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New Y ork. 


Mr FRANC IS STUART, 
Teacure oF Sincine Puri, or LAMPERTI THE 
DER 
(Ten years in California.) 

“Being in full possession of my method of sing 
ing, he has the ability to form great artists.”"— 
Francesco LAMPERT 

Studios: 1103-4 Carnegie Hall, New York 
INTERNATIONAL MUSICAL AND 

EDUCATIONAL EXCHANGE 
Church, Concert an¢ ositions Secured 
MES. B SBCOCK 

Carnecie Hatt, New York 
Telephone: 2634 Columbus 
THE 
INTERSTATE TEACHERS’ AGENCY, 

609 Cana e New Orleans, Louisiana 

els res ‘ t nservatory posi 
tions for foreign and erican teachers of musi 
MAX KNITEL-TREUMANN, 

BARI INI 
yice Cu Art of Singing 
Stud { ‘ gie Ha 
Mail a ni Pift New R elle, N. Y 
PAUL SAVAGE, 
VOICE CULTURE 
804 Carnegie Hall, 
New York 


Miss MARY FIDELIA BURT, 


, 


Author of Origi Met in Sight Singing, 
Ear Training, Musical Stenography All materials 
copyrighted N aut! teachers in Greater 
New York 
New York School Brooklyn 
11S Carnegie Hal 48 Lefferts Place 
DUDLEY BUCK, Jr, 

VOCAL INSTRUCTION 
Summer term at special rates 
Sio0 Carnegic all, New York City 
MISS ALICE BREEN 
OPI VO 
! i) R 
( 
WALTER HENRY HALL, 

Organist and ¢ irmaster f St. James Parish 
New York; conductor of the Brooklyn Oratorio 
Society and the M a, New York, &c 

Park ic, New York City 
ALTER J. BAUSMANN, 
VOCAL INSTRUCTION 
CHORAL DIRECTION 
Studios: 26 | Twenty-third St 
(Madison Square.) 
ELIZABETH PATTERSON, 
SOPRANO 
Studio: 14 West Eighty-fourth Street 
’Phone: 5825-J], River 


FLORENCE COOPER-CUSHMAN 


VOCAL INSTRUCTION 
Bretton Hall, Eighty-sixth Street and Broadway, 
New York 
FLORENCE AUSTIN, 


VIOLIN SOLOIST. 


2t2 East Twentieth St., New York 


E. PRESSON MILLER, 
VOICE CULTURE . 
The Art of Singing 
Suite trois Carnegie Hall, New York 
Telephe Columbus 


ne 1350 


RICHARD ARNOLD, 


Concertmaster Philharmonic Society 
INSTRUCTION 
New York 


208 East Sixty-first Street, 


EFFIE STEWART, 
DRAMATIC SOPRANO 
Vocal Instruction 
Cencert and Oratorio 
as West Eleventh St., New York. 
EUGENE C. HEFFLEY, 
PIANIST AND TEACHER 
Studio: 7o7-708 Carnegie Hall 


WILBUR A. LUYSTER, 


Sight Singing, Metropolitan Opera 
Director School; Brooklyn Institute of Arts and 
{ Sciences; New York College of Music. 
SIGHT SINGING VOCAL CULTURE. 
Studios: Opera House, 1425 Broadway 
3A Quincy St., Brooklyn 
Miss RHODA G. McLERAN, 
PIANIST—INSTRUCTION 
(Pupil of Rafael Toseffy and Edward MacDowell.) 
Tuesday and Friday Residence-Stu 10a 
North Sixteenth Street, East Orange, N " Mon 
day, Thursday, Saturday afternoons at Studio 
tres Carnegie Hall, New York 
BRUNO HUHN, 
s8 West Fifty-seventh Street, New York 
Pian and Organ Lessons 


To Voca:usts—Style ction nd Repertoire 





JOSEPH PIZZARELLO, 
VOCAL INSTRUCTION 


Voice Developed—Style, Opera 
851-852 Carnegie Hall, New York. 





Mr. CHARLES LEE TRACY, 
PIANOFORTE INSTRUCTION. 
Certificated Teacher of the Lescuetizey Meron. 





Studio: Carnegie Hall, New York City. 
PAUL DUFAULT, 
NOR 
Orato Recitals 
INSTRUC TION 
"Phone, 2992 Chelsea 310 West 23d Street 





J. HARRY WHEELER, 
VOICE PLACEMENT, ART OF SINGING. 


Strictly Italian Method 
11 West aist Street. 


GUSTAV L. BECKER, 
CONCERT PIANIST and TEACHER of 
PIANO and COMPOSITION. 
1 West rogth Street, New York. 


GIORGIO SULLI, 
Mario Sammarco’s Teacher. 
VOICE CULTURE. 
Carnegie Hall, Room 816, 
New York (Saturdays). 


Address: 





Insurance Building 
jew Haven. 





BULLOCK WILLIAMS, 
TEACHER OF SINGING. 
Wednesdays and Saturdays 


JANET 


‘2a Carnegie Hall, 





Residence Studio: “The Emerson,” soe West 
rarst St., New York City. 
Signor FILOTEO GRECO, 
Tue Art or SINGING. 
Studio: 62 East Thirty-fourth Street, New York. 


Telephone: 3747 Madison Square. 





PERRY AVERILL—Barirtong, 
OPERA—ORATORIO—CONCERT 
ann VOCAL INSTRUCTION 


220 Central Park South, New York. 


HUBERT ZUR NIEDEN, 





SINGING, PIANO AND VIOLIN, 
Studio: 57 East Fifty-ninth Street. 
Mme. NOEMI FORNIER, 
PIANIST AND TEACHER—RECITALS. 


Lessons at Studios or Residence. Steinway Hall, 
Wednesdays. Residence-Studio, 42 West 60th St 


J. CHRIS 





TOPHER MARKS, 


Organist and Choirmaster, Church of the Heavenly 
est, ss: Fifth Avenue. 
PIANO—VOICE CULTURE—COMPOSITION— 


ORGAN 
184 E. 46th St., t., New York. 


Residence Studio, 


Mr. SAMUEL BOWDEN MOYLE, 


Voice Culture, Style and Artistic Singing, Per- 
fect Tone, Perfect Diction in English, German, 
French and Italian, Residence Studio: 

No. 39 West Twentieth St.. New York City. 


EUGENIE PAPPENHEIM, 


THE CELEBRATED PRIMA DONNA 
foice Culture in All Its Branches. 
The Evelyn, ror W. 78th St.. New York City. 
elephione: 2969 Riverside. 





A 


Dr. HERMAN SCHORCHT, 


Conservatory or Music, 
20 East Broadway 
Residence-Studio, 2610 Broadway. 
s730 Riverside 


FL ORENC E E. GAL E, 
SOLO PIANIST. 


Recitals and Concerts. 
Instruction, Leschetizky Method. 
1st W. 7oth St. 


F REDERICK E. BRISTOL, 


TEACHER OF SINGING. 


Ryan Building, Room 111 
No. 140 West 42d St., 


ENRICO DUZENSI, OPERA TENOR. 


Teaches Old Italian Method. Teacher of Paula 
Woebning, soloist in All Souls’ Church, and 
Mary Cryder, teacher, Washington, D. C. 

Good voices cultivated by contract. 
145 East Eighty-third Street, New York. 


Mrs. LAURA E. MORRILL, 
SCIENTIFIC VOICE CULTURE. 
The Chelsea, 222 West 23d Street, New York. 


HERBERT WILBER GREENE 


SCHOOL OF SINGING. 
864 Carnegie Hall. 
Caia Aarup Greene, Pianist. 





Phone, 





New York. 





HUGO STEINBRUCH, 





Cyptanner of Brooklyn Saengerbund 
w York Studio: Steinway Hall. 
Brooklyn Studio and Residence: 206 Eighth Ave 


| Management Allie: 


Mme. LUISA CAPPIANI, 
VOICE CULTURE, SKILL OF SINGING. 
Hotel Flanders, 133-137 W. 47th St. New York 
City. jo21 Bryant. 


CARL M. ROEDER, 
PIANIST—INSTRUCTION. 


1104 Carnegie Hall. 
Residence: 697 East r14:st Street, New York. 


Moe. C. pe RIGAUD, 


Voice Culture and thorough trainin 
Concert and drawing room Singing. 
on request. Address Residence Studio, 
Broadway. "Phone: 1152 River. Downtowm Stu- 
dio, 11 West 21st St. Assistant teachers for act 
ing languages and pianc. 


FRANK HEMSTREET, 


Teacher of Singing. The sixt 
"Phone, 1123 


"Phone: 


for Cpeee, 
okle 
* wea? 


-seventh 


Baritone. 
olumbus. 


St. Studios, 27 W. 67th St 


LILLIAN MILLER, 


Teacher of Piano, Harmony and Composition. 
Song Interpretation. Accompanying. Studio: 27 


W. 67th St. Phone: 1123 Columbus. 
RAFAEL NAVAS, 


PIANO INSTRUCTION. 


Leschetizky Method. 
834 Carnegie Hall. 


DELIA MICUCCI VALERI, 


Italian Vocal Specialist and Grand Opera r . 
toire instructress, recommended by Sig. et 
Hammerstein's celebrated tenor. 345 W. s8th S 


POWERS-HOECK STUDIOS. 
Co-OPERATIVE, 
Francis Fischer Powers, Theodor A. Hoeck, 


oice. Piano. 
Studio (and invariable address): Carnegie Hall, 
New York. 


EVA B. DEMING, 
SIGHT SINGING, EAR TRAINING, 
CHORAL MUSIC. 


Piano by Assistant joschere,, 
Carnegie Hall, lon and Thurs. Ad. 


M. 
Hotel Walton, yeth St. 


dress: esidence- Studio, 
and Col. Ave., New York. "Phone: 2934 Col. 
FLORENCE HINKLE, 
SOPRANO. 
Management: Haense! & Jones, 
542 Fifth Avenue, New York. 
MME. HERVOR TORPADIE, 
VOCAL INSTRUCTION. 


807- 808 § Carnegie Hall. Telephone 1350 Columbus. 


FLORENCE MOSHER, 
PIANIST—INSTRUCTION. 


Certificated by Theodor -Leschetizky in 1894. 
The ‘Mosher-Burbank Lecture Recitals. 
Address: 100 East Seventy-third Street, New York. 


HENRY SCHRADIECK’S 


VIOLIN SCHOOL. 
Violin, Piano, Theory and Ensemble Playing. 
Residence and Studio: 
535 Washington Ave., Brooklyn, N. Y. 


MANFRED MALKIN, 
FRENCH PIANIST. 


Concerts and Instruction. 
15 St. Nicholas Avenue, New York. 





Studio: 
ARTHUR EDWARD STAHLSCHMIDT, 
VOICE SPECIALIST. 

17 East Fifty-ninth Street, New York. 


Mme. MARIE CROSS-NEWHAUS 


Director, 
VOCAL AND OPERATIC SCHOOL. 


Voice Building, Tradition and Diction. 
St. Mare Building, 434 Fifth Ave. New Y 


ROBERT CRAIG CAMPBELL, 
TENOR. 


Soloist, ‘Little Church Around the Corner.” 
The Bristol, -122 West Forty-ninth Street. 
; *hone, g1o1 Bryant. 
F. W. RIESBERG, 


INSTRUCTION—PIANO, ORGAN, HAR- 
MONY. ACCOMPANIST. 


Residence-Studio: 954 Eighth Ave., corner 56th 
St., New York. ‘Phone: 3555 Columbus. 


MISS LAURA HALSTED GRAVES, 


CONTRALTO. 
Oratorio, Concert, Musicales 
49 West Ninety-fourth Street. 
Management J. E. Francke, Steinway Hall, 
York City. 


Mr. ano Mrs. WALTER H. ROBINSON, 
TENOR AND CONTRALTO. 
Oratorio, Concerts and Musicales. 
Voice Production and a 
709 Carnegie Hall, New Yor 
1350 Columbus. 


New 


rtoire. 
Studio: 
Telephone: 

FIDELLA DARIO, 
VOCAL INSTRUCTION. 


Prepares for Church, Concert, Coctarte ent Opera. 
303 Carnegie Hal 


IRWIN EVELETH HASSELL, 


CONCERT PIANIST AND TEACHER 
OF PIANO. 
3405 Broadway, New York 
1 Arts Association, 26 Court S*., 





Brocklyn, N. Y¥ 


ALICE GARRIGUE MOTT, 
ART OF SINGING. 
172 West 7oth St., New York. 


Mme. ESPERANZA GARRIGUE, 
THE ART OF SINGING. 

sone Cea E.. 

WIRTZ PIANO SCHOOL, 


School for Solo Playing, Ensemble Playing, 
Accompanying and Theory. 
Classes in Methods for Teachers. 
120 West 124th St., New York 


Mr. anv Mrs. THEO. J. TOEDT, 


VOCAL INSTRUCTION, 
163 East 62d St., New York 





172 West 7eth St 








Home Studio: 


DANIEL VISANSKA, 
VIOLINIST. 


Just returned from Berlin after nime years’ oue 

cessful concertizing and passer wey will accept em 

gagements and a limited number of pupils. 
Address: 488 St. Nicholas Ave.. few York. 


J. W. PARSON PRICE, 
VOICE CULTURE AND ART OF SINGING 
46 West Twenty-first St.. New York. 
“I can confidently state that Mr. Parson Price’s 
knowledge of the voice, both male and female, 


and his style of singing entitle him to a high 
rank among teachers.”—Manvuer Garcia. 





a 





Mrs. WILLIAM NELSON, 
VOCAL INSTRUCTION AND ACCOMPANIS1 


Concerts and Musicales Arranged. Mon. eme 
Thur., 589 Main Street, East Orange, N. J. 1 F 
40th St., New York. "Phone: 89 3-38th. 


SALLY FROTHINGHAM AKERS, 
SOPRANO. 


201 West 87th Street 
1379R Riverside. 


ISIDORE LUCKSTONE, 
THE ART OF SINGING. 


153 West Seventy-sixth St., 
7093 River, 


HERWEGH VON ENDE, 
VIOLIN INSTRUCTION. 
21a West soth Street, New York. 


Miss GENEVIEVE BISBEE, 
PIANIST. 


PIANO INSTRUCTION. 


Leschetizky Method. 
Sixty-seventh Street Studios 
23 West 67th Street, New York ‘City. 


JOSEPH JOACHIM SCHOOL, 
yng INSTRUMENTS. 
raldine Morgan, Director. 


Orchestral _— "Cello Department, Paul M 
914 Carnegie Hall, New Yo 


Dr. EDOUARD BLITZ, 
oy SINGING. 


826 Carnegie Hall. 
Monday and poaredey. 1 to 10 p. m. 





Vocal Instruction. 
"Phone: 





Telephone: New Yort 











. "Phone: 1067 Morningside 
LILLIE MACHIN 
VOCAL INSTRUCTION. 


Certificated — of Vannuccini. 
1203 Carnegie Hall, New Yor’ 


WESLEY WEYMAN, 
CONCERT PIANIST AND TEACHER OF 
PIANO PLAYING. 
80 Washington square, East. 
Telephone, 6340 Spring. New York City. 


WALTER L. BOGERT, 
University Extension Lecturer on Music 
MUSICAL DIRECTOR. 





Address 72 Lawrence St., Flushing, N. Y. City. 
Dr. CARL E. ‘DUFFT, 
Studio: so East Twenty-third St., New York City 





Mrs. EDWARD H. CANFIELD, 
VOICE CULTURE. 


s04 Carnegie Hall, New Yors 





Miss EMMA THURSBY, 


SOPRANO. 
Will receive a limited number of pupils 
Studio-Residence, 34 Gramercy Park, 
"Phone: 364 Gramercy. New York Gm 





MILTONELLA BEARDSLEY. 


PIANIST. 
143 Carnegie Hall, New York 


WALTER S. YOUNG, 
VOCAL INSTRUCTION 
Voice Production, Diction, Style, Repertoire. 
Sor-So2 Carnegie Hall, New York. 


MARY HISSEM DE MOSS, 
SOPRANO 
106 W. ooth Street 
"Phone 3552 River 
Loudon (Ch@riton. Manager’ 
Carnegie Hall, New York 
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NEW YORK. 
AGNES GARDNER 


EYRE 


NEW YORK. 


THE NEW YORK INSTITUTE POR VIOLIN 
PLAYING, PIANO AND VOCAL CULTURE 
230 Bast 62d Street 
Complete musical education given to students 
from the beginning to the highest perfection. 
F. & H. CARRI, Directors. 

















tame joe | oan 
SOLO PIANIST 9 tz Sean on 
KUBELIK TOUR, 1905-06 | ““* 1% W. Bark Si, "Newark, N. J. 








Available October, 1907-May, 1908 | 


J. E. FRANCKE | 
1402 Broadway, New York | 


STEINWAY PIANO USED 
ADELE MARGULIES TRIO, 


Apete Mascutres, Pianiste; Leorotp Licuren. 

serc, Violinist; Leo Scmutz, "Cellist. 
For terms dates 188 MARGULIEs, 
$8 West s7th St, New York. 


J. EDMUND SKIFF 


TENOR Voice Culture 
STUDIO: Room 604, CARNEGIE HALL 


A. J. GOODRICH 


Interpretation,” “Complete” Musical _ Analysis. 
nte 
“Synthetic Counterpoint,” “New Method of 

etc. 


orizin; 


Cyvepenteee Lessons. 
y Residence: Studie: Bo Nicholas Ave., New 
ore. 


WILLIAM J. FALK, 


Aasistant te Mr. Oscar Saenger, 
Teacher of Singing. 
laterpretation and Artistic Finish. 

Numbers among his pupils 
many well-known grand 
opera and concert singers. 

1” Bast oe 92d Street. 


MRS. CLIFFORD WILLIAMS 


SOPRANO, CONCERTS, RECITALS, CLUBS 
Thorough Instruction Voice Culture, Old Italian Method 
Residence Studio: 463 Centre! Park West EW YORK 


JEANS: SINCLAIR 
INSTRUCTION in PIANO and THEORY 


Special classes in Theory and Ear Training for 
Piano and Vocal Students. 

















WEIss 
PIANO, VIOLIN AND HARMONY STUDIO 
A course in harmony and sight reaiiag 
is included to — pupile : : 
181 Bast 54th 5 New Y: 
ADULT BEGINNERS A “SPECIALTY. 


LILLIAN VERNON WATT, 
SOPRANO. 








Clarendon Hotel, New York City. 


ASANTUS SERAPHIN VIOLIN 


One of the finest in existence, rare spec’ 
merly the solo instrument of « well | oom artist. 








500. Also a Joh. Babt. Guadagnini, very fne, 
Ry & two —— two bo Ress, rs Studios: Carnegie Hall, New York, $04 Rascost 8. Brookiye 
ert cello. | Pupil of MacDowell, & Alex. Lambert. 
1.500; very fine Francesko Presenda ‘cello, $1,000° | Pheory Certificates from a —R- 
Paote Restore, $000) be besides 200 other old violins —_ nireraity ii 
a "ee! rom $600. ne ‘wa, cases. ne ildeg { off 
<n KNOPF 119 East 234 Street, New York m , H Jot T D 
. e oe and 


Maker of the Celebrated H. R. Knopf Violins, "Cellos and Bows 


PAOLO GALLICO 


PIANIST 
+g li East 69th Street NEW YORK 


wc. EDMUND SEVERN 


VOICE, VIOLIN, ay A 
Studio, 131 West S6th St___ 


PI TTSBURG. 





Mr. Henry Holden 
Recitals and Piano 


TUDO 


Soloist with New York Philharmonic 
and Bo-ton Symphony Orchestras, &c. 


STUDIOS: Carnegie and Steinway Halls 
Adérase. 144 E. 160th St., New York = 


DUNNI NG SYSTEM 
of Improved Music Study for Beginners 








JAMES STEPHEN MARTIN, maesters of Rarope and America. Tip superiorhy i 
VOICE CULTURE AND ARTISTIC SINGING = by all who know of it. 


Studios: 620: Walnut St., s00 Penn Ave., 


Pittsburg, Pa 


ptive of the Co ag an ing writ- 
Po my be of Leschetizk Fe A De 
Pachmann, Busoni and others sent upon woollen 
tion. 


RS. CARRIE L. DUNNING, 225 Highland Avenue, BUFFALO B. 1, 


ADOLF GLOSE, 
CONCERT PIANIST, 


nae x &. PIANO estaucsses. c 
ress: 14! ashington, 
Deceit Rian New York. 


_ Pittsburg, Pa. ; 
Teacher of Oriska Worden, soprano, now sing- 
ins abroad; Mrs. Clarence Hale, soprano; Mrs. 
B. Huit, concert and oratorio singer of 
S. C.; Geor 


y ge B. Barker, tenor, 
THE RENOWNED ITALIAN GRAND OPERA TENOR 


THE VON KUNITS 
SCHOOL OF MUSIC AND ART. 
Luigi von Kunits, Concertmaster of the Pittsburg 
Orchestra, Director. 
so: South Highland foe East End, 








New York; Miss Belle A. Fisch, soprano, New 


ark, N. Jy: Miss Grace Ryan, soprano, New 

ACKNOWLEDGED VOICE SPECIALIST York; ie. James Travers, baritone, New York; 
Formerly Leading Vocal Instructor of Berlin De. J. Egan, ~*-- -" now singing in o ~ New 

ate [ravers, soprano; fr. nrico 

RAPID AND SCIENTIFIC METHOD TAUGHT pa, "bashons, with Lulu Glaeser: Albert 


ELLENT RESU UARANTEED Wable, tenor soloist at Brown Memorial Pres- 
pas sche omg Teg byterian Sam Dente. and er! Emily 
Miss Mamie urne; Miss Josephine Lum ore now teaching at . 0.; iss Emi 
Douglass; Fairfax Garner, tenor, of a od N. Y.; Wayave, eumneal now singing in 
Brooklyn; Robert Ford, tenor, New York; John’ iteBectena. tenor, New York; Ch 


arles Connor, 





tenor, singing in light opera; Louisa Campeau, soprano, New York: La Selle, tenor, with “Blue 
Moon,” and many well known artists. 
STUDIO: 22 WEST SIXTY-FIRST STREET, NEW YORK 
BARITOND 


Management of EZ. FRANCKE 
Usteberhecker Subdheg Bown 454, ieed Sosaaeer 
NEW YORK 





™o WELD 





JOHN YOUNG == 


C 








ONSOLO 


PIANIST aDpress: 722 Michigan Ave. 


CHICAGO, ILL. 


Piano 
19 West 16th Street, NEW YORK 
SPECIAL SUMMER SCHOOL SESSION, June 24 to July 24, 1907 


Send for Special Catalogue MRS. A. M. VIRGIL, Director 





O4OmZaAn 











BOSTON. 


EBEN HOWE BAILEY, 
VOICE CULTURE, ARTISTIC SINGING, 
PIANOFORTE. 
30 Beptiagiee Ave., 


BOSTON, 
WILLIAM ALDEN PAULL, 


SINGING AND SPEAKING. 
Intoning and Delivery Specialized. 
gia Pierce Building, Boston, Mass. 


JESSIE DAVIS, 











Boston, Mass. 


ARTHUR J. HUBBARD 


PIANIST. 
VOCAL INSTRUCTI Co — > ae 
~ Studio: Steinert Hal espana 
Assistants _ Residence: 5 West Cedar Street, Boston. 


MADAME BUBBARD and FRED J. LAMB 
S508 Tremont Girest - - Beeston, Mase. 


Mme. GERTRUDE FRANKLIN, 
VOCAL INSTRUCTION. 
246 Huntington Ave., Boston. 
Opposite Symphony Hall. 





Studie: 30 and 31 Steinert Hall, Boston 





FRANK E. MORSE = 
VOCAL INSTRUCTION 








Mary Ingles James “*."" 


Author of “Scsentifec Tome Production.” 
SYMPHONY CHAMBERS, BOSTON, MASS, Lecrunen 


GERTRUDE FOGLER - 


FLETCHE JS tT I , 
Yersin Method of French watt MUSIC METHOD 
SYMPHONY CHAMBERS, BOSTON 


Home Address: 107 Thorndike Street, Brookline 
WJALMAR 


Mass 





SOLO VIOLINIST 
THE DAMECK STRING QUARTET 


Mesidesce and Studie 
1377 Lexington Ave.. Sew York 


TEACHER OF SINGING 
Address, 
014 Weet End Avenue (Gear 98th St.) 
> yous 


MEZZ0 
CONTRALTO 


ENGLISH DRAMATIC 


DAMECK 


Mme, ETTA EDWARDS, 
HARRIET FOSTER 


161 W. 106th Street. Tel., 4188 River 

















CON T RALTO 
Studio Address, 200 WEST 
06th St.. N. Y¥. Phene, 6446 
Riverside Por dates and 
terms address WAENSEL & JONES 
642 FIFTH AVE. 8. Y. CITY 


PiawierT 
ADDRESS 
5216 Washington Avenue 
CHICAGO 
Soloist Boston Festiva! Orchestra 
and Worcester Festival 
For Dates and Terms Address 
BAENSEL & JONES 
542 Fifth Avenue, Hew York 








Co 
hr 
co 
mI 
, #) 
z 
~ 








G i Ibert S Horten wrrssionst—venver 
Strixcs BY Mme. LILLIAN ADAMS 121 West 424 Street. N. Y. 
CHRISTINE MILLER 
seeaaee 
ETHEL CRA AY E .. b> + ae 
THE WATIONAL ASSOCIATION OF TEACHERS OF SINGING 
une. BIRDICE BLYE 
LOUISE O 
* ORMSBY 
SOPRANO 
MME. ROSA 
Contraito 
381 Central Park West 
LINDE: 
Peabody Conservatory of Music of Baltimore 
Harold Raadolph, Director 
The Great Musical Centre of the South 


ORATORIO 
RECITAL 
CONCERT 





Staff of Fifty-two Eminent European and American 
asters, including 
Otis B. Boise, W. Ed. Heimendahl, Pietro Mivetti, 


Howard Brockway, 


.C. Van Hulsteyn, Harold D. Phillips 
Alfred C. Goodwin, ¢ 


rnest Hutcheson,{“ Emmanuel Wad, 
Bart Wirtz. 


CIRCULARS MAILED ON APPLICATION 


THE STARR PIANO CO. 


RICHMOND, IND. 


MANUPACTURERS OF ARTISTIC 


Grand, Upright and Player Pianos. 


SALESROOMS: 
CLEVELAND. Ohio: Nos 736 and 738 Euclid DETROIT. M Mich: V Velpey Building Nes. 213-217 











DAYTON, Ohio: Ne. 131 S. Main St. 
TOLEDO, Ohie: No. 329 Superior St. 
CINCINNATI, Ohio: No, 139 West 4th St. 


INDIANAPOLIS, lad. : 
North 


Penns. St. 


RICHMOND, Ind.: Nos. 931-935 Maina St. 


Nes. 136 and 140 
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ESTABLISHED 1823 





ChHhtckerimy 


PIANOS 





Particular 
attention is 
called to the 
QUARTER GRAND 


Made sololy by 


CHICKERING & SONS 
791 Tremont Street Boston 














If you want to make 
progress in musical study, 
you must have a good 
piano. Try the Conover. 


Send for Catalog 


THE CABLE COMPANY 
Manufactdrers 
Chicago 
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On Many Musical Matters in Paris. 


Paris, May 27, 1907 
HE last of the “Salome” performances on 
Friday night was an exhibition of Anglo 
Saxons in the auditorium, for the peo 
ple present were, as an American who had 
been residing in Paris for a number of 
years said, three-fourths American, one- 
half of the remainder English and fully 
two-thirds of the rest Russian and foreign, 
with a few French people in the gal 
leries and no Parisians present at all. As 
the opera could not be heard in New 
York, it seemed as if New York, Boston, 
Washington, Chicago and chiefly the 
Pacific Coast people came here to listen 
to“it. Nikisch said to me on Saturday: 
“Yesterday I heard ‘Salome’ for the tenth time; it is 





more interesting to me now than ever; | could listen to 
it interminably.” 

At the Russian concerts the audiences were chiefly 
American and some Russian and very few French peo 
ple. An English entente cycle could draw the French 
even if it were all of English music, including even one 
of those uninteresting works which Sir Alexander 
Mackenzie writes and calls a symphony. But Russia 
is not very much on the tapis just now, except for a loan 
—the eighth being due in October, when the big banks 
and brokers will get the Paris press interested and a 
fifteen per cent. profit on a hundred million dollars will 
create sympathy again for the time being. 

By comparing the original program scheme I sent 
in with the following you will observe the changes that 





were made for the third concert on May 23. Rimsky- 
Korsakow’s dreary, endless and academic “Nuit sur le 
mont Triglav’”’ was produced with the fine old gentleman 
at the bat. The story is about obscurity; there 1s a clear 
night, but no stars (there wasn’t one on the stage). 
Shadows of the filet de soles—no, souls, I mean—are 
hovering about the mountain gorge of the gorgeous 
mountain of Triglav, somewhere near Lima, Ohio, I 
suppose. Mlada, called malade for short, is in love with 
Taromir. She glides over the rocks and precipices, and 
he naturally follows her. And so forth, and so forth. 
All this is not told to one in the music, but it is explained 
in the program notes. The music tells you that there 
are three themes, and these themes irresistibly and irre- 
trievably repeat themselves and very definitely and dis 
tinctly without change of orchestral timbre until you 
sorrowfully acknowledge to yourself that you now know 
them from memory. You can make any program you 
like, which is the usual fate of program music, unless 
the program be explained. Hence what object is there 
in separating music in the absolute from music in the 
relative when both styles, unless explained by some one 
else, give you all the latitude you require to make a pro 
gram for yourself? Every composition one hears—in 
strumental, of course—offers a program if the listener 
is left to his own resources and not interfered with by 
explanations from others. 1 don’t care for any explana 
tion of a composition—the work written by Schillings 
or Hausegger or Georg Schumann or Debussy is suf- 
ficient in itself—and I am willing to dispense with the 
explanation of the work by Billy Schnodderack, critte 
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of the Staten Island Mosquito, or any other bird. I 
don’t care to hear what the explanations are of the com- 
poser; all I want is to listen to his composition and that 
is all any one can desire. The explanation, neverthe- 
less, appears, and it is never twice alike and no two per- 
sons on earth ever will explain similarly or with the 


same programmatic plot. The Rimsky-Korsakow work 


appeared to me in my program so dull that there was 


not in the store. It may have appeared to 
others as a sublime composition, and those to whom it 
did appear so have exactly the same rights and reason 


“Program music,” if it 


a customer 


{ have for considering it dull. 


really is to perform a fixed or a definite function in musi-. 


cal art, must be emancipated from a fixed program. It 
must be free to make for each listener his own program. 

There were some songs from a Moussorgsky work, 
sung by Chaliapine, and he and Litvinne sang parts 
sorodine’s (apparently strong) “Prince 
Igor.” Nikisch conducted Tschaikowsky’s 
da Rimini, from making it 
notable and effective number thus far heard. 
ner in which Nikisch molds this Parisian co-cperative 
orchestral material into a plastic body performing his 
will and effecting his purpose represents orchestral 
manipulation of the finest and highest order. The few 
orchestras here are not permanent but give concerts on 
select their leaders and 
artistically 
and shabby 


opera 
“Francesca 
the most 
The man- 


from 


” and memory, 


a co-operative basis, and they 
results are always indifferent and never 
gratifying. We know all about the loose 
system of orchestral operations in New York; they 
are the 


the 


are 
the same here and for the same reason, and they 
same in London. It is only the permanent orchestra 
that can do justice to the orchestral program. 

Josef Hofmann played Scriabine’s early work— 
the concerto op. 20 written when the composer was eigh- 
It is an excellent copy of Chopin, which 
is seying much in its favor. Hofmann played with won- 
derful repose and authority, and he and Nikisch com- 
hined to do justice to this inspired concerto, inspired in 
the sense that young Scriabine was genuinely sincere 
and enthusiastic in the making of the concerto. The 
grand piano was a Russian instrument, which sounded 
like a xylophone to ears accustomed to the volume of the 
American concert grand. However there was quality, 
a kind of foreign quality in the tone, and it was not en- 
tirely without character. The people here like these 
banjo effects in pianos. The tone has not fully out- 
grown the harpsichord. One,must cross the ocean to 
realize the fully equipped concert grand piano. 

Last night, Sunday, May 26, the fourth Russian 
concert took place, and the program was carried out as 
projected, Chevillard conducting. The last concert is 
Thursday but outside of Josef Hof- 
mann’s playing it promises littl. The concerts have 
made no impression whatever, and did not interest the 
Parisian, who seems to be deadly indifferent to the prac- 
tical phases of music. 


teen years old. 


down for night, 


Strauss and His Dancer. 


The part of the dancer who simulates Salome was 
allotted in the Paris performances to Mlle. Trouhanowa, 
who danced the Seven Veils like a true Terpsichore, but 
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after a number of performances she retired from the 
part and issued the following card: 


“On the occasion of the fourth performance Dr. 
Strauss expressed his wish that I should not ac- 
knowledge the applause of the public at the close of 
the performance, as he considered the art of dancing 
was an inferior one to which such an honor was not 
due. I replied that if there was anything inferior 
it was the posturing of a man of talent—or who con- 
siders himself to be such—who mounts on the stage 
every evening to salute the public when they do not 
ask for him.” 


Mile. Trouhanowa charges Dr. Richard Strauss 
with impoliteness and lacking in that culture to which 
people in France have been accustomed for centuries, 
and it is a fact that the composer of “Heldenleben” has 
never been charged with an excess of courtesy. The 
matter became somewhat more important and several of 
the French papers interviewed the danseuse, who said 
that for one thing, she considers the composer of 
‘Salome”’ to be totally lacking in politeness. He always 
politely greeted Frl. Destinn, but forgot this courtesy 
with regard to the ballerina. 

Even during the rehearsals differences of opinion 
occurred, but the widest rift in the lute was when the 
composer insisted upon the dancer donning a similar 
garment to that worn by [rl. Destinn as Salome—‘‘a 
tunic with gilded lions,” said Mlle. Trouhanowa, 
“which looked like wild cats, and directory style orna- 
ments. It was unesthetic, anachronistic and grotesque, 
and | told him so.” 

“Mademoiselle,” replied the composer, 
this tunic was designed by his Majesty the (¢ 
emperor.” 

To show her good faith, Mlle. Trouhanowa con- 
sented to don this “horror” of a tunic. But worse came, 
for after the third performance Dr. Strauss came to her 
dressing room and announced that he did not wish her 
to appear before the curtain with himself and Frl. Des- 
tinn, because the presence of two Salomes on the stage 
at the same time spoilt the illusion, and he felt a little 
ridiculous between the two. 

At last, Mlle. Trouhanowa’s cup is full, and she an- 
nounces that her artistic dignity forbids her to dance 
any more. She even goes so far as to call Strauss’ 
“Salome” a “German mad-woman.” 

Very naturally a dancer has little chance against 
the imposing figure of Richard II, and while she has 
secured sympathy the episode will pass into eternity 
without affecting the relative standing of Strauss’ 
“Zarathustra.” At the same time it need not be assumed 
that the bad breeding even of a Richard Strauss can 
he condoned. He does not hesitate to declare that he 
prefers his beer and ham sandwich to a state dinner, and 
that is a matter of taste, too, and as long as it is beer 
that has inspired him to write his songs, why let us 
drink to beer. By the way, his mother is a daughter of 
the Pschorr Bratt owner, of Munich, and with the vats 
of Gambrinus within easy reach young Richard has no 
doubt imbibed a tendency to meet conditions in a man- 
ner a well bred Frenchman, Englishman or American 
would resent; but he does not mind. He goes on mer- 
rily composing and collecting royalties and other 


“learn that 
yerman 

















moneys for his remarkable output. Beethoven’s table 
manners were said to have irritated the Austrian aris- 
tocracy ; Handel was at times a boor. Richard Wagner 
made himself decidedly ungracious and exhibited many 


NIKISCH 


disagreeable traits. His treatment of Tausig, who had 
made piano arrangements of Wagner operas as a labor 
of love, was actually infamous. He was rough and un- 
couth on many occasions, although he demanded con 
sideration for himself at all times. On the other hand, 
Liszt, Mendelssohn, Weber, Meyerbeer, Halevy, Verdi, 
Thomas, Thalberg, Moscheles, Chopin, Schumann were 
not only well bred, but men with whom courtesy and 
gentility were a natural part of life, not merely their 
culture. And it is strange that a man of Wagner's 
character should have attempted to sit in judgment on 
many of these gentlemen, none of whom ever defaulted 
on a debt or a promise! 

Richard Strauss, genius also, as is now admitted, 
has thereby certain privileges, but no one is ever priv- 
ileged to break with good manners, the very basis of 
human intercourse. That Strauss is ungrateful is gen- 
erally known, but, after all, it is his own affair and 
must be glisposed of with his other liabilities. But bad 
manners, exhibiting petty envy toward a poor dancing 
woman trying to earn a living in underpaid Europe, at 
the same time when fortunes are pouring into his own 
treasury and when he could be generous, at least in 
spirit, that is a trait the polite world does not overlook, 
and it is, after all, the polite world that is paying tribute 
to Mr. Strauss. There is an unkind section of the 
musical world of Europe that is attributing Strauss’ 























well known stinginess—that is the word—to the influ 
ence of his wife, but that is just so much worse for 
him. I am quite sure that the ungrateful task of intro 
ducing his songs is sufficient to show that Mrs. Strauss 
has some force of mind—character, in other words. 
That many of these songs proved their worth may be 
credited to her besides the genius that created them, 
and for this reason alone nothing can be gained by those 
who are attempting a detour in Strauss’ favor by charg 
ing his wife with an unworthy influence over him 
After all, if he is lacking in those characteristics which 
distinguish a gentleman from a boor it is not her fault, 
as little as it is the fault of the daughter of the Pschorr 
Brau; that will have to stand against him solo and all 
alone. ‘This incident with the dancer and the gradual 
and cumulative testimony of Europe proves that a lit 
tle culture on Strauss’ part would not be apt to affect 
the quality of his future compositions, just as the 


“Salome” subject was not exactly necessary as an addi 

















GLAZOU NOW 


a sketch by T 


tion to the modern pervert literature to illustrate the 
latest phases of his workmanship. It is about as nasty 
a topic as the diseased mind of man could have fallen 
upon in search for the monstrous and the hideous 


No Truth in It. 


L.’iecho de Paris published the following, which has 
been reprinted in [:nglish papers: 


Mitan, Monday, May 27 

The announcement is made of the forthcoming 
ippointment of Signor Tito Ricordi to the director 
ship of the Metropolitan Opera House, New York 
Signor Ricordi has been in New York for som 
time, and his nomination was approved by the prin 
cipal shareholders of the Opera. He will receive a 
vearly salary of $50,000.” 
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This is the usual daily paper error. Mr. Tito 
Ricordi is in Paris and so is his American representa- 
tive, Mr. Maxwell. To elect a successor to Mr. Con- 
ried requires a number of necessary steps. First of all 
he must be out of the place. He is not. He is the 
director of the Opera at the Metropolitan. Next, the 
trustees must meet and decide upon a successor. They 
have not met. They are distributed over Europe and 
America. Next, no one will be elected or appointed to 
Mr. Conried’s place until there is a vacancy. There is 
none, 

As no successor to Mr. Conried can be elected, ap- 
pointed or selected at present, Mr. Ricordi’s forthcom- 
ing announcement or an announcement that he has been 
appointed as director is at least premature. Whenever 
the time arrives for such an appointment, the announce- 
ment will, I assure the readers of this paper, not come 
from Milan. It will come directly from New York. 
The following are the candidates openly or quietly at 
work endeavoring to supersede Mr. Conried, who is by 
no means out of the directorship: 

Messrs. Tito Ricordi (working like a beaver); Mr. 
Dippel (using all possible arguments); Mr. Ellis of 
Boston (quietly grubbing); Mr. Walter Damrosch 
(judiciously silent); Mr. Raoul Gunsbourg (deadly in- 
different); Mr. Carré (utilizing Paris society influ- 
ence); Mr. Jean de Reszké (perfectly innocent); Mr. 

~, there is the rub. I firmly believe that any one ex- 
hibiting a pernicious activity to secure the place will find 
himself very much disappointed. Up to the present 
moment and for some time to come Mr. Heinrich Con- 
ried continues as director of the Opera at the Metropol- 
itan. There is not one word of truth in the aforemen- 
tioned dispatch. 


“Salome” Receipts. 


The persons who produced “Salome” in Paris are 
out of money, as usual. But they are lucky. The re- 
ceipts were 191,000 francs; the expenses were 196,000 
frances. Loss, 5,000 francs. That is better than losing 
50,000 franes. The bulk of the receipts outside of taxes, 
etc., went to a certain Mr. Richard Strauss. Good busi- 
ness man. But there will be no more “Salome” in Paris 


or France. 
Hammerstein's Garden Party. 


“Miss Mary Garden, the prima donna of the Opéra 
Comique,”” says the Paris Herald, “and who is to create 
the leading parts in the operas of the Opéra Comique 
school at the Manhattan Opera House in New York, 
yesterday invited Mr. Oscar Hammerstein, the director 
of the Manhattan Opera House, for an outing in her 
automobile, in company with her sister, Miss Garden. 

“The party, passing through Versailles and near- 
ing Boinville, was thrown violently against the curb, as 
the result of one of the wheels of the automobile break 
ing at the axle. 

“Miss Mary Garden and Mr. Hammerstein sus- 
tained injuries which required the attention of a physi- 
cian, but which are not expected to be of a serious char- 


acter. 
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“The action of the ‘chauffeur,’ who prevented prob- 
ably fatal results, by steering the automobile against the 
curb, was witnessed by a number of persons, and a 
crowd soon collected. Three passing tramps began to 
thrown small stones at the ‘chauffeur,’ who at once en- 
gaged in a battle with them. The tramps then belabored 
the ‘chauffeur’ with empty bottles, inflicting serious 
wounds. They were arrested and will be arraigned be- 
fore the magistrate tomorrow. 

“This was the first time in his life that Mr. Ham- 
merstein had taken a ride in an automobile. He says 
he prefers an ashcart—and alone.” 

The automobile was severely injured. If these acci- 
dents, many of them fatal or very serious, continue 
there will be trouble in other directions. As it is now, 
the rural pleasures of England are nearly a matter of 
the past, and France is becoming a prey of gasoline, 
dust, destruction and such danger that the usual means 
of locomotion cease to be considered safe. It may not 
be pleasant to view Mr. Hammerstein’s ashcart as the 
possible substitute, but an injury to an ashcart is not, 
after all, so serious a matter as an injury to a poor auto- 
mobile. 

Mr. Hammerstein has not purchased all the rights 
of Debussy for America; he has not secured a mortgage 
on Massenet; he is not going to build a grand opera 
house in Paris; he will not lecture on “What I know 
about prima donnas” in Boston, and he will not pro- 
duce Handel’s “Messiah” as an opera next season. 


Other Events. 


Miss Minnie Tracey gave a concert on Friday 
night. She suffered from an interfering cold, which 
was not only announced, as usual, but was heard when 
she was on the stage, in the shape of coughing. The 
usual vocalist’s cold is merely announced; this one was 
actually apparent. Under the circumstances Miss 
Tracey went through a severe ordeal, although she in- 
sisted upon singing the whole program except one num- 
ber of a composer who failed to appear. And this 
brings to the front the suggestion that any singer who 
proposes to sacrifice himself or herself in order to de- 
liver to public notice the songs or compositions of con- 
temporaneous composers must assume the consequent 
results. The task is an onerous one. The world does 
not appreciate it, and there are composers whose works 
do not justify the sacrifice, and probably that is one rea- 
son why the world does not appreciate the effort. Miss 
Tracey is doing much to introduce songs of young com- 
posers, and some of these songs are a sufficient reason 
unto themselves to sing them, but there are some that 
are actually beneath notice, and the more one hears of 
them the less one or many care to hear them again. 
They are visions of stupidity. 

* * * 

Mr. Charles W. Clark sang a program of excellent 
songs in his usual artistic style of delivery. Mr. Clark 
always respects the majesty of the song and looks for 
its innermost meaning and then exhausts its possibili- 
ties, and is not satisfied until that is done and done thor- 
oughly. That, together with the style of his delivery 
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and the handling of his voice, made the artistic results 
and has placed him where he is. He also must not sac- 
rifice himself to local Paris conditions by singing songs 
of composers here who are in a position to recognize his 
compliment, for Mr. Clark, unfortunately for the com- 
poser, sings a song so well that all its defects become 
marked. That song of Fauré is actually stupid, par- 
ticularly when wedged in between glorious songs which 
Mr. Clark loves to sing and which the public loves to 
hear him sing. He really gives a song that has no merit 
such a black eye by singing it in such style that the 
auditor says: “Well, if the composer had only written it 
as Clark sings it.” 
es 

Madame Rider-Possart, of Berlin, played piano 
solos on a grand piano which she should have battered 
to pieces. She played Schutt, Rubinstein, Schubert, 
Raff, and with command of the instrument. If she had 
had a piano with tone she would have produced a splen- 
did quality, for even with this box of wires she did won- 
ders. An artist splendidly equipped and with tempera 
mental gifts, this lady should be heard under auspices 
that admit at least of the means of performances—ergo, 
a piano. Oh, these horrible tinpans one hears in Paris! 

a 

Camille Saint-Saéns, after a successful visit to 
Edinburgh with Thibaud and Hollman (not noticed by 
any paper in France), has returned to Paris. He states 
definitely that he will not be in Canada as participant in 
the Festival announced to take place at Montreal. He 
was led to suppose that the Festival was under Govern 
ment auspices, but passing through London he visited 
Sir Wilfred Laurier and learned that the Government 
of Canada had no relations to such an enterprise—in 
fact, could have none. It seems strange that any man 
ager could suspect, for a moment, that Saint-Saéns 
could be induced to accept an engagement without being 
fully apprised of the nature or character of the auspices. 
Besides, any manager who would be permitted to asso- 
ciate his name with Saint-Saéns must, of necessity, be 
known as financially responsible, and the fact that the 
Government support was put forth as an inducement 
which might enable the manager to escape personal re 
sponsibility when he was really the one responsible 
party, gave to the scheme a peculiar color. The name 
of the English manager has not been divulged, and who 
the Canadians are that are in this project does not seem 
to interest Saint-Saéns. 

a. 

The conductor of choral works in New York City 
who is corresponding with European composers with a 
view to introducing their choral works and who always 
sends a photograph of himself, so that the European 
composer can get an idea of the face or physiognomy of 
the New Yorker, does an injustice to the societies he 
conducts. He misses many opportunities to get good 
compositions by sending that picture. A hint to the 
weary might remedy this evil. 

* x * 

Miss Maude Roosevelt Levinson, daughter of 
Madame D’Arona, will make another appearance at 
Elberfeld in opera in September in the role of Sieglinde. 








Albert Mildenberg, who has been in Milan, has 
reached Paris. 

* * * 

Regarding Farrar, there was a rumor on the Boule 
vard that she is to become Mrs. Doehme, for which | do 
not vouch, merely repeating as a reporter what was dis 
cussed. Doehme is the former husband of Nordica, and 
has been interested in Miss Farrar’s artistic career 

* * + 

To correct statements it is necessary to say that 

Richard Strauss, the great musical financier, receives 
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i sketch by E. Zak 


for the six “Salome” performances here 45,000 franes, 
including 5,000 for the loan of the musical material, 
score, etc. 

+ a” * 

It is possibly no exaggeration to state that no place 
except this city is capable at any one time to bring in 
personal contact so many universal celebrities as one 
could see within a few days within the circumference of 
a small circle-—say the distance comprised in New York 
in the block from Broadway and 34th street to the Wal 
dorf—for they were all seen in that sized territory, and 
among them were Nikisch, Richard Strauss, Glazounow, 
Liadow, Rachmaninoft, Chaliapine, Godowsky and Mrs 
Godowsky, Kubelik, Ysaye, Pugno, Caruso, Smirnow, 
Sarasate, Farrar, Raoul Gunsburg, Rimsky-Korsakoff, 
Harold Bauer, Kreisler and Mrs. Kreisler, Blumenfeld 
(conductor at St. Petersburg), Kussewitzky, Vance 
Thompson, Dazian, the friend of the late Maurice Grau; 
Sickesz, and about a thousand more, any one of whom 
has some direct or indirect influence on matters musical. 
[ saw also Hammerstein and Aldrich, the music eritic 
of the New York Times, to which he will, no doubt, con 


tribute some views from here. 
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This is the usual daily paper error. Mr. Tito 
Ricordi is in Paris and so is his American representa- 
tive, Mr. Maxwell. To elect a successor to Mr. Con- 
ried requires a number of necessary steps. First of all 
he must be out of the place. He is not. He is the 
director of the Opera at the Metropolitan. Next, the 
trustees must meet and decide upon a successor. They 
have not met. They are distributed over Europe and 
America. Next, no one will be elected or appointed to 
Mr. Conried’s place until there is a vacancy. There is 
none. 

As no successor to Mr. Conried can be elected, ap- 
pointed or selected at present, Mr. Ricordi’s forthcom- 
ing announcement or an announcement that he has been 
appointed as director is at least premature. Whenever 
the time arrives for such an appointment, the announce- 
ment will, I assure the readers of this paper, not come 
from Milan. It will come directly from New York. 
The following are the candidates openly or quietly at 
work endeavoring to supersede Mr. Conried, who is by 
no means out of the directorship: 

Messrs. Tito Ricordi (working like a beaver) ; Mr. 
Dippel (using all possible arguments); Mr. Ellis of 
Boston (quietly grubbing); Mr. Walter Damrosch 
(judiciously silent); Mr. Raoul Gunsbourg (deadly in- 
different); Mr. Carré (utilizing Paris society influ- 
ence); Mr. Jean de Reszké (perfectly innocent); Mr. 

-; there is the rub. I firmly believe that any one ex- 
hibiting a pernicious activity to secure the place will find 
himself very much disappointed. Up to the present 
moment and for some time to come Mr. Heinrich Con- 
ried continues as director of the Opera at the Metropol- 
itan. There is not one word of truth in the aforemen- 
tioned dispatch. 


“Salome” Receipts. 


The persons who produced “Salome” in Paris are 
out of money, as usual. But they are lucky. The re- 
ceipts were 191,000 frances; the expenses were 196,000 
francs. Loss, 5,000 francs. That is better than losing 
50,000 frances. The bulk of the receipts outside of taxes, 
etc., went to a certain Mr. Richard Strauss. Good busi- 
ness man, But there will be no more “Salome” in Paris 


or France. 
Hammerstein's Garden Party. 


“Miss Mary Garden, the prima donna of the Opéra 
Comique,” says the Paris Herald, “and who is to create 
the leading parts in the operas of the Opéra Comique 
school at the Manhattan Opera House in New York, 
yesterday invited Mr. Oscar Hammerstein, the director 
of the Manhattan Opera House, for an outing in her 
automobile, in company with her sister, Miss Garden. 

“The party, passing through Versailles and near- 
ing Boinville, was thrown violently against the curb, as 
the result of one of the wheels of the automobile break- 
ing at the axle. 

“Miss Mary Garden and Mr. Hammerstein §sus- 
tained injuries which required the attention of a physi- 
cian, but which are not expected to be of a serious char- 
acter. 
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“The action of the ‘chauffeur,’ who prevented prob- 
ably fatal results, by steering the automobile against the 
curb, was witnessed by a number of persons, and a 
crowd soon collected. Three passing tramps began to 
thrown small stones at the ‘chauffeur,’ who at once en- 
gaged in a battle with them. The tramps then belabored 
the ‘chauffeur’ with empty bottles, inflicting serious 
wounds. They were arrested and will be arraigned be- 
fore the magistrate tomorrow. 

“This was the first time in his life that Mr. Ham- 
merstein had taken a ride in an automobile. He says 
he prefers an ashcart—and alone.” 

The automobile was severely injured. If these acci- 
dents, many of them fatal or very serious, continue 
there will be trouble in other directions. As it is now, 
the rural pleasures of England are nearly a matter of 
the past, and France is becoming a prey of gasoline, 
dust, destruction and such danger that the usual means 
of locomotion cease to be considered safe. It may not 
be pleasant to view Mr. Hammerstein’s ashcart as the 
possible substitute, but an injury to an ashcart is not, 
after all, so serious a matter as an injury to a poor auto- 
mobile. 

Mr. Hammerstein has not purchased all the rights 
of Debussy for America; he has not secured a mortgage 
on Massenet; he is not going to build a grand opera 
house in Paris; he will not lecture on “What I know 
about prima donnas” in Boston, and he will not pro- 
duce Handel’s “Messiah” as an opera next season. 


Other Events. 


Miss Minnie Tracey gave a concert on Friday 
night. She suffered from an interfering cold, which 
was not only announced, as usual, but was heard when 
she was on the stage, in the shape of coughing. The 
usual vocalist’s cold is merely announced; this one was 
actually apparent. Under the circumstances Miss 
Tracey went through a severe ordeal, although she in- 
sisted upon singing the whole program except one num- 
ber of a composer who failed to appear. And this 
brings to the front the suggestion that any singer who 
proposes to sacrifice himself or herself in order to de- 
liver to public notice the songs or compositions of con- 
temporaneous composers must assume the consequent 
results. The task is an onerous one. The world does 
not appreciate it, and there are composers whose works 
do not justify the sacrifice, and probably that is one rea- 
son why the world does not appreciate the effort. Miss 
Tracey is doing much to introduce songs of young com- 
posers, and some of these songs are a sufficient reason 
unto themselves to sing them, but there are some that 
are actually beneath notice, and the more one hears of 
them the less one or many care to hear them again. 
They are visions of stupidity. 

* * * 

Mr. Charles W. Clark sang a program of excellent 
songs in his usual artistic style of delivery. Mr. Clark 
always respects the majesty of the song and looks for 
its innermost meaning and then exhausts its possibili- 
ties, and is not satisfied until that is done and done thor- 
oughly. That, together with the style of his delivery 














and the handling of his voice, made the artistic results 
and has placed him where he is. He also must not sac- 
rifice himself to local Paris conditions by singing songs 
of composers here who are in a position to recognize his 
compliment, for Mr. Clark, unfortunately for the com- 
poser, sings a song so well that all its defects become 
marked. That song of Fauré is actually stupid, par- 
ticularly when wedged in between glorious songs which 
Mr. Clark loves to sing and which the public loves to 
hear him sing. He really gives a song that has no merit 
such a black eye by singing it in such style that the 
auditor says: “Well, if the composer had only written it 
as Clark sings it.” 
eae a 

Madame Rider-Possart, of Berlin, played piano 
solos on a grand piano which she should have battered 
She played Schutt, Rubinstein, Schubert, 
If she had 
had a piano with tone she would have produced a splen- 
did quality, for even with this box of wires she did won- 
ders. An artist splendidly equipped and with tempera- 
mental gifts, this lady should be heard under auspices 
that admit at least of the means of performances—ergo, 


to pieces. 
Raff, and with command of the instrument. 


a piano. Qh, these horrible tinpans one hears in Paris! 
| 


i. (ie oh 


Camille Saint-Saens, after a successful visit to 
Edinburgh with Thibaud and Hollman (not noticed by 
any paper in france), has returned to Paris. He states 
definitely that he will not be in Canada as participant in 
the Festival announced to take place at Montreal. He 
was led to suppose that the Festival was under Govern- 
ment auspices, but passing through London he visited 
Sir Wilfred Laurier and learned that the Government 
of Canada had no relations to such an enterprise—in 
fact, could have none. It seems strange that any man 
ager could suspect, for a moment, that Saint-Saéns 
could be induced to accept an engagement without being 
fully apprised of the nature or character of the auspices. 
sesides, any manager who would be permitted to asso 
ciate his name with Saint-Saéns must, of necessity, be 
known as financially responsible, and the fact that the 
Government support was put forth as an inducement 
which might enable the manager to escape personal re 
sponsibility when he was really the one responsible 
party, gave to the scheme a peculiar color. ‘The name 
of the English manager has not been divulged, and who 
the Canadians are that are in this project does not seem 
to interest Saint-Saéns. 
* * * 

The conductor of choral works in New York City 
who is corresponding with European composers with a 
view to introducing their choral works and who always 
sends a photograph of himself, so that the European 
composer can get an idea of the face or physiognomy of 
the New Yorker, does an injustice to the societies he 
conducts. 
compositions by sending that picture 


He misses many opportunities to get good 
\ hint to the 
weary might remedy this evil. 
2. ew 
Miss Maude Roosevelt of 


Madame D’Arona, will make another appearance at 


Levinson, daughter 


Elberfeld in opera in September in the role of Sieglinde. 








Albert 


reached Paris. 


Mildenberg, who has been in Milan, has 


oe £728 
Regarding Farrar, there was a rumor on the Boule 

vard that she is to become Mrs. Doehme, for which | do 
not vouch, merely repeating as a reporter what was dis 
cussed. Doehme is the former husband of Nordica, and 
has been interested in Miss Farrar’s artistic career 

* * + 
that 
Richard Strauss, the great musical financier, receives 


To correct statements it is necessary to say 

















for the six 


“Salome” performances here 45,000 frane 


including 5,000 for the loan of the musical material, 


score, etc. 


* » + 

It is possibly no exaggeration to state that no place 
except this city is capable at any one time to bring in 
personal contact so many universal celebrities as one 
could see within a few days within the circumference of 
a small circle-—say the distance comprised in New York 
in the block from Broadway and 34th street to the Wal 
dort 
among them were Nikisch, Richard Strauss, Glazounow, 


for they were all seen in that sized territory, and 


Liadow, Rachmaninolt, Chaliapine, Godowsky and Mrs 
Godowsky, Kubelik, Ysaye, Pugno, Caruso, Smirnow, 
Rimsky 
Harold Bauer, Kreisler and Mrs. Kreisler, Blumenfeld 
at St. Vance 
Thompson, Dazian, the friend of the late Maurice Grau; 


Sarasate, Farrar, Raoul Gunsburg, Korsakoff, 


(conductor Petersburg), Kussewitzky, 
Sickesz, and about a thousand more, any one of whom 
has some direct or indirect influence on matters musical 
[ saw also Hammerstein and Aldrich, the music critic 
of the New York Times, to which he will, no doubt, con 
tribute some views from here. 


BLUMEN BER‘ 
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MUSIC IN HOLLAND. 


Tue Hacue, June 1, 1907 
ortant events of the second half of our music 
lhe Hague were few and far between, and there- 

rrespondent has not been frequent of late in 
irom nere 
ss 
c world the harvest was very meager. Th« 
i a new “Cavalleria Rusticana” by Mon 
vill t supersede that of Mascagni. The 
dy did only “Freischiitz” in the version of 
I ni's “Manon Lescaut It is strange (or, 
trange as it seems to be) that the Italians 
be irks of their own school, old and new, 
| ch do the same with the operas of their 
eS & 
hestral novelties heard was a symphony 
Juon, who did not come up to the great expecta 
er works had raised 
1 commendable rivalry between the Amster- 
he Hag rchestras in putting forward new 
ns, great artists and leaders. Of the latter we 
Ke Weingartner, Gabriel Pierné, Stavenhagen, 
Amsterdam, Bruneau conducted a performance 
Requiem” and Pierné his newest work for chorus, 
nd orchestra, written specially for our local 
rio Society The novelty was not so well re- 
erne Croisade des Enfants.” 
ZZ & 
here also some concerts arranged by com 
lutchman Brucker Fock, whose lieder de 
tion nd the Frenchman Charles Tourngonn, 
» be a gifted musician, still seeking to escape 
t of the César Franck school, to which he 
Let n iention the performance of a “Flowet 
hich gave the young composer, Koeberg, the 
rite orchestral music of great beauty and va 
Pergolesi Serva padrona” was new here and 
cious little opera 
fs & 


gave us a very fine conferences 
Breslau, 


, from Cologne, 


Loewe, from will perhaps 
in this country next 


Dr. J. pe Jone 


work of Strauss 





ANTON FOERSTER’S BERLIN SUCCESSES. 


Anton Foerster’s successes are always legitimate ends 
gained by just means. He on steadily, modestly 
unobtrusively, always “hitching his wagon to a star.” His 
love for his chosen art is reverent, even as it is unchang- 
ing, and it is this spirit of striving to attain to the inner 
to the the whose 


works 


meaning, choicest secrets of masters 





ANTON FOERSTER. 


works he interprets, that lends a unique charm to his per 
When artistic and musical feeling, comprehen 
with brilliant virtuoso 


formance. 
sion and temperament, 
technic, a great artist is not far to seek, and this is the 


join forces 








NEW COMPOSITIONS: 


ELE ANOR EVEREST FREER HUG@ KAUN 


F eith 5°C. 1 Op. 68, No. 1, Nichtiges 
2 ne ancers. .,50c. 
She Is Not) a a ee yd ai: 
Fair to Out- ’ * dersam ... oc. 
. ward * basa mi. «ace lade pdhle soc. 
2 ; ’ ‘ei m eim- 
=. By - \ weg 40c. 


TSCHAIKOWSKY 


18 PIECES FOR THE PIANO PUBLISHED SEPARATEL\ 
18 compositions by this gieat master, we will 
set (finest edition) upon receipt of $1.00. 


WM. A. KAUN MUSIC CO., Milwaukee, Wis. 


Op. 72 (Last Works 
rs these 


lete 





“Wilhelm Eylau 


PIANO INSTRUCTION. 


Prt, Rogol Sehmaleld 
Mime, Margarethe Schmaleld-Vahse 


VOCAL INSTRUCTION. 
Lessons given in English, French and Italian, 


Wagner Singing. 
Hellbronner Str. 3, BERLIN, W. 





Martin Luther BERLIN, W 








Scharwenka 


PASMORE 


One of the principal teachers of 
singing of the Klindworth- 


HOLSTEINISCHESTR. 28, 


During July and August 
in Switzerland Special Sum- 


Conservatory mer terms to professionals. 





LESCHETIZKY 
METHOD 


Anna 
Hirzel 


(LANGENHAR) 


6 NORDENDSTRASSE 
MUNICH 














BERLIN, W. 
EDGAR 


STILLMAN-KELLEY 


COMPOSER 
STUDIO ADDRESS: Tauvenzien St., 19A, Berlin, W. 


FERGUSSON 


BARITONE. 
sida Instructor. 
STRASSGE 237. BERLIN W. 








why and wherefore of Foerster’s great popularity, of his 
unwavering advancement toward the ranks of the mighty. 

Some selected press notices of his Berlin appearances in 
1907 follow: 


Mr. Foerster displayed his significant artistic superiority in works 
by Beethoven, Chopin and Liszt. ‘The artist opened his program 
with two Beethoven sonatas, op. 27, Nos. 1 and 2, into which he 
entered with all the poetry of his reproductive art, especially the 
“Moonlight,” which he played with such warmth of feeling an! 
beauty of tone that he was overwhelmed with applause. A rare en 
joyment was afforded by the Chopin group of pieces which followed; 
here again the beauty of tone and refinement of interpretation were 
quite unique. The prevailing characteristics of this performance 
are the ever beautiful tone which he produces and his complete mas- 
tery of the instrument. The extraordinary facility with which every 
technical difficulty was overcome compelled admiration, and his rer 
dering of Liszt’s “Legend of St. Francis Walking on the Waves’ 
left wish unfulfilled. Mr. Foerster was enthusiastically 
plauded at the end and was obliged to respond with encores 
Reichsanzeiger, Berlin, March 8, 1907. 


no ap 


Der 


In finish of style, Anton Foerster takes high rank. His technical 
achievements display much care, and it is almost superfluous to say 
that on this score not a single point to cavil at can be found. in 
power of expression, his playing shows tremendous improvement 


Neue Preuss (Kreuz) Zeitung, March 13, 1907. 


His technic is perfected in every detail, his touch rich in modu 
lation, bis taste, as was evinced by his choice of program, 
guished.—Berliner Bérsen-Zeitung, March 7, 1907. 


distin 





As a triumph is to be recorded Anton Foerster’s first recital of 
this season. The artist has brought his development of his youthful 
strength of genius to a ripe efficiency, which is to be perceived not 
only in his brilliant technic, but also in his musical comprehension 
Deutsche Zeitung, March 6, 1907. 





\nton Foerster captivates by his artistic zeal and 


technical ability.—Berliner Tageblatt, March 12, 1907 


impressive 





This artist, who was already famous as a technical virtuoso, has 
yet added to his art by an increased refinement of touch and a 
variety of tone color. It was a joy to hear his rendering of Cho 
pin’s A flat polonaise, also the B flat major nocturne, 


trills.—Die Post, March 10, 1907. 


with its many 


No, 2, suited him splendidly and the 
artist was fascinating with his sure technic, 
characteristic musical interpretation. 
1907. 


Beethoven's sonata, op. 27, 
decisive touch and his 


-Berliner Morgenpost, March &, 


The superiority of Foerster’s art has already worthily 
acknowledged. It was again in evidence and appeared to the best 
advantage—again he understood perfectly how to bring forth the 
utmost power of expression from the instrument. Particularly full 
of strength and energy was his reading of Beethoven, in which he 
reached his artistic summit in the maestoso of sonata, of 
the other numbers, Schumann's “Vogel als Prophet,” and Liszt's EF 
major were exceedingly Der Reichsanzecige 


been 


op. Itt. 


polonaise 
April 16, 1907. 


charming 





He played the two sonatas of Beethoven, 
With 


polonaise, 


op. 27, with bravura and 
an impressive technic his magnificent, rendering 
Chopin’s A flat the artist rose to the loftiest artistic 
heights. Mr. Foerster possesses the qualities which go to make up 
a great pianist. He has musical 
Strength, rhythm and plasticity 


virile oi 


perception, a virtuoso 
Volks Zeitung, March 


technic, 
1907 


10, 








S Pianist and Instructor. For Eight 
. Years the Only Assistant to 

Ht GODOWSKY 
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Mommsen Str. 43, Bertin, W. 


HOWARD D. SALINS, 220", ,1907-08 





Directing, Coaching, Oratorio, age Clubs 
trated Musical Lostaren. En tour U. 3, Choral sectetien tue 
Address, a. RB, B., Berli nee. 
UDITORIUM UILDING, 
S. M. Gordon, assistant violin in Mr. Salins * Berlin 
studios. 








KIRK TOWNS 


Chief Assistant of Gzoro Ferousson 
BERLIN, W. MUNCHNER 8ST. 














PIANO SCHOOL ror tur 
LESCHETIZKY METHOD 
anD SCHOOL OF INTERPRETATION 


Pupils received in the house and supervised. 
In charge of MRS. POTTER FRISSELL, 
anoff, Prentner (certificated) an ot ae -4 


ily in- 
dorsed by Emil Sauer and 
Poa eer eee 
also represented. Instructor in Ehrlich’s School 


Apply Nurnbergerstr. 54, Pt. r. DRESDEN 


sel of Mas 





THE EICHELBERG CONSERVATORY OF MUSIC 


28 Charlotten Strasse, Berlin, VV 


Paul Elgers 


Directors (wren Maasbach 


PRINCIPAL TEACHERS 
SINGING: Mme. Mathilde Mallinger, (Royal Chamber Singer) Mme. Maria Jpes-Speet, Frieda Barthold (of the Royal Court Opera), Elisabeth Schumann, Maestro 


Franz Emerich, Gustav Friedrich, Dr. A 


PIANO: Fritz Masbach, Marie Barinowa-Malmgren, Maria Leo, Eduard Behm, Theodor Prusse, Franz Sittig. WIOLIN : Paul El 
HARMONY AND COMPOSITION : Otto Taubmann, Eduard Behm. 


‘CELLO: Leo Halir. HARP: Julius Foth. 
SCHOOL OF ACTING: Jacques Burg. 


Instruction from start to finish. Full course or 
Prospectus free on application. 


Ifred Hassler. 


single branches. 


rs, Richard Hagemaister, Otto Nikitits. 
ERATIC CLASS: Geore Vollertan 


Instruction in all branches given in the English language. Pupils may enter at any time. 
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festivals in "Un 
meeting of the 
Nether-Rhen 
from 


This is the season of 


music Germany 
fortunately, the two most important, the 
\llgemeiner Deutscher Musikverein and the 
at the same time, namely, 
latter at 
of the com- 


Festival, will occur 
June 29 to July 2, the 
Cologue. It was bad management on the part 


nuttees to have these dates clash, as 


1 ch 
former at Dresden, the 

' 
musicians and 


have liked t 


many 


critics from al! parts of would 
attend both affairs. 
The festival of the Allgemeiner Musikverein is the most 


the 


Germany 


1 


important and the most interesting of all many Get 
man spring festivals, because it purports to bring out and 
make known the most important new compositions of th 
be held at 


Grand 


Dresden, as stated above, under 


Duke of 


Dresden Royal Orchestra, which 


year. It will 
the patronage of the 


Saxe-Weimar, and 


with the assistance of the 








will be augmented to 120 men, under the leadership of 
Ernst von Schuch, and with the assistance of the Petri 
and Lewinger quartets,-and singers, etc., from outsick 
The program will be as follows 
SATURDAY, TUNE 20 (MATINEE) 
(First Chamber Music Concert.) 
String Quartet, op (first performance) August Reus 
Serenade, for Flute, Oboe, Clarinet, Horn, Bassoon, Contrabass, 
Harp and String Quartet (first performance).. Bernhard Sekles 
Piano Trio, op. 21 Wilhelm Rhodc 
SATURDAY JUNE 29 (EVENING) 
Performance of Max Schilling’s Ops Mo 
SUNDAY, TUNI (MATINEE) 
Second Chamber Music Concert.) 
String (uartet Arr Schonberg 
Piano Quartet, in B maj for Vie Clarinet, Cello 
and Piano Hans Pogge 
Sengs, with Piano Accompaniment Courvoisier, Kienzl, Thuitle 
SUNDAY, JUNI (EVENING) 
Performance f Richard Strauss’ “Salome.” 
MONDAY IULY EVENING) 
| at €) estra i neert.) 
Prelude as Fugue, for Orchestra E. N » Reznicek 
first Love Sone Cyck for Solo Tenor and Orchestra 
28 Ludwig He 
Kaleidoscope Original Theme and Variatior for Orchestra 
op. 30 (frst performance) Heimr. G. Nore 
Overture to Christ-Elflei Hans I*fitzne 
Loke’s Ride, Ballad f Hig V otee Franz Moser 
Ikarus, for Baritone and Orchestra Heimrich an Eyker 
Symphonic Festival Marc! Ludwig Thuill 
TUESDAY, JULY EVENING) 
(Second Orchestral Concert.) 
(verture to a Dream, op. 45 Georg Schumann 
two Songs, with Orchestral Accompaniment Karl Ehrenberg 
Aus schwerer Stunde 
Lied der Sehnsucht 
Spring, a Song of Life and Combat p. & Symphonic Poem, 
for Orchestra Paul Scheinpflug 


Intermezzo Hans Sommer 
Ballads, for 


Poem, Mazeppa 


Symphonic from the Opera Riquct 
Julius Weisman 


Liset 


Two Baritone and Orchestra, op. 1:8 


Symphonic Franz 


Chis program has by no means met with universal ap 
proval. The chief these festivals is to bring 
out important novelties, and many of these works are not 
novelties, having been heard before, while many of them 
are of little importance. Moreover, the production of the 
known which has been all the 
principal operas of Germany and is thoroughly familiar to 
gut then, Rich 


voila tout! 


purpose ol 


well “Salome,” given at 


everybody, is, to put it mildly, superfluous 


ard the Mighty is president of the society—et 


On the other hand, such a distinguished composer as Hugi 
Kaun, whose string quartet won the greatest success of 
all the works performed at last year’s festival at Essen 
gets no hearing this year at all. In view of his great su 


cess last year and in view of his international importance 
as a composer, he should have been represented by an or 
chestral composition, but the ways of committees are often 
past finding out 
#2 

lemorrow, at Ejisenach, the special Bach Festival will 
begin, given for the purpose of dedicating as a Bach Mu- 
seum the house in which Johannn Sebastian Bach was 


born. 
be performed, besides well known works. In 
can for the first time the original oil 
paintings of generations of Bachs Am 
brosius, Johann Sebastian and Friedmund Bach fes 


A number of little known Bach compositions will 
the Bach 


Museum be seen ! 
Johann 


; The 


three 


tival will last three days. 
¢¢# 


The program of the eighty-fourth Nether-Rhenisch 
Music Festival, which will be held in the Cologne Opera 
House, under the direction of Fritz Steinbach, will be as 
follows 

SATURDAY, JUNE 20 
Brandenburger Concerto, in G major }. S. Ba 
Cantate, O Ewigkeit du Donnerwort ‘ J. S. Bach 
Motet, for Eight Voice 4 Capella Choir, Singet dem Herrn 
J. S. Ba 
Overture to Leonore, N ; Beethove 
lrio, for Sopran Tet Bass and Orchestra Beet! 
Symphonie, No. o Beethoven 
SUNDAY, JUNE 
Variations on a Haydn Theme, for Orchestra Johannes Bra 
Rhapsody, for Contralto, Male Chorus and O estra.] es Bra 
Piano Concerto, in D minor johannes Brahms 
Frederic Lamor 
Songs Tohannes B 
| anne Messcha 
lestival and Memorial Text, f Fight Voices 4 Capella 
Johar Bral 
Symphony, in C minor, N lohan Bra 
MONDAY, JULY 1 
Overture to Oberon Webe 
Violin Concerto I'schaikowsky 
Mischa Elman 
Aria 
Amy Castles 
Symphonic Poem, Don Juan Richa Stra 
Selected Parts from Parsifal Richa W ag 
Overture to Meistersinger Richard Wagene 
a 

The Omaha World News Herald of May 3 published 

an article on Joseph Gahm, the pianist, formerly of that 





Feurx Mort 


ity, now studying in Berlin, saying that he had been « 


pelled to serve in the German army, with a 
Kaiser for 


a word of truth in this assertion. I 


prospect olf 


continuing in the service of the two 
Phere is not 
um personally acquainted with Mr 


that he is perusing his studies here as hitherto, and has 


years 
come 
Gahm and can testify 
been in no way molested by the German authorities 
#2? 
Dr. Otto Neitzel is translating into German Massenct's 


latest opera, “Therese,” which will be produced at the 


Berlin Royal Opera next season 


#2e# 
American 


Myrtle 


debut in 


Chat brilliant Elvyn 


onquers wherever she gocs 


young pianist, 


She made her Lon 


don on May 7 and appeared again on the 15th, achieving 
on both occasions a pronounced success, both with the 
press and public. She has also played at the salon of Mr 
Ronalds, one of the leaders of London society, and 
result she has received many “at home” engagement 
&### 
Felix Mott] has come out of the Munich Theater scand 
ith colors flying. In the testimony it was shown that 


record as conductor of the Royal Opera has been blam« 


less, and Ernst von Possart said it would be a great pity 


were he to leave Munich as a result of the scandal. When 


he appeared at his conductor's desk for the first time after 


the trial, he was loudly cheered and overwhelmed with 
applause. Cries of “Don't leave Munich!” and “Stay with 
us!” sounded all over the house Agtnur M. Ape... 


Sergei KussewitzKy a Significant Addition to the 
World of Music. 





\ welcome newcomer the concert platform is 
gret contrabass as played by Sergei Kussewitzky Wi 
wonders he performs on it! Hoy e makes it sing—bo 
joyful and sad st: : w he tells us stories of joy and 
hope! And again, with what delightf prowess finge 
and bow combin ncing whi 2g wait for his @ 
raptured hearers! H pow er t wieldy u 
ment is endless e completely bends it to his will, and a 
his will ts “ rd gt 1 lt Stify t 

avish | s Stow ec y 

res < \ 
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Hugo Kaun's Harmony Classes. 
Yielding to request > , Hugo Kaun, the famou 
omposer, will start irmony terpoint 
} 
chestration, score playing and musical as is at his pri 
’ 
vate studio, Berlin, W bsburger Str beginning 
September «0 He will take f pup : 
make the fees for ea ne-quarter of the ter tor 
private le t Mr. Ka also epts p t 

utherto, and will send prospectus on application 

A Hungarian opera called “The First Sin vy Zajie 
vas given in Agram recent it mmemoratior ft 
eventieth birthda ft niposer 

I he ‘ t wi | 

eT t recognit ’ rw ti 

e Kaim Orches t " { Schne 
Spiering, Vecse¢ h wi ew! a “ 
mony concerts), M b 1 Dre 4 ) wave a ¢ 
ert of his own cor p ti Among the chief ' P 

works heard were B nina,” } st 

Ballade,” Lou Prote ( r ' {) 

Spring,” Dukas The Sorcere Apprentic 1") 
second symphony, Bu i ( Overt Bru 
ner’s eighth symp! Stra Heldenleber Franck's D 
ninor symphony, Schilling Hexer i Bruckn 
ninth symphony, and a number of Mascagni’s selectior 


which the composer directed in person 
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MUSIC ACROSS THE HUDSON. 


Music is progressing in the Garden State. Many clubs 
the pretty towns across the Hudson are studying and 
giving concerts that show commendable musical endeavor. 


\rthur D. Woodruff recently conducted the first concert 
Choral Club, of Cranford, N, J. The concert was 

well attended, and the program won for Mr. Woodruff 
the artists many congratulations from music lovers in 
nity “Hear My Prayer,” by Mendelssohn; 

Bruch’s “Fair Ellen,” and a vocal arrangement of the 
Minuet,” were especially admired. Hortense 
Smitl oprano, and Reinald Werrenrath, baritone, were 
A string quartet, and Emily Rice, - piano 
added to the musical instruction of the 
May Vincent Whitney a successful piano teacher in 
Plainfield At her last pupils’ recital William R. Searles, 
basso of St. Paul’s Church, Newark, assisted in a program 
f fifteen numbers. All solos were played from memory. 
Miss Whitney’s concert was given at the Park Club House 


f Plainfield. Eighteen pupils participated in the presenta 


tion of music of classic and modern composers. 

Mary L. Lockhart, of Jersey City Heights, has charge 
of the Frederic Mariner studios, in New York City, dur- 
ing Mr. Mariner’s absence in Maine. Miss Lockhart gave 


1 recital with her own pupils Friday evening of week 
fore last, at the Mariner school. She has been highly 
ut ful with the 
mmended by Mr. 
\da Adar a 
in Montclai 
colony of artistu 
Clara A. Korn and E, B. Kursheedt played a number of 
it a concert in the Bethel Presby 


younger students, and has been warmly 

Mariner and other discerning masters. 

Marchesi pupil, has a class of vocal 
, 


where they have a Bach Choir and 


and musical pec ple 


works for two piano 

in Church, East Orange, a fortnight ago. The concert 
for the benefit of the Sunday School Extension Fund 
played by these artists included the overture 
“Faust Overture” (Gounod) 


Horace : Good 


to Coriolan” ( Beethoven), 


d two Hungarian dances, by Brahms. 


Mme. Regina De Sales 


SINGER AND TEACHER 
Particular Attention Given to Voice Placement 


Villa Stella, 39 Rue Guersant, Paris 


IRAU DET 


SINGING OPERA 
4.1 ruede olichy 





win and Mrs. George W. Jones were the assisting vocal- 
ists, and Carl Magdalin performed the “Carmen Fantaisie,” 
arranged for violin. 


Mehans Give e Closing M Musicale. 

John Dennis Mehan and Mrs. Mehan gave their closing 
musicale at their Carnegie Hall studios Monday evening, 
June 3. The artists presented were: Marie Louise Githens, 
soprano; Grace Munson, contralto; John Barnes Wells, 
tenor; Gwilym Miles, baritone, and Harry Nye Wieting, 
The assisting pupils included L. Isabel Irving, 
soprano; Helen Latham, contralto; Thomas Phillips, tenor, 
and John C. Wilcox, baritone. Florence Buckingham 
Adams and Lyman Wells Clary were the piano ac- 
companists. 

The fine program was applauded by a ‘epresentative 
company of music lovers. The quartet, consisting of Miss 
Irving, Miss Latham, Mr. Phillips and Mr. Wilcox, opened 
the evening with Faning’s “Daybreak.” The remainder 
of the program follows: “Hear Me, Ye Winds and Waves,” 
from “Scipio” (Handel), “I Am a Roamer” (Mendels- 
sohn), Mr. Wieting; aria from “Aida,” Miss Githens; aria 
from “L’Africaine,” Mr. Wells; aria from “Rienzi,” Miss 
Munson; “Hiawatha’s Vision” (Coleridge-Taylor), Mr. 
Miles; “Spring Song” (Henschel), “Einen Sommer” 
(Schutt), “Twilight” (Massenet), “Chanson des Baiser” 
(Bemberg), Miss Githens; “Slumber Romance” (Gounod), 
“Down Among the Dead Men” (Hammond), “Ballad of 
the Bony Fiddler” (Hammond), Mr. Wieting; “Verges- 
sen” (Franz), “Das Heidekind” (folksong), “Er Ist’s” 
(Wolf), “Over the Heather” (German), Miss Munson; 
‘Spring’ (Ganz), “Hoffung” (folksong), “Im Wonder- 
schonen Monat Mai” (Hammond), Mr. Wells; “Biterolf” 
(Wolf), “MoHy Malone” (Old Irish), “The Three Com- 
rades” (Hermann), Mr. Miles; sextet from “Lucia,” Miss 
Githens, Miss Munson, Mr. Wells, Mr. Phillips, Mr. Wil- 
cox and Mr. Wieting 

Ihe Mehan studios will remain closed until July 8, 


when the summer term begins. 


baritone. 


American Institute Students’ Recital. 
Che American Institute of Applied Music, Kate S. Chit- 
recital Monday evening 
Linda Chase opened 
and Schumann's 


tenden ‘dean, gave a_ students’ 
May 27, embracing a variety of talent. 
the program with MacDowell’s “Reverie” 


novelette in F major. Adelaide O’Brien sang several 
songs, including “Lungi dal Caro Bene,” by Secchi, and 
was well received. Mrs. Robert Boville played Pade 


rewski’s polonaise. All showed progress. The rooms 
were well filled and the audience listened with pleasure 


to the piano, violin and voice. 


INEZ BARBOUR AT TWO FESTIVALS. 


Inez Barbour, the soprano, will be compelled to delay 
her vacation this summer to fill many engagements. She 
is an excellent illustration of the often heard comments 
of foreign artists wko visit our shores, expressing their 
surprise at the readiness with which Americans recognize 
and applaud genuine artistic worth. 

During the month of May she sang at festivals in Mor- 
gantown, W. Va., and Keene, N. H. Her press opinions 
are appended: 

Inez Barbour, of New York, sang the soprano role, and the audi- 
ence probably accorded her work the most hearty appreciation. 
Her expectant hearers were charmed with the first notes of her 
clear, sweet soprano, and awaited eagerly her parts throughout the 
oratorio. Her voice is wonderfully full and strong and trained to 
a degree that makes possible the attainment of perfect phrasing and 
full, rounded tones. It loses none of its natural sweetness in the 
highest notes and rings clear and true at all times.—Daily New 
Dominion, Morgantown, W. Va. 





Inez Barbour did excellent work. Her “Hear Ye, Israel,” was 
finely done and she was applauded to the echo. She has a soprano 
of high range and power. “Very successful” was the general dictum 
<s far as Miss Barbour was concerned.—Athenaeum, Morgantown, 
W. Va. 





Miss Barbour’s voice is pleasing and of a quality at once pure and 
rich. She has acommand of the high notes which one would not 
at first look for, reaching and sustaining them easily. In her solo, 
“I Know That My Redeemer Liveth,” she made a decidedly good 
impression, and the solo was one of the best of the evening.—Keene 
Evening Sentincl, May 24. 





Miss Barbour sang “Wie nahte mir der Schlummer,” from “Der 
Freischitz,” by Weber, in a way that was heartily appreciated. 
She has a powerful voice and in this number it was at its best. She 
put more feeling into her work than was noticeable at the Thursday 
evening concert, and her reception was more enthusiastic. She re- 
sponded to a loud call for a second selection, which was enjoyed 
quite as much as her program number.—Keene Evening Sentinel, 
May 2s. 





Oscar Gareissen for Rochester. 

Oscar Gareissen has been summoned to Rochester, N. Y., 
for the summer, by his popularity as teacher of voice and 
as singer. Loving his Washington, D. C., and just estab 
lished in a beautiful new studio there, his intentions were 
to pass the summer there in restful contemplation of his 
happy establishment. But among his enthusiastic pupils 
were those from the Rochester section. These constituted 
themselves a committee to get the singer to hold a summer 
class in that city. So the class already standing ready for 
teaching, thither Mr. Gareissen went June 10, to pass six 
weeks of teaching. Mr. Gareissen is an educator trained 
and enthusiastic, who knows how to teach as well as to 
sing, lecture and stimulate to correct music life. 
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(Artists contemplating American engagements can 
secure valuable practical advice by consulting Mr. 
Delma-Heide, Paris representative of The Musical 
Courier. } 


14 Rue Lincotn, Avenve ves Cuamps-Exysees 
CaBLe aNp T RAM Appress, “DeL_LMAHEIDE 
Paris, May 2 1907. 9 


Adelina Patti has been heard once again in Paris, to the de 
light of a circle of select ones, friends and admirers fortunate 
enough to be invited to listen to the divine singing of the 
“diva.” Jean de Reszké, that admirable 
artist, who is counted also among the 


successful professors of Paris, invited 


his friends to a never to be forgotten 


soirée Saturday last. In the little the 





ater at his own residence produced 
he “Barbiere di Siviglia” as it will never 
again be produced as it cannot be pro 
duced—elsewhere. 

Madame Patti, such a long time away 
from the theater, made a reappearance, 
and the public immedisely welcomed her 
as if she had left the stage only the 
day before. She sang with the same 


virtuosity, the same superior skill and 


the same charm as during the time of het 
great triumphs The audience, among 
whom the best in Paris was represented 
made her repeated ovations, which for 


several minutes interrupted the orches 
tra. During the lesson scene Madame 
Patti was obliged to add extra numbers 
when enormous floral pieces were 
besides the 

“Voi che 


sapete” and the Tosti “Serenata” were 


brought upon the stage 


“Una voce poca fa,” th 


vociferously applauded. In the course 
of her professional career the artist has 
perhaps known more widespread suc 
cess, but never has she sung before a 


Adelina Patti as 


Rosina was accompanied by first class 


more select assembly 
artists. Almaviva was Signor Anselmi, 
a young tenor possessing every gilt--a 
superb voice, consummate art, physical 
force and capacity to act. Figaro was 
Signor Ancona, whose performance was 
equal to the best in his career. Signor 
Pini Corsi made a merry and delight 
fully original Bartolo, while Edouard 
de Reszké, who played the part of 
Basilio, chose one of the most delight 
ful roles of his repertoire, a role with 
an extraordinary amount of character 
in it rhe small roles were taken by 
De Reszké pupils, Signorina Mafalda as 
Berta, Signor Binyon as Fiorello, and 
Signor Guardabassi in the part of an 





officer. Other pupils formed the chorus 
the ladies including Signore Edwards, 
Le Fornia, Marcel, Stevens and Teyts 
the men being Signori Behrens, Gree 
Hughes, Harris and Seagle Sign 
A. Catherine made an excellent maestr 

concertatore The mise-en-scéne was skillful and the 
movement excellent; the scenery was tractive and the 
entire performance very spirited Vhat the little theater, 
however, should have been constructed without regard to 
ventilation proved to be a general surprise and not alto 
gether comfortable 

As a hostess Mme. Jean de Reszké was most charming, 
and M. de Reszké delightful in welcoming the guests. But 


' 


what a pity that nothing remains after such a soirée but 


the souvenir of a unique pleasure! 
&¢ #¢ 
At the Opera, “La Catalane,” a new opera in four acts 
book by MM. Ferrier and Tiercelin, with music by F 
Le Borne, had its premiére on the 24th inst The work 
will be discussed in next week's letter. 





AM Cont dl Aeauviia: 
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Un Ufacvale 


It is announced at the Opéra that M. Gailhard has en- 
gaged Caruso and Chaliapine for the beginning of next 
season. Commenting on this report, Piérre Veber, the 
well known critic, says: “He (M. Gailhard) takes all for 
It makes 
the office of manager more difficult than it has been for 


himself; what does he leave for his successors? 


himself. MM. Messager, Broussan and Lagarde have only 
one way of producing something new—let them engage 
French artists, who have not been exhausted abroad.” 


¢¢¢# 


With deep sorrow the announcement is made of the 
sudden death of Edouard Mangin, the best known of the 


conductors of the Paris Opéra. The day before his death 


M. Mangin was about as usual. Early in the morning the 
servant returned to the room and found his master lying 
on the floor unconscious. M. Mangin was immediately 
carried to his bed, but all was useless—he was dead, struck 
down by an attack of congestion of the brain 

[he life of the regretted chef d'orchestre may be 


summed up in a few words: Work, talent, artistic con 


scientiousness, honesty and devotion to his daily task 
After brilliant studies at the Conservatoire, leaving which 
he carried off three first class prizes—piano, solfeggio and 
harmony—the deceased became a professor of the Paris 
schools, being chosen at the same time to be chef du chant 
at the 


1870, the epoch when he served in the army When the 


héatre Lyrique. He fulfilled these functions till 


war was over, M. Mangin accepted the post of chef d’or 
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chestre of the Lyons Grand Theatre, and then with re 


ure, which lat 


friends he founded the Conservat r was 


made a branch of the Paris Conservatoire. In 1882 he was 
nominated as professor in the Paris imstitution Here he 
distinguished himself from the first by his seriousness and 
the brilliancy of his teaching. He was called in 1887 to be 
chef de chant at the Opéra. In 1893 he took his place at 
the conductor's desk, and soon acquired the reputation of 
an excellent orchestral chief Seloved by his musicians 
and artists, adored by his pupils, he realized im his life the 
ideal of the amiable and obliging man—always ready to 
render a service 

Edouard Mangin was born im Paris on December 7 
1837, hence he was in his seventieth year. The last work 


he conducted in public was “Tannhauser,” last Wednesday, 
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at the Opéra. Deceased was a chevalier of the Legion of 
Honor 

rhe funeral services were performed yesterday at the 
Church of Saint Augustin, attended by a crowd of mourn- 
ers. Military honors were rendered at the house by a 
company of the Fifth Regiment of Infantry A special 


carriage was required to transport the numerous wreaths 


’ 
and floral offerings. During the ceremony the orchestra 
ind chorus of the Opéra, directed by Paul Vidal, pet 
formed the andante movement of Mendelssohn's Italian 
symphony, the Misere é { Steenman, with M 
Delmas as the soloist; fragments from the “Valkyrie” and 
the march from “Hamlet.” The interment followed at the 
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ver day she was see 1 ex ent health at a drawing 
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\ short time ago her father died in a similar mannet 
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Bugeaud-de l’Isle, Mrs. Charles W. Clark and many 


&¢## 

nd Mrs, King Clark will sail for America on the 
rinz Wilhelm, July 3. They will stop in New York, 
Waldorf-Astoria, for several days, and then proceed 
ago, where they expect to remain a month or more. 
Philadelphia and other places will be 
returning to Paris about the 3d of September 
reopen his studio September 16. 
Clark not visited America since their settle- 

‘aris some five or six years ago, when they came 


r Way back 


rk Will 


Nave 


heir wedding trip, and strangely enough, aboard 
hip and in the same stateroom they will now 
ing back 
¢ @ ¢ 

A. Blumenberg’s reception yesterday after- 
thi 
well attended by a distinguished gathering 
he 
beauty and lovely grace, charmed all by her win 


ast for cason, was again a most delightful 
ing was 
a happy combination of 


al peopl hostess, 


ner. Musically the program was not so varied, 
Mrs 
an interesting and enjoyable treat 


if some ol 
the le 
» the musicianly interpretation of César Franck’s 
the 
Kutscherra’s convincing and tempera 
and “Dich theure 
at the piano; and 


Blumenberg’s earlier musicales, 
nie 
or piano and violin, by brothers César and 
Elise 
inging of 
with Arthur Nikisch presiding 


ightful performance by Henri Casadesus and Sergei 


Gelosc 


‘Elisabeth’s Prayer” 


ewitzky of a sonata by Borghi for viola d'amore and 
bass Among those present were: Mr. and Mrs 
if Pittsburgh; Mr. and Mrs. Harold Bauer, M1 
Kussewitzky, Mr. and Mrs. Albert Geloso 
Dr. and Mrs. Younger, Mr. 
Madame Roger-Miclos, M 
Mr Mrs. King 
Arthur Nikisch, Mr 
Russell, Madame E 
G. Dossert, Miss 
Azélia Keyes, Mrs. Rider-Possart 

Robert Hopkins, Alice Verlet, Mrs, Rollie 
Mrs Mr Goodsell, S. B Schles 
Mildenberg, Sigmund Beel, M. Chailley, Mr 
Mr 


>ergel 
Mrs. César 
Henri ¢ 
Mr and 
Mi 
Charles W 
Miss Van 


i schanzier, 


Geloso, 
asadesu , 
Miss 

Quatremain, 
Clark, Mrs, H 

Gelder, Mrs. F 


Sherman, and 


and 


Dargie, 


Schwarz 
@### 
King Clark, 
engagements 


Brown 


has left for 
Che first 


Armondo Lecomte 


a pupil of 


i number of will 


riven im conjunction with 


Italy. This recital is under the patronage 


Louise, Duchess of 


Place 


Highness Princess 


be given in Chesham 


@¢ @ ¢# 


chke, a talented Viennese pianist, who dur 
two years has made Paris his home, has just 
concert 


He 


suc cessful 
States 


remarkably 
the United 
the 


from a 
\ustralia 


Ville 


and will 


Lumiere” for 


¢*¢¢6 


Sue’ 


present 


ght on Eugene works will expire next 


DeLMA 

Reed Miller in Verdi's ‘‘ Requiem.” 
ot 
rformance of Verdi’s “Requiem” in Allentown, 
I all, 
Miller's voice: 


Miller, the tenor, was one the soloists at the 


wn ( in a report of the concert, re 


sto Mr 


n admirable tenor, of the virile sort, the kind 


f effiminacy 


a trace 


new one act opera, entitled “The Eternal Fire,” by 
ird Wetz, was produced not long ago at Diisseldorf, 
s generally conceded to be a most poetical text with 
In the same city, 


had its local premiére, 


tally melodious musical setting 
‘Totentanz,” 


atorio, 


favorably received. 


JANPOLSKI IN MICHIGAN. 


Albert Janpolski’s singing at recent concerts in Ann 
Arbor and Ypsilanti, Mich., attracted wide notice and se- 
cured for the singer some re-engagements. The following 
criticism is in addition to a budget published some weeks 
ago: 

Novel and worth going miles to hear was the superb song recital 
given in Norma! Hall, Thursday evening by Albert Janpolski, the 
wonderful Russian baritone, who presented a brilliant program in a 
manner that left little to be desired by lovers of genuine music. In 
the first place, a more pleasing personality than Janpolski’s could 
not be imagined, and he possesses a voice of marvelous beauty of 
tone, powerful and rich, yet capable of the sweetest, most exquisite 
tones imaginable, as was shown in the favorite “Mainacht,” the 
MacDowell “Long Ago, Sweetheart,” with its haunting pathos, and 
Rubinstein’s lovely “Good Night.” The great arias were given with 
a breadth and power that were thoroughly satisfying, Handel's 
“Tyrannic Love,” Dvorak’s lovely “Babylon,” and the Martini num- 
ber being especially well sung. Several charming songs of Schubert 
revealed other fine qualities of Janpolski’s voice and method, and 
the Tschaikowsky “Pilgrim’s Song” was given a noble interpretation. 
The Russian folksongs, however, proved the feature of the program, 
so beautiful, so instinct with the real life and feeling of that singular 
people are the songs and so sympathetically were they sung that 
the knowing the words.—The 
Y psilantian. 


hearers could understand without 


Leonora Jackson Is Now Mrs. McLaughlin. 
Master Cupid has been unusually active since the Ist of 


June. Leonora Jackson, the violinist, was among the musi- 


Mrs. McLAUGHLIN, NEE Leonora JACKSON 

Miss Jackson was married June 4 to Michael L 
McLaughlin, a real estate man of Brooklyn. It is re- 
ported that the bride has cancelled her concert engagements, 
for the bridal tour is ta include a trip abroad. Mrs. Jack- 
son-McLaughlin has had few appearances in New York 
since her debut here seven years ago. 


cal brides 


Edward Strong's Tour. 

From April to June, Edward Strong, the tenor, traveled 
from Nova Scotia to Oklahoma, a tour of four weeks, 
with the Chicago Symphony Orchestra, taking in many 
Western States. Both in Canada and the West he made 
many admirers, in attest of which we reproduce a few 
He expects to pass the summer in Wisconsin and 
Some press notices follow: 


notices 
Minnesota. 


His tones were 
His selections 


Mr voice was a delight. 
like an orchestral instrument in their musical quality. 
were greatly enjoyed and his every appearance hailed with delight.— 
Halifax, Nova Scotia, Morning Herald. 


Strong’s magnificent 


Edward Strong, tenor, was a delight and a surprise. His was 
confessedly the best solo work of the festival. His voice, of rare 
tenor quality, and under complete control, did just what he wanted 
it to do, and fairly captivated the audience. Perhaps his best work 
was done in his beautiful rendition of “Onaway, Awake, Beloved,” 
although at all times and everywhere he was heard with delight.— 
Wolfville, Nova Scotia, Acadian, May 3, 1907. 


Mr. Strong possesses in a high degree the qualities of tone and 
penetration that mark the most gifted interpreters of oratorio.— 
Halifax Herald, April 27, 1907. 


Without disparaging the efforts of others, the particular feature 
of the evening was the work of Edward Strong, the tenor. At the 
festival last year, Mr. Strong left the impression that his equal 
in tenor parts had never been heard here. His numerous contri- 
butions to last night’s program added greatly to the esteem in which 
he is held in Newton, and enthused the lience to a degree sel- 
dom seen in this city. The audience seemingly could not hear him 
too much or too often. His first selection, “Che gelida manina,” 
evoked applause that continued even after the singer had twice ap- 
peared and bowed his acknowledgments. * * * Mr. Strong finally 
appeared and sang most charmingly, “Wenn Ich in deine Augen 
seh?” by Hammond. His next appearance on the program was in a 
group of three songs, each of which was a gem, thoroughly different 
in style. Although an encore was strenuously urged the singer did 
not reappear. To the delight of the audience, however, Mr. Strong 
was on the program for another group of songs, which included 
“Phillis,” by Young; “Our Life is Vain,” by Clayton Johns, and 
“The Year’s At the Spring,” by Mrs. Beach. To many “Phillis” 
appealed strongly as the most acceptable selection of the evening, 
and it certainly was exquisite in Mr 
clear and strong and perfectly controlled. To this group of songs 
Mr. Strong responded with an encore.—Republican, Newton, Kan., 
May 10, 1907. 





Strong's admirable voice, so 


Dates, Notices and Songs of Oley Speaks. 

Oley Speaks, the basso-composer, sang at many concerts 
this spring. His bookings during May included: May 11, 
“Swan and Skylark,” Columbus, Ohio; May 13, orchestral 
concert, in Columbus; May 21, “In a Persian Garden,” 
Columbus, and May 22, song recital in Lancaster, Ohio 
Some press notices of these concerts follow: 

Mr. Speaks is always popular with his hearers 


cellent voice and all his numbers were well sung 
Gazette, May 23, 1907. 


He 
Lancaster, Ohio, 


was in ex 


Oley Speaks rendered a group of songs. He 
baritone voice and sang with fine enunciation and finished style 
Mansfield, Ohio, Shield, 


possesses a mellow 


lay 11, 1907 


Oley Speaks declaimed the “Pagliacci” 
effect. He voice and 
Columbus, Ohio, Citizen, May 14, 1907. 


prologue with fine dramatic 


was in excellent was warmly applauded 


Mr. Speaks, who had not been previously heard in this city, has 
a splendid voice of great range, and the clearmss of his enunciation 
is one of the pleasing features of his singing Ohio, 
News, May 12, 1907. 


Mansfield, 


Mr. Speaks’ voice is of unusual quality and his singing is thor 
oughly artistic. The deep dramatic tones of the prologue gave full 
sway to his splendid musical equipment.—Ohio Sun, May 19, 1907 

Mr. Speaks has recently finished three songs. He used 
two lyrics by Frank L. Stanton——“A Song of Life” 
“Never a Winter but Sang o’ the May.” The third setting 
is for the recitative and air, “By the Waters of Babylon,” 


and is for both high and low voice 


and 


More Lawson Notices. 

Dr. Franklin Lawson sang recently in Norfolk, Va: 
in Mount Vernon, N. Y., and in Manhattan 
paper opinions follow: 

“The Messiah,” which was sung at Christ Episcopal Church, was 
of notable excellence, and the immense congregation greatly enjoyed 
the music throughout. The tenor solos of Dr. Franklin Lawson, of 
New York, were particularly fine.—Norfolk, Va., Ledger-Dispateh 


Some news 


In Dr. Lawson and Mr. Croxton, Mr. Warren had male soloists 
of exceptional artistic caliber. Dr. Lawson sang the tenor parts in 
Elgar’s “Light of Life’ and Saint-Saéns’ “Heavens Declare,” 
purity and warmth of voice and sincere feeling 


with 
Exchange 


Dr. Franklin Lawson, tenor, displays in his singing an excellent 
training, which has made him a real artist. His voice is smooth and 
he uses it with good judgment, as was shown in his rendering of 
“Ingemisco tanquam reus.”-——Mount Vernon, N. Y., Daily Argus 


Coming Tour of Albert Rosenthal. 

Albert Rosenthal, the young California cellist, who has 
come under Loudon G. Charlton's management, has spent 
the last few years abroad, where his art attracted wide- 
spread notice. Rosenthal was a pupil of Hugo Becker. 
David Popper and Anton Hekking, all of whom prophe 
sied a most brilliant career for him. In the musical cen- 
ters of Europe he has elicited cordial praise from such 
noted critics as Otto Lessman and Dr. Carl Fuchs. Pop- 
per paid Rosenthal the following enthusiastic testimonial : 
“A very gifted young artist, he is already in possession 
of a well nigh infallible, enormous technic and a beauti- 
ful tone, and he plays musically. He will be an adornment 
to any concert.” 
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It was in the presence of Her Royal Highness Princess 


35 Wermourn 
ONDON 


Christian, the Princesses Victoria and Louise of Schleswig 
Holstein and a Madame Melba 
made her evening at Covent 


very crowded house that 


reappearance last Tuesday 


Garden, when she sang the part of Mimi in “La Boheme.” 


Such a warm welcome as she received must have been 
very pleasing, and her singing was characterized by ail 
the charm for which she is so famous. Countless calls 
after each act testified to the enjoyment of the audiencs 
ind their pleasure at again seeing and hearing the great 
singer 

¢ @ @ 

Wednesday evening levoted to the second perforn 
ance of “Meistersinger when the royal box was again 
occupied this time by the K ng, the Duk« and Duchess of 
Connaught, Princess Patricia of Connaught, the Duchess 
of Albany and the Princess of Bentheim-Steinfurt. There 
was again a large audience present Hempel, Tolli, Jorn, 
Geis, Beckstein and \ Rooy mack p the same cast as 
at the previous performance 

&¢ & @ 

“Madam Butterfly” on Thursday, “Lohengrin” on Fri 
day, “Traviata” on Saturday (the latter opera drawing 
me of the largest audiences of the eason), and La 
Boheme” on Monday fill out the fourth week of the pres 
cnt season 

¢ &@ @ 

During the past winter David Bispham has been in Lon 
don, and as usual with this well known singer, found his 
time fully occupied. At the time of the preparation and 


production of “The Vicar of Wakefield” he sang at many 


private musicales, for services are always in demand 


His own recitals have 
the 


1 cic 
ciassk al 


by the leading hostesses of London 
the interesting of 


the best 


been among most prominent and 


his programs containing 
| 


events 


musical 
German and modern songs, interpreted in a masterful way, 


of interest alike to the student and the expert musician. In 





the larger orchestral concerts in which Bispham has taken 
part he has sung excerpts from the Wagner operas, as 
well as the best of the big standard baritone arias and 
songs Among his engagements have been several con 
certs at Queen’s Hall, the Sunday concerts, Albert 
Hall orchestral concerts, many chamber concerts, and also 
many other concerts and recitals in London, one of the 
nost important ones be that of the Twelve o’Clocks, 
where he sang the “Dichterliehe He was also a soloist 
at one of the concerts of the Royal Amateur Orchestral 
Society and at Liza Lehmann’s concert recently, when 
The Vicar of Wakefield’ is sung in concert form 


Bispham was one of the first who was asked to join the 
Van Dyk German 


it was possible for 


pera season, which he did as soon as 
him to find the time, and he was heard 
in his fine reading of Hunding and in his equally well 


1 


known interpretation of the role of Wolfram. Had it not 
been for the unfortunate ending of that season, Bispham 
would have sung Kurwenal and Beckmesser, two parts in 
which he has achieved fame. He was invited to sing in 


Richter 
In 
few months at two of the 
ng recitals at Baliol College, Oxford. In 


the English performance of the “Ring” under Dr 


but many ts obliged him to decline 


previous engagemet 
the past Bispham also has sung 


famous classical s 


this seasou, Bispham will spend 


spite of his popularity here 


the coming winter in America, where engagements already 
ire booking for him 
&¢ @ @ 
Francis Macmillen made his first appearance of the 


present season on Monday evening, at Queen's Hall, when 


an immense audience greeted him after his absence in 
America His program began with Tartini’s “Devil's 
Trill,” contained a concerto by Sinding, five short pieces 
by Sinding, Brahms-Joachim, Dvorik. Schubert and 
Alberto Randegger, Jr. and ended with a concerto by 
Ernst. In addition, there were numerous encores, and 
several ducts sung by the Misses Carbone, who assisted 


Macmillen’s great powers of execution seem to have devel 
oped into even broader lines than formerly and his playing 
was heartily applauded. He may be said to have had an 


ovation, for it was difficult to induce the audience to leave 


the hall. His second recital is to take place at Queen’s 
Hall on the afternoon of June 12, when he will be assisted 


by Madame Van Dyk. Mr. Hageman proved to be a 
sympathetic accompanist. 
&¢ @ @ 

The recital by Sergei Kussewitzky attracted a large 
audience on Wednesday afternoon of last week, when this 
great player of the double bass made his first London 
appearance. His program contained two concertos—one 
by Handel, the other by Kussewitzky—and in the group 


ot four solos 


that he played afterward there was another 
of his compositions 
Laska Bottesini 


those 


a humoresque, with pieces by Gliére 
but 
who listened to Kussewitzky’s playing, and it was 
kind 
Among those present were Mr. and Mrs. Godowsky 
Pachmann Spiering, Myrtle Elvyn 
The accompaniments were played by 


and There was one opinion from 


of the most enthusiastic fis success was phenom 
enal. 
De 


interested listeners 


Theodore all 
Fritz Lindemann, who also played some solos by Bach 
Scarlatti and Schumann 


¢#¢# 


the at Queen’s Hall last week by 


Symphony 


A feature of 
the 


concert 


London Orchestra was the playing of 


Godowsky, who performed the piano part of the G major 


Beethoven. Orchestral numbers by Brahms 


I'schaikowsky 


concerto, by 
Bach, 
the program 


Debussy and were also included in 





‘La Boneme 


MeELBA AS MIMI IN 


wo pupils of Sir George Power—Miss Palgrave- Turner 
Hubert song 


proved of special interest, not only for the selections sung 


and Bromilow—were heard in a recital that 


but also from the manner in which they were done. M 


Palgrave-Turner’s voice is a mezzo soprano of rich quality 


which was displayed to advantage in her songs. Arthur 
Newstead was the piano soloist and O'Connor Morr 
played the accompaniments 
¢ ## 
In her recital last week Olga Moskova Hildebrandt intro 
duced an innovation—that of accompanying her songs wit! 


gestures, to give expression 


¢¢## 


The “Empire Day” concert was a great success, with 
parts of the empire represented by leading singers now 
living in London or present at the moment. It was sai 
that one of the most interesting features of the progra 
was the art of Edith Miller, who sang four Frencl 
Canadian songs 

e¢ @ @ 


Mathilde 


Verne was heard in Schumann's piano concerto and after 


At her orchestral concert on Saturady evening 


ward played his “Carneval.” At this concert was a 

performed for the first time a song cycle by Arthur Somer 
vell, entitled “James Lee’s Wife,” written for Marie Brema 
to whom it is dedicated. There are five songs in tl vcle 


the text consisting of poems by Robert Browning 


¢## 


The recital by Edith von Voigtlander was one f the 
events last week that brought a large audience to hear 
this thirteen year old girl play, it being her first public 


although she had been heard at 
for her at the Hotel Ritz, by Lesli 
Weimar 


the recom 


appearance in London 
private reception’ given 
Hibberd. This gifted 
she began her 


child is a native of where 


studies, but went to Berlin at 
the in 


She 
has played with success in many of the large cities of 


been under 
Barmas for the past three years 


mendation of Joachim, and has since 


struction of Issay 


Germany and recently appeared at Ostend, where her play 
ing caused a sensation, so that she was immediately en 
gaged for four June. She did the 
program last Thursday evening—Mendelssohn, Beethoven 
Chopin-Wilhelmj, Brahms-Joachim, Zarzycki, Saint-Saéns 
and Bazzini being the composers represented. The 
artist will be heard in another recital during the season 
¢ 22 


German, French, Italian and English songs 


concerts im 


entire 


young 


made up the 


program of Madame Kirkby-Lunn at her song recital o1 
Saturday. There were some twenty or more songs, the 
only encore being given after “Maman, dites-moi,” by 


Weckerlein, sung by request. There was much applaus« 


particularly after the Brahms’ “Rothe Rosen” and Sulli 
van’s “Willow Song Hamilton Harty, Percy Pitt and 
Georg Henschel were the other English composers repre 
sented 
&¢ @ @ 
Queen's Hall was so full on Saturday afternoon, when 
Mr. Backhaus gave his recital, that no other testimony 


was needed of the popularity of this young pianist, wh 


playing at any concert always evokes enthusiasm. On Sat 
urday the important numbers of the program were 
Beethoven sonata in C minor and Brahms’ “Variation n 
a Theme by Paganini.” This latter number, splendid! 
played, was easily the most prominent featur f the after 
noon. Backhaus’ playing of the twelve ( pin etudes wa 
also of great musical inter und t young | nist " 
certainly me e better work t ' tee 
¢ &@ @ 
At her s f i] Marie Nov i the 
able impression that she made when she played last mont 
Miss Novello ha tudied not y wit Leschetiz} 7 
ulsO with Madar N < i) Tt i! re i ! quiy 
ment to her art She possesse 1 wood technic and st 
Last Saturday ening her playing of Me 
certo in G minor wa great! idmired 1 
Madame Davies accompanied het 4 second pia 
Afterward Mi Novello played Beet! ec! ita ( 
receiving much applause from t 1 rt 
ome mgs by Marion Lloyd 
e¢ & @# 
Che musical and dratr 
Kitty Cheathan t A la b 
the rith of Jum wt 
with the name f mat 4 4 \ 
ish mp 
many 
been writter M { 
gram b re g 
el ‘ 1 pt 
he arrived I | ( 
bu with enga 
already irrange ‘ 
stant rush ever 
demand for private drawing 1 er 
wcquaintance m= Lor give ‘ ttle le 
e® @ @ 
\ young Americar lingst Alban Rit 
first appearance in London on Monday evening » re 
when he was a ted by Viadimir Cernikoff at ep 
Ritchie played the “Scottish Fantasic by M ir 
aprice for violin by Guiraud and Saint-Saér neert 
in B minor Cernikoff played a gt p f solos by Ts 
kowsky, Sinding, Debussy, Saint-Saéns and Rubinsteir 
Mr. Ritchie is a pupil of Ysaye and S« 
peared with succe the Continent 
&* &# @ 
Other musical events of the week have beer 
A first vocal recital by | Rally i i ita 
Delmar Williamson, assisted b An Simp Kathle 
sroadwood, Flore nee i reema Amy M iV ird ; ‘ 
Pike, Charlton Keith and Grace May ng 
recital by Nora Meredith and Kathleen Purce with Det 
ar Dressel and Gladys Roberts to assist 1 vocal recit 
by Hedwig von Sanden, from Berlit ] t | 
Adolf Rebner econd piar re } ‘ Ripr 
hird pian re ul at the Guildl + M 
yr t by Edgar 7 Evetts’ up Hilda | twort 
Ethel Maitland, Kitty Hugh Josephine Peak ‘ 
Morwan, May Jelpke Edith |} t (,corge ‘ ‘ I 
bert Whitmee, assisted by Harold Bonar ind 
a violin recital by Nico Pollelsdorff, with Eleanor D 
it the piano and Walter Wiltshire at the orgar ’ 
and lin recital by Ethel Marsh and Ernest Groon 
sisted by Marian Jay and Valerie Knoll: a recital by | 
Hadwet ) sted by Frederic Keel and Miss lanotha 
violin and yocal recital by Beatrice Formby and Muriel 
Dawbarn: a concert by Rodolfa Lhombir« 1 Norwegian 
singer, and the Cherniavsky brothers: Fanny Puzzi'’s an 
nu: oncert, whet he wa issisted by Ben Da 
Madame Cri An Castle Madame Cont Art 
Winckworth, Signor Bilett Mr. Lambelet, De Mant 
Sergison, Mr. Ganz, Mr. B ind Mr. Vanr 
viola and piano recital by Lionel Tertis and ‘ B 
sith Marcus Thomson a alist imaugural ¢ 
by a new regimental band, and a piano recital Flinor 


} lodges A | K 
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Mitan, May 22, 1907. 
mp of the new opera, “¢ eleste,” Mr. Pisano, 
pupil of Mascagni. 
5 ¢ ## 

Che Famiglia Artistica of Milan has taken the initiative 
for the foundation of an artistic institution of charity for 
yainter culptors, architects, musicians and literary people 

¢ @ &@ 

On June 1 the National Opera Company will initiate its 

mances at the Teatro Nazionale, of Rome, with 
Martha,” then “Barber of Seville’ and “Norma”—this 
ist with Maria de Macchi as star 
¢ & @ 
Massenet’ Thais” being given at the Teatro Alli 
eri, of Ravenna, with success 
¢ ## 
Mascagni has been in town for a few days, stopping at 
e Grand Hotel, Milan 
¢ #@ @ 
e King of Siam, who has just arrived in Milan, is 
be fond of banjo and guitar playing. In Venice 
enade of about two hundred guitarists and banjoists 
organized on a special gondola, which followed the 
King’s gondola through the principal canals of the city, 
! nder the Rialto in order to let the King hear the 
elous acoustic effect, the instruments sceming to be 
I 1 thousand than two hundred 
¢ @ & 
M ro Lorenzo Filiasi, composer of “Manuel Menen- 


rumored that he was to enter a 


ount of the deep sorrow felt for the prema 


ith of his fiancée, denies the report, saying he is 

tent | finishing his new opera, “Fior di Neve,” which 

be given at the Lirico in November - 
¢ &@ & 

r the portant fall season the Comunale, of Bologna 

n the following operas, “Salome” and 


opera is t he elected later 


A comic opera, entitled “Giochino Rossini,” will soon see 


the light of day—or rather, evening—here. 


&¢ ¢@ @ 
The Costanzi, of Rome, has decided to give “Salome,” 
with Bellincioni (who created the part in Turin); 
“Othello,” “Prophet” and “Maestri Cantori” will be some 


of the other operas of the repertory. 

¢## 
D’Ormeville, Bergamini, Dellilier and 
several other agents have all flown to Paris and everybody 
knows why 


Franco Fano, 


&¢ ## 
Tita Ruffo, declared by some to be the finest baritone 
voice on the stage today, has been negotiating for an 


American engagement. He is a pupil of Lelio Casini, who 


himself was a glorious baritone. His school counts sev- 
eral artists and promising pupils. 
¢## 
In Rome a roof garden will be inaugurated in June, with 
a variety program. 


¢¢## 
Maestro Sebastiano Breda has several promising pupils, 
mostly Russians. 
### 
At Villa Medici, Academy of France, in Rome, the 


annual musical examination has taken place. 
pupil, 


A young 
Aymé Kunk, seems to have carried the honors with 
his original work for piano and orchestra. The press 
declares this young man to be of great promise, as he has 
shown absolute genius in this fantasia. Louis Dumas and 
Victor Gallois were the other successful ones. 


¢#¢ 


“Espiazione” is the title of a new opera just given with 


success at Turin, music by Mr. Ottolenghi. 
&¢ &@ & 
At the Dal Verme, “La Figlia del Reggimento” was 


The result was 
because there are no artists in that company who 


essayed by the Citta di 
a failure, 


Milano Company. 


can sing such music. 
&¢ &@ & 

A new theater has been opened by a good company of 
with “Mignon,” in Bologna. It is called the 
The stage and parterre are below the level of 

&¢ @ @ 

La Societa del Quartetto, of Bologna, gave recently the 
“Stabat Mater” of Rossini. 

&¢ @ #4 


Society 


singers 
Olympia. 
the street. 


Florence also has its for Popular Concerts. 
Those of this season have been very successful, under the 
direction of young Alberto Bimboni, 

&¢ @ @ 


of Venice, gave an orchestral con 
playing also his “Leggenda Celesti,” 


The Liceo Marcello, 
cert under Tirindelli, 


_whic h had a great success. 
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ABROAD—Eduard Lankow, Persl Opera, 
HERE—Concert, Oratorio, Church, O 


Anna Lankow 
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Dresden; Martha Hofacker, Kénigsberg; 
pera: Marguerite Arcularius - Jantzen, Beatrice Adele K 
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All artists visiting Italy who have any throat or voice 
trouble should go to Dr. Arkel, specialist. He is as great 
an artist in his line as his wife is a teacher. 

&##e# 


At Pisa “Otello” was coldly received. At Genoa “Don 
Pasquale” was revived with success. At Lucca “Fedora” 
was applauded after the uncertainties of a first night passed 
off. At Vicenza Mascagni’s “L’Amico Fritz” fared badly. 
At this same theater, during the coming autumn season, 
Mascagni’s “Iris” will be given. 


¢2#e2 
Albert Mildenberg, of New York, is in town, making 


arrangements for the presentation of his opera, which may 
take place this coming fall. D. P. 





New Songs. 


Boosey & Co. have just put out four new songs com- 
posed by Fileteo Greco—“To Seraphina,” “Prayer,” “Tlie 
Captive Heart” and “I Crave a Treasure.” The composi- 
tions reveal graceful melodic fancy, musicianship of the 
most refined kind, and a thorough knowledge of effects 
liked by the singer and well within the exigencies of the 
average voice. The Greco songs are their own best recom- 
mendation, and a trial will be certain to end in their form- 
ing a permanent part of the purchaser’s repertory. 





Frederick E. Farrar’s Mother Dead. 


Emily Pond Farrar, wife of Joseph E. Farrar and 
mother of Frederick Emerson Farrar, the composer, of 
Nashville, Tenn., died at the Hotel Oxford, Boston, Mass., 
May 30, aged seventy years. Mrs. Farrar was a woman of 
ideal character, and her death mourned by 
family and a wide circle of friends. 


is sincerely 


Chorus 
on the night of May 24, 
Laughlin. The soloists 
Christine Miller, W. A. 


The Oratorio 


EAST 


presented Cowen’'s 


LIVERPOOL, OHIO. 
“Rose Maiden” 
direction of Hugh F. 
W. Yeatman Griffith, 


under the 
were Mrs 


Earnest and W. Yeatman Griffith, with Goldie Weaver as 
piano accompanist, and J. Lawrence Err, organist. The 
officers of the chorus are Will L. Thompson, honorary 


Thomas H. Fisher, president; Sterling D. Car 
William A. Rhodes, a 


Baxter, treasurer, and Curt Bergner, 


president ; 
son, vice president; 


Mary N 


secretary ; 
librarian 
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The American pianist. Felix Fox, has played as soloist Mr. Fox played a grou f piano solos by America posers Rosent s va ‘ by Mr. Fox with stupendous 
at many festivals and concerts. in addition to recitals These compositions played last night certainly suggest a lofty stand Aste ‘ ‘ a . 1 grea s! 
and chamber music engagements The following crit radians -dhadinrr dpe eneetidtar eer - a re ’ 
. . . ‘ “= , the piano, a thoroughly modern musica lion and decided poetx 
cisms refer to many appearances: imaginativeness. Mr. Fox played ther his finest style, doing 
Felix Fox, pianist, assisted by the Hoffmann Quartet, gave the the best « work he has eve wae See At the -_ socal — = : ; zone 
ices of a cevien of cheat Slicinatin umeatinlinn ieee on at Steinert ~*e* Franck quintet, for piano a strings Again yesterday t! a . . His is 
Hal The program wes as follows: Brahms’ piano yuintet oe “ left an imp essi n of wond 1s rut M Fox aye . i ‘ ‘ < 1 Bang 
solo pieces—first movement of Glazounoff’s second piano sonata, | aimirably, with delicate appreciati se ~mystical beauty : ; bas 
minor, op. G ont eed Oe César Franck’s musik Boston Transcript 
mance,” op. 17, fifth concerto); he efforts of Felix Fox « buted much toward the artist ’ ‘ in ‘ _= , 6 = " 
d’Indy’s piano quartet, op. 7 (by request * ee . ait . : : : - . bang M , ‘ ‘ 
success t « ecita tor ec was in able he sonata, and in 
The impromptu by Fauré is a charming fancy, and the toccata of 4,;. - . bers he showed his usual technical and artist al s 
Saint-Sa@éns is an effective concert piece, one that is characteristic : : : . . fs 
of the compo Played brilliantly by Mr. F ‘ll de ~ oa eee oe See a ees — me ¢ a : " Ww M ‘ t ght at 
€ poser 1 ian I x, it we eserved £ pianists Boston Post ae 
the hearty applause which followed the performance of the group of 5 oan —. s 7 . Fox left . . He 
solo pieces. It may also be said that the meert gave continuous Mr. Fox has the faculty f making most iteresting programs ss na mt . . : a artist Colu 
pleasure to the audience Boston Herald three of the numbers } g heard probably for the first time Mr e, UF Pre . 
7 Fox played admirably Boston Post 
Every touch of subtle development (and the work is surcharged M Fox w ‘ sect H 
with intellectual devices) stood out clearly, and Mr. Fox deserves Felix Fox gave a " recital yesterday after fn Gtaimert . € wes , ee 
praise for not over forcing the pian ._ee . k ‘ , o on . > ut die 
Fox played his fourth impror 9 with exq t ‘ ‘ festivals 
expression, and this work als eard here f has g ‘ tha 
first time Boston Advertiser tha t . ( » o weeks 
Me I . 
Felix Fox gave the second f his chamber necerts 
yesterday afternoon t Steinert Hall. * * © Mg ! x Fox is bt t j t 
Fox is known and esteemed here as a pianist of more : t His f sance 
than ordinary technical proficiency ' f ser $s ain : 4 t 
and ambition His programs ar nconventional, and I ‘ M ( 
he has the courage to ay nfar a pieces without 
undue thought f the 1 ner t whic they will be : . . t 
received by the hearers . <¢ 8 ' . R 
rhe best characteristics of Mr. Fox's artistry were dis Mi 
layed yesterday Clearness f touch » certain quict 
egance, and an unostentatious fleetness bravura pas ! P , 
sane s The pieces chosen by him yesterday made de os 
mands to which he could readily re nd.—Boston t t , 
Herald h f vuse M 
H.. M 4 
The freed firal ro ement show . giant tug 
ging at his and we imired the spirit with ‘ 
which the two artists, Felix Fox and Willy Hess, gave ss . . ' k 
this brilliant part er ¢ ey played the work with : 
abundance of technic in the performance but it was . " - . ' best 
a full comprehension of its beauties There was an ; 
seldom al'owed to obscure the vetry of the composition 
* * © Mr. Fox played both numbers brilliantly and a niet ; : — ie 
with the freedom which their character demanded. Hi ‘ ; 2 ‘ P . 
performance of the first, in F sharp minor, was « —_ , H 
pecially effective. He was recalled over and over agai: . b j 
and finally granted an encore The concert was the mn, \V 
most successful of the series thus far, and a very larg: MI . 
audience was in attendance Boston Advertiser nds H . 
1 
Felix Fox, assisted by Mary Vincent Pratt, pianist t W it . 
gave his fourth and last chamber concert yesterday ‘ re st ‘ 
afternoon in Steinert Hal! Mr. Fox is a pianist of r i 
serious aims and purposes He acquaints his audience be ‘ ' ta g fe 
with modern compositions the 
Mr. Fox played with more warmth and breadth tha : 
we are accustomed to associate with his performar ' 
which on several occasions us been distinguished chiefiy Ht . ' 
by brilliance. Yeste . ften poet as in th 
pieces by Ravel ar zt, a is terpretation of . 
MacDowell’s sonata was not wit t the heroically tragic : t 
spirit It is to be hoped that Mr Fox will give a . hug ' A 
series of concerts next seasor Boston Herald : . . . 
In these chamber recitals M Fox has clearly shown . tw , 
that he is steadily advancing i interpretative pow that M ! i 
ers He always manages to present the alient points i t 
of any work that he plays, and never feels that he ; 
is struggling with something t powerful for his tech 
nik His intelligence and evident zeal deserve recog _ 
nition while his tact in the difficult f program mak ‘ H ‘ 
j ing ought to be enthusiastically record Boston Ad i t 
vertiser Fetix Fox t 
The music played at hi | Fox certs ha . trinsi Ila ] rogra f ( ta in 1 . 
cally interesting; it has been ¢ < f ‘¢t cur } t it were fi } ‘ “ A Ve Ml ; ‘ P k Levantine ’ i 
unlikely to hear elsewhere | re ght t he oa ace fof st ule Gabriel Fauré ‘ , R nthal’s srlations 
mtimate and unusual amber ic eve neg all ' rowdine origina the ' w | - rite } 
and more showy musical activities nd by every en Mr. Fox has Widor’s Volkslic 1 Chabrie Bourrée Fantast , é 
begun to interest the parti shlic that is able to sintain then Mr. Fox gave a bri e nert — 4 Rosenths variat i , ; ' 
Boston Transcript nd he we deserved t re Mr . us made long stride t ‘ 
s art ce j - H gained . . ‘ ‘ A ‘ iW 
In Steinert Hall last evening, Felix Fox, with the assistance of ess of tor 1 ie R t ‘ ge f song: he has added 
the Hoffman String Quartet flered a program and a performance ‘o bis equipment of tonal g t ‘ suis err a 
f chamber music f whi ¢ might we feel pr Mr. Fox times Boston Herald . . . 
layed with more composure ar » greater amount of emotion than ; -_= 
ever before here Of more nse ence if way was the firet Steinert Ha 1s A aftert . : . 
performance of the Arensky intet Mr. Fox played exceedingly ne rog a ¢ nee f the ‘ nes ' ‘ Kou « ‘ . \ . 
well, warmly and vigorous but without disturbing the balance of pliment In the first ement of t ( at 
the ensemble Boston Transcri; we found Mr. Fox at ‘ Tt f , ara . ; : et 1 , 
q _— mare . x ‘ ' 
Ki Miss MacCarthy and Mr. Fox played Beet er ( sonata was there ! was t ere Mr. Fox ‘ ‘ ‘ He ' t ‘ 
for piano and violin. Mr. Fox lent good service in the Becthoven thusiass won three reca Bost ‘ were given « H ging ft 
sonata, keeping his place in the ensemble admirably, but st aying was bh admire m the t be ; ta g ‘ 
with intelligence and interestingly Boston Transcript Last ght Mr. I wed 5 ‘ r _ , Herald 
‘: terpretation. Aé hedere, be es weep Mr. Fox , H 
Felix Fox, assisted by the Hoffman String Ouartet, gave a cham s sta was t ghtf ond the : ats * ae: | terize 4 } " . ; 
ber concert in Steinert Hall last evening eS Mr. Fox was sung with sustained feeling Reston 7 ' go = . 
again eminently successful with the piece by Chevillard. which be ‘ , clix Fox > * . . © great artist Ma G 
produced here some time ag ® Mc. Ban édm olen b 2 ‘ o ek na aa rs 
Mr. Fox played admirably in ensemble as well as in solo work most eeeamen vas the work ’ a . aa a ’ — a ' ‘ Rome, Ga 
It is to be hoped that he will bring it other modern works RB oat sh there , ; ‘ - hee . p . F - 
ton Herald te Bee ' , . “on s of the R © ¢ , 
y i “ " ‘ € ng Savar Ga N 
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The American Institute of 


Normal Methods 


A School for Specialists in Public School Music 


and Drawing. 


Seventeenth Annual Session 


JULY 9th TO 26th, 1907 


MODERN METHODS 

EMINENT FACULTY 

IDEAL SURROUNDINGS 
CONGENIAL COMPANIONSHIP 


Every opportunity and incentive for the musician who wishes 


to enter public school music work. 


EASTERN SCHOOL 
New Engtand Conservatory 
of Music, Boston 
WILLIAM M. HATCH, 


BUSINESS MANAGER 


WESTERN SCHOOL 
Northwestern University 
Evanston, Itt. 


FRANK D. FARR, 
BUSINESS MANAGER 


378 Wabash Avenue, Chicago 


The Oldest Summer School for Specialists 


221 Columbus Avenue, Boston 














| SPORT 


SUMMER OUTING) S05 


For Ten Biys on Perm, Vermont Mountains 
PREDERICK A. WHEBLER, —oneme University of Vermont 
TUTORIN LEGE WORK 
MARY C. WHEBLER, Graduate N. B. Conservatery of Music 
PIANO, SIGHT READING, &T¢ 


Address the Latter 430 West 118th Street, 
Phone, 9880 Morningside 


Cranberry Piano School 


FAELTEN Stght-Pla and Ensemble ee Fe ant vee 


SY STEM Juventie rtment 


CARNEGIE HALL, NEW YORE 


The Master School of Vecal Music 


VOICE TRAINING, SREATHING, DICTION, LANGUAGES, 
THEORY, HISTORY, 
Directrees, assisted by a distinguished t ity 

Sem brich and David Bispham on visiting jury. Next term 
begins Octeber 24th. 


108 MONTAGUE ST., BROOKLYN, NEW YORK 


New York 











Harris and Mary Ford 





FENCING. Madame Aurial Jaeger, | 





students’ tea and a students’ reception on separate dates. 
Upcraft has charge of the piano department. 
Light pupils played. Miss Upcraft is a pupil of Wager 
Her accompaniments are exceptional 
ind her guidance of pupils is invaluable, owing to her high 
standards and culture. She was piano director in the 
St. Albans School, in Washington, D. C., when that school 
was directed by the Misses Bangs and Whiton, and on one 
when President Roosevelt was present, she had 
articles have indicated the 
Oscar Saenger is in charge 


Marguerite 


Swayne, of Paris. 


occasion, 
special applause. Previous 
high this 
{ the vocal department. 
¢ #¢ 

A musicale was recently given at St. Margaret’s School, 
in West Fifty-fourth three pianists 
oprano of school united in a program of Debussy’s 
Jean Nellie M. Treat and Ida 
the pianists and Emma L. Gates the singer 
Harris is the vocal instructor and Eugene Heffley 
Some time ago Miss Treat gave a recital 
at the school, with Miss Sinclair at the second piano. The 
list of works included MacDowell’s second concerto, that 
“Norwegian” sonata, and other pieces by 
Schytte, Reger and Phillip. Eleanor P, Reynolds, 
tralto, added Strauss, MacDowell, Beach and 
Von Fielitz. ¢ #@ & 
The Semple School, at 15 West Eighty-sixth street, gave 
interesting program. in which a Shakespearean play 
divided attention with the music. Five young ladies sang 
a song by Whitney Coombs, of Philadelphia, “In the 
Dark, in the Dew.” Other musical numbers were the Bach 
“Meditation,” “Should He Upbraid,” by Bishop, and Jessie 
Woodbridge sang “An April Birthday,” by Landon Ronald. 
Besides Miss Woodbridge, those taking part in the musical 
numbers were Emma Kothe, Mildred Cary, Ethel and Mil- 
dred Gully, Ivis Thompson, Elizabeth Townsend, Marie 
Lucille Hardy, Charlotte Arsdale, Mary 


ideals of school. 


street, when and a 
the 
compositions Sinclair, 
Bremen were 
Victor 


teacher of piano 


composer's 
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songs by 


an 


Moreno, van 


‘Corinne Rider-Kelsey, Janet Spencer, 


A new and advanced department will be included in this 
summer’s work by the American Institute of Normal 
Methods, which is to hold sessions at the New England 
Conservatory of Music, Boston, Mass., from July 9 to 26, 
inclusive. The new feature will be a course in “Musical 
Appreciation,” covering instruction in the principal musical 
forms, their development, an acquaintance with the lives 
of the best composers, criticism and lectures. Leo R. 
Lewis, composer and professor of music at Tufts College, 
will be in charge. 

#¢## 

The Theodore Thomas Orchestra, of Chicago, with the 
Choral Club, of South Bend., Ind., gave a three days’ music 
festival in South Bend last month. The soloists were: 
Edward Johnson, 
Herbert Witherspoon, Bruno Steindel, Orville Barker and 
Louis Elbel. Frederick A. Stock conducted the orchestra. 
The program of the first concert enlisted the support of the 
South Bend High School Chorus, the Male Chorus, the 
Choral Club and Helen Brown, soprano, and Orville 
Barker, violinist, of the orchestra. The Male Chorus was 
directed by Milton Griffith, the High School Chorus by 
Effie E. Harmon, supervisor of music in South Bend. The 
school children gave Gaul’s “The Singers,” “The Magic 
of Spring,” by Von Weinzierl; selections from Gaul’s 
“Joan of Arc” and “The Miller’s Wooing,” by Faning. A 
symphony concert, Coleridge-Taylor’s “Hiawatha,” Sulli- 
van’s “Golden Legend,” with much other good music, 
vocal and instrumental, were on the other programs. A 
previous concert had been given by the High School, in 
cluding work by the school’s own orchestra of sixteen 
members. The “Joan of Arc” selections, “The Miller's 
Wooing,” “The Forge,” by Rodney, with a vocal solo by 
one of the girls, were given, and by the orchestra four 
numbers; also a De Beriot “Scene de Ballet” by one of 
the orchestra. This last was given in the Opera House, 
and was directed by the music Effie 
Professor Frank directing the school orchestra. 

¢ @ & 

The May Festival of three concerts 
the Oratorio Society, William F. Rauch, 
the school supervisor of that place, the Chicagc 
Symphony Orchestra, conducted by Alexander von Fielitz, 
supporting. The Marie Zimmermann, F. C 
Towne, Frederic Elaine Sellem 


supervisor, Harmon, 


at Kokomo, Ind., by 
was directed by 


mtsic 


soloists were 
Martin, and Edward 


de 





GHAU 


heads of the Vocal Department, 
the noted concert singers of the world. 


during the season. 


TAUQUA» 
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ELLISON VAN HOOSE 


ELLISON VAN HOOSE, who is one of the 
is one of 
In 
addition to his teaching, this distinguished 
tenor will be heard at recitals and concerts 


sapeeomegibaaaceeranniresnapennmameenes 
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PEARL BENEDICT 


PEARL BENEDICT, contralto, is a successful 
New York choir singer. She has been es 
pecially engaged for the oratorio perform- 
ances in July—‘*The Messiah,” “Stabat 
Mater,” “Moses in Egypt,” “Light of 
Life,” and Saint-Saéns’ “Thirteenth Psalm,” 
also, “Aida” in concert form. 








CECIL JAMES 


CECIL 


with a flexible, well schooled voice. 


of the soloists of the Chautauqua season. 


JAMES is a young American tenor, 
He has 


appeared at many concerts and will be one 


FREDERICK GUNTHER 


FREDERICK GUNTHER, baritone, is a mem- 
ber of the Metropolitan Opera House Com- 
pany. During the last season he was also 
heard at several New York concerts. Mr. 
Gunther will be a soloist at some of the 
principal concerts at the Auditoricm. 





FRANK CROXTON 


FRANK CROXTON, 

the heads of the Vocal Department 
at the 
joint recitals with Mr 


be a soloist 


and appear in 


Hoose 


the basso, is also one of 
He will 
oratorio performances, 
Van 


ALFRED HALLAM 


ALFRED HALLAM, the Director of Music at 
Chautauqua, has had a wide experience as 
organizer and conductor. His home is at 
Mount Vernon, N. Y., where he is highly 
esteemed as a citizen and musical educator 
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und he and Mr 

! during the summer's sessio 
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father of Frank Croxton, 
public schools in the South, 
Hallam will direct the pub 


REINALD WERRENRATH 


REINALD WERRENRATH, 
singer of excellent training who is rapidly 
making fame. His voice is agreeable and 
his stage He will be 
heard at Chautauqua as a soloist 


baritone, is a 


presence attractive 











TO THE TEACHER OF MUSIC 


Better begin xow to plan for the 
Summer Course in the Weaver 
System of Public School music. 
Thorough instructions and 
demonstrations. 

Write today for its good features. 
Summer Session July 8th to 19th 
inclusive. Address 


INSTITUTE OF MUSIC PEDAGOGY 
L. L. Wellman, Sec., Northampton, Mass. 





MARY A. * CRYDER 


Gat CULTURE 


WITH FUNDAMENTAL TRAINING 
DICTION MAINTIEN 
1924 N Street, Washington, D. © 
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OSCAR GAREISSEN 
VOICE SPECIALIST 

SINGING : SPEECH DEFECTS 


THE ROCHAMBEAU 
WASHINGTON, D. C, 
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Strong, vocal, with Johannes Miersch, violinist; Franz 
Wagner, cellist, and E. Renaud, pianist. “Elijah” and 
“Hiawatha” were on the programs. Herr Miersch, 
in the Conservatory of Music at Indianapolis, 
Bruch concerto and a Vieuxtemps Mr 
played numbers by Schumann, Sgambati, Humnstein 
thoven, Chopin and Godard. E. C 
group of song compositions on the program, 
soloist of the Oratorio Society, Mr. Rauch conducting. 
he remarkable activity of this 


who is 
played a 

Renaud 
Bee 


had a 


selection 
Towne, who 
was tenor 
musical Indiana town is 
wholly due to the accomplishments and energy of the pub- 
Mr. Rauch is now 


tor of a Kokomo Chautauqua from July 14 to 21 


¢¢¢# 


lic school music supervisor. also direc 


Ralph L. Baldwin, of Hartford, who is one of the direc- 
tors of the Institute of Music Pedagogy in Northampton, 
Mass., is another of those wonderful supervisors of music 


who has aroused the entire section in which he lives upon 
work, 


and re 


the subject of music. His programs of church choir 


concerts 


the hi 


music work, 
work 
tremendous 


high school and elementary 


citals, and choral and oratorio are of ghest 


standard, his 


rhe Institute of 


activity 


edagogy will open July 8 Under Mr 


Baldwin's direction, the choir of the Hartford High Schoci 
recently gave Gade’s “Crusaders,” with Grace Preston 
laylor, T. W. Sturgeon and Albert Brown as soloists, and 
Fanny Gladding, a graduate of the school, at the piano 
As first part of the program the auchience heard composi- 
tions by Grieg, Schumann, Loewe and Nevin 

¢ ## 

W. Otto Miessner, a young supervisor of Connersville, 
Ind directed the performance of one of his cantatas, 
“Queen of the May,” words by Ida Helphenstine. Another 
work, “The Resurrection,” was given earlier by the church 
choir of which Mr. Miessner is the leader 


To Study With Madame Von Kienner. 


Ellen J. Siddall, director of the vocal department of the 
Female College, at Meridian, Miss., has arrived in New 
York, accompanied by a number of her pupils and two 
assistant teachers. The party will join Madame von Klen 
ner at the Von Klenner Summer School at Point Chau 
tauqua, N. Y., July 1, for a period of advanced study with 
the widely known vocal instructor. Louise Siddall, direc 
tor of vocal music at the Statesville (N. C.) College, with 


five of her pupils, are also to be enrolled as students at the 
Von Klenner School during July August 


Summer Session 


Virgil School; 
of Music 


June 27th to August 1st, 1907 
A. K. VIRGIL, Director 


Mr. Virgil goes to London in August and the session begins 
a little earlier than usual in order that he may be with us 
the entire season. 

Enroliment, Jane 25th and 26th 


Send for Prospectus giving full details, ready April 1st 


New Address: Broadway Studio Building 


Broadway and 8oth Street, New York. 
Telephone, 2432 Riverside. Brevater on Soth Street 


and 

















MATJA VON NIESSEN-STONE'S ART. 


Matja von Niessen-Stone, the contralto, who is now 
abroad, will return to New York in the autumn to resume 
her teaching and concert engagements. The critics in this 
have declared that the 
Since her first recital at 

Madame 


art of this 
Mendels 
has 


country and Germany 
is exceptional 


Hall 


singer 


sohn von Niessen-Stone 


last season, 





Matya von Niessen-Stone 


appeared at many concerts and musicales. Her programs 
re models of scholarship, made up as they are of song 
n all the modern languages as well as arias from all the 
best lyric schools. Some criticisms from the New Yor 
dail papers are here reproduced 
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flered at whicl y sve desiral t y t test 
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song literature New York Tribune 
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intelligence and a musica admiration of much 


that she does and that 


feeling that compel 


give her song singing a value independent 


af what beauty of tone and finish of vocal technic could impart 
New York Times 
The entertainment was efly notable for its demonstration of 
what ca be Jone n the way of reparing in these times a pr 
gram w ’ esting fres g } s Mme. von Niessen 
Stone : heel s.—New York S 
< x r “ and mu cult 
‘ fa New York Herald 
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Sears Organ Recital in Pennsylvania 
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interesting organ recita Lewist n and Doylestow 
r’ Lhe recit Lewist« gly at the Methodist 
Episcopal ( tl progra i 1 the march 
iron Aida i | Dell Y y D flat 
Salomé; fugue in G minor, Bac! Andante Cantabile,” 
Widor ffertory, Batist Pilgrin rus Wagn 
Liszt Cantilena Dub vertur Poet and 
Peasant Von Sup; \ i ! ber were given by 
Katherme Russe M ( Hawk ind Messr 
Hart J S Pike 
he cer 1) \ . p th usp f 
the | t B t ( ! ry $ sisted in 
1 progra { t ter 
Felix Berber, t | v nist, wi ive the Munich 
Conservatory next September, and devote | entire time 


to giving concerts 


HOTEL LATHAM 


48tA Street and Fifth Avenue, You York 
300 Rooms, each with bath, $2.00 per day and up. Beautiful Dining 
Rooms. One block from Broadway, one door from Fifth Ave 
Most accessible location in the city. In the heart of New York 
with quiet and attractive surroundings 


H. F. RITCHEY, Manager 








Hotel Victoria 


NEW YORK 


BROADWAY, Sth AVE., 27th ST. 
In the centre of the shopping district Absolutely Sreproof 
A modern, first-class hotel; complete in all its appointments 
furnishings and decorations, entirely new throughout Accommo 
dation for g00 guests. 200 rooms. Rates $2.00 up. With bata, $2.50 
up. Hot and cold water and telephone im every room, cuisine unex 
celled. Send for Calendar 1907 
GEO. W. SWEENEY, Proprietor. 
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NEW VOCAL METHOD 
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Quick and permanent artistic resulis 
velopment of upper and lower range v 
professional and teachers sur 

Dr. Hugo Riemann, of Leipriz, says Van Broekhoven's work 
on the Tome Producing Functions of the Vocal Organs 
striking and new. “it is a noteworthy progress in the formation 
the vocal registers.” Address 3. YAN BROEKHOVEN 

143 W. 47th Street, New York City 
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“Music is the food of love,” they tell us. Many 
a tune is to blame, then, for the marital indigestioi 


which follows. 
ned Dad 


Aw Italian impresario talks of building an opera 
house in Twenty-third street “‘for the people.” Are 


> 


the other two “against the people”? 
RF ee 

“Which ring is not round?” 

Modern German riddle: 

Answer: “The ‘Ring 


Orp German riddle : 
Answer: “Herring.” 
“Which ring is too long?” 


of the Nibelungen.’ ”’ 
_—o—_-_--— 


AN original Wagner score was found recéntly at 
the Munich Library in a heap of rubbish. 
Formerly they used to find a heap 


Times 
have changed. 
of rubbish in Wagner’s scores. 

—— 

Anp did the New York “Salome” objectors ever 
stop to consider the nature of the establishments 
presided over by Madame Venus in the first act of 
“Tannhauser” and Madame Kundry in the second 
act of “Parsifal’’? 

—-— 8 

Ar a meeting of the Pittsburgh Orchestra com- 
mittee last week, William T. Mossman was unam- 
mously chosen manager of the organization. Mr. 
Mossmann is a well known newspaper man in Pitts- 
burgh and is said to possess splendid qualifications 


for his new position. 


sili aia 

COMMENTING on the prize offer of a London pa 
per for “a simple melody,” Henry T. Finck says in 
the Evening Post: “It is not likely that any of the 
living composers of note will win it, unless it be 
Grieg, Paderewski, Humperdinck or Saint-Saens.” 
lor those who do not understand Brother Finck’s 
fine Italian rapier hand, we hasten to add that he 
means Strauss, Mahler, Reger and Debussy will not 
win the prize. 


—¢ 

Tue dailies had the Hammerstein-[lman matter 
wrong, as usual. Authentic information from our 
Paris bureau states that Hammerstein, deciding that 
Mischa Elman would be « good drawing card for 
the Manhattan Sunday concerts, engaged him for 
eight performances there, and not for a concert tour 
in America, as the overheated newspaper cables as- 
serted. If Mischa Elman tours in America during 
1907-08, it will be entirely independent of the Ham- 
inerstein special engagenrents. 

: 

Tue Prince Regent of Bavaria has declined to 
accept Mottl’s resignation as head of the Munich 
(pera, an act which corroborates our editorial cable 
last week to the effect that, following recent public 
disclosures in the Bavarian capital, Mott! considered 
The 


decision of the Prince Regent is received with favor 


his position there as untenable for the future. 


in Munich, as the conductor was shown at the re- 
cent libel trial to have been totally ignorant of the 


queer business transactions of his wife, whereby she 


is said to have received moneys from azents for 
persuading her husband to put certain artists into 
the opera ensemble. 
3 

THe Musica Courter was the first newspaper 
to report that Gustav Mahler had resigned from 
the Vienna Opera. Now comes the cabled report 
from Europe that the great conductor has been 
signed for the Wagner performances at the Metro 
politan next season, This ought to be good news 
to the American musical world, for Mahler is noted 
as an adamant disciplinarian and a tocth and nail 
foe of the pernicious “‘star’” system of opera. In 
Mahler the 
over the singers. If he succeeds in doing the same 


Vienna, made conductor’s word law 
thing here he will deserve a monument higher than 
lrinity steeple. From a purely musical standpoint 
Mahler is the most important conductor the Metro- 
politan ever has had, for, besides being an authorits 
on operatic style and stage management, he also is 
one of the foremost composers in Europe albeit 


not one of the most popular ones. 


MapvamMe Norpica, who sailed for Europe last 
week on the Savoie, announced before her departure 
that she intends next year to build a theater near 
her home at Ardsley-on-the-Hudson, where she pro- 
poses to give Wagner performances with the assist- 
ance of well known singers and conductors. “An 
American Bayreuth” Madame Nordica calls her pro- 
posed theater, but its official title is “The Lillian 
Nordica Festival House.” A singing school for the 
training of young Americans is to be operated in 
conjunction with the more ambitious venture, and 
in all probability will antedate the completion of the 
Festival House by several seasons, 

icialasallineaies 

Tue Lyceum League Entertainment Course, of 
Cleveland, Chio, writes under date of June 5: 
“Editor Blumenberg’s article from Paris on ‘The 
Piano Question and the Pianists’ ought to be 
framed and hung up in every musical studio in the 
United States, as it tells the truth square from the 
shoulder. Not one pianist out of one hundred from 
Europe can draw the money asked by agents for 
the artists and should not be paid the great sums 
they demand. Let America turn to its own artists 
for a solution of the question, and if they lack 
strength to draw at present because of foreign com- 
petition, endeavor to make our public encourage 
them by proper patronage. If we aid our own 
products we will have no need to bow to artistic 
Kurope forever.” Virtuous words, wisely spoken. 
Tue Musica Courter kas been engaged for al- 
most thirty years in the task of making “America 
-and it has been the only 
Whatever broad- 


turn to its own artists’ 
American newspaper so engaged. 
ening of activity and increase of fee have been ac- 
complished in the past few decades by the American 
musician, unequivocal credit for the result belongs 
to Tne Musicat Courter. This paper intends to 
keep on working along the same lines for the mil 
lennium of the native professional is yet very far 
ahead. The problem is not only to get America to 
“turn to its artists,” but to stay turned. 
ee Qa 

Musica anniversaries for the third week in Jun: 
include: 16th, Otto Jahn, born in Kiel, in 1812; 
Frederick Archer, born in 
1838; Eugen Maria Albrecht, born in St. Peters- 
burg, in 1842; Etelka Gerster, born in Kashau, 
Hungary, in 1857; Johann Adam Hiller, died in 
Leipsic, in 1804; Joseph Bletzacher, died in Hano 
ver, in 1895; 17th, Charles Francois Gounod, born 
in Paris, in 1818; Enrico Delle Sedie, born in Leg 
horn, Italy, in 1826; Martin Krause, born near Leip 


Oxford, England, in 


sic, in 1853; Fritz Kauffmann, born in Berlin, in 
1855; Henrietta Sontag, died in Mexico, in 1854: 
Ernst Lampert, died in Gotha, in 1879; 18th, Otta 
viano di Petrucci, born in Fossombronne, in 1466, 
David Popper, born in Prague, in 1845; Dyna Beu- 
mer, born in Brussels, in 1860; Michael Richard de 
Lalande, died in Paris, in 1726; Johann André, died 
in Offenbach, in 1799; Franz Alquen, died in Lon- 
don, in 1887; 19th, Johann August Giinther Hecin- 
roth, born in Nordhausen, in 1780; Franz Xavier 
Chivatal, born in Rumburg, in 1801 ; Ludwig Stark, 
born in Munich, in 1831; Walter Bache, born in 
Birmingham, England, in 1842; Charles Edouard 
Lefebvre, born in Paris, in 1843; Eugen Woycke, 
born in Danzig, in 1843; 20th, Justus Johann D t- 
zauer, born in Hasselreith, in 1783; Joha Henry 
Griesbach, born in Windsor, England, in 1798, 
Anton Door, born in Vienna, in 1833; Charles Jo- 
seph Frost, born at Westbury, England, in 1&48 
Arthur Battelle Whiting, born in Cambridge, Mass. ; 
2tst, Johann Christoph Bach, born in Leipsic, in 
1732; William Hawes, born in London, England, in 
1785; Ernst, the second Duke of Saxe-Koburg 
Gotha (accomplished musical amateur), born in Ko- 
burg, in 1818; Jacques Offenbach, born in Cologne, 
in 1819; Louis Maas, born in Wiesbaden, in 1852; 
Therese Malten, born in Insterberg, in 1855; Henr 
Holden Huss, born in Newark, N. J., 
residing in New York City; first performance of 


in 1862, new 
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“Die Meistersinger” 
22d, Etienne Nicholas Méhul, born in Givet, in 
763; Adolphe Louis Mathieu, born in Mons, Bel- 
gium, in 1804; 
1820; Max Maretzek, born in Briinn, 


Franz Kroll, born in Bromberg, in 
Moravia, in 
1820; Julius Handrock, born in Naumberg, in 1830: 
Armin W. Dorner, born in Marietta, Ohio, in 1852; 
Matthias van den Gheyn, died in Louvain, in 1785; 
\ugustus Harris, died in Folkestone, England, in 
1896; Joseph Kaspar Brambach, died in Germany 


in 1902. 


‘ 
The Perspicacious Public. 
In an essay recently contributed to an English 
niagazine Emil Sauer says: 
“To my mind, the way in which people of the 
hyper-modern school pretend to listen with pleas 
ure to the symphonies of Mozart or Haydn, while 
at the same time they openly declare their scorn 
for Mendelssohn, is the summit of hypocrisy. It 
is the same spirit of simplicity which runs through 
the works of all three, and no one who really 
appreciated Mozart and 
depreciate Mendelssohn. No; the position they 


Haydn could possibly 


take up is due to the fact that they dare not 

pretend to dislike Mozart or Haydn, since their 

names are too great, but Mendelssohn can be 
made a scapegoat for their lack of appreciation 

for beauty.” 

Phis paper has frequently animadverted upon the 
same disposition of the musical public to Bach and 
the visible hypocrisy that is displayed by thousands 
of persons who show how bored they are at a Bacl 
performance by nodding and sleeping during its 
progress and then applauding when they realiz 
that it is over—for when the music ceases they sud 
denly are aroused. This phenomenon has been ob 
served in most large communities of Europe and 
\merica. And those very people rave over Bach 
hey are welcome to do so, and THe Musicai 
COURIER is welcome to say what it is saying. The 
neglect of Mendelssohn is also seen in the practice 
of attributing too much wisdom: to musical audi 
ences. They simply know nothing of Mendelssohn 
as they know nothing of Bach, nor of Mozart, nor 
of Haydn. 


when we say that in preference to all these average 


It is not casting any aspersion on Liszt 


audiences will take an orchestration of one of his 
rhapsodies—say the second. Arrange a program 
on this basis and watch the result unless you have 
We have heard the 


already done so. Liszt “Pre 


ludes” knock out a Beethoven symphony complete- 


Ilv—even at the Philharmonics. Henry T. Finck 


Ww ill endorse this. 


The Prague May Festival will consist of a Wagner cvck 
at the Opera 
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tified ‘aboatants ot idecduridey’ se 
tenna 80, 
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(Wagner), at Munich, in 1868: 


A MUSIC FESTIVAL STAR. 


lhe music festival which was held recently in Atlanta 
proved by far the most successful that has ever taken place 
in the South. In the festival constellation, besides many 
lesser lights, were these stars: Bessie Abott, soprano; Schu 


mann-Heink, contralto; George Hamlin. tenor, and Giu 


seppe Campanari, baritone These s neers won new tri- 
umphs and thereby enhanced their already high repu- 
tations 

Miss Abott was the only one of these who had not pre 
viously sung in Atlanta Her reputatiot owever, pre 
ceded her, and there ntense curiosity to hear her 


sing Echoes of her Metre politan Opera House successes 





had reached the Gate Cit She attracted the largest 
iudience in the entire series of concerts and her reception 
was in the nat f an ation Her artistic singing 
amply justified the ante-festival claims that had been mad 
for her in the daily press Her picture had appeared in 








Bes t \not 
ry Atlanta newspaper, and the laudatory notices regard 
gy her work in grand opera had been republished She 
perbly met all expectati ns, ré alized ill the roseate prop! 
ecies Incontinently she was proc laimed the queen of song 
Miss Abott’s rst number was the Mad Scene fror 
Lucia,” with orchestral ac« paniment This gave her 
in Opportunity to show t only her rare ice, but her 
splendid histrionic abilities Her ccess wa ensationa 
and she was given many recalls. Later she sang this group 
“Ariette.” by Vidal Rerceuse yy Ischaikowsky, and 
“Chanson Juillet vy Godard he inevitable encores f 
lowed, and the wer } e reciprent f§ more floral 
tributes than she could rry ff the stage Her triumpl 
vas one which wil way inger in her memory It f 
repaid her for the Jong journey to Atlanta 
Every newspaper in the city best ed upon Mis Abott 
unstinted prats« several of the vriters going so far as to 
pronounce her the greatest prano that ever sa g in a 
music festival in the South. So insistent was the demand 
for Miss Abott’s appearance in the testimonial concert 
to Dr. Browne, Saturday night, that she volunteered het 
services Again he attracted a great crowd ind there 
was 1 repetition of her niece During her stay Atlant 
Miss Abott was the recipient of many courtesies from the 
socrety peop! f the ty 
A Poetic Tribute. 
Lucius Per Hills, the Georgi wore 1M \ 
ng and was 1 ed t nen ti quent tribut 
gemu 
y ame t a while e flirta so M 
Was smiling welcome to th gl ‘ 
Wh all the fielde with brig es were @ 
“se all the air with «weetest « nd« attune 
Your beauty made the envious roses blush 
Your voice poured forth a a ag 
Wich made the etartle woodland “ 
it they might listen ¢ 
4 ther : left «, but x ‘ . 
Which brings our «addened heart gieat ‘ 
Is, that we knew even so brief 
Aad thet veer memery wilt ‘ 
To mingle ever, through the pzessing hours 


With song of birds ar fragran f sweet flowers 


Agnes Petring in Oratorio. 


Agnes Petring was the soprano soloist at the pertorn 
ance of “The Creation” at Lima, Ohio, May 9 Fran 
Ormsby was the tenor and Watkin Mills basso. The fol 
lowing notices refer to Miss Petring’s succes 

Miss Petring has a erf voi inclining towa the 
yet she possesses ar artists te ‘ " fheiently “ 
bring out much sweetness a chness of Lima Times-Dc 
crat 

Agnes Petring as ‘ f t abit ging 
and not lacking in . s 
und threw into her ! t whi n a te 
ment deeply moved vy th i f ‘ se Aga 
singing was characte i by 5 f n tat 
erative ty rator ‘ k a x t stene 
natter what the f : ft ca ‘ \ tring appeared t 
best advantage, as a atte f ‘ e fa song Wit 
Verdure Clad,” ar the < ( f ( t ne ft 

rest and sweetest lov F the w | 1 R bli ‘ 
ette 

M Pet x < f 
adequate ge at " k 
hroughout, particularly ix { 

Mr. Ormsby, and M M and the 

came together, she sang a beautif uN i her g 

wer als well taker t r yt ber 

cginning f the " M ! 1 Flizal< 

f W ag s I t t ‘ : 
gave promise of the k , f “ ‘ 

‘ eceived a ve va x t 

Lima Daily Ne 
Finnegan at Haltenborn Concerts. 

John Finnegat tenor i Sr Patric ( 
wa tive ol mst tie kK t 1 () 

St icholas Ru S g g 
tenor ‘ il X \ tyle 
Georgia Day at Jamestown. 

Monday va ( wia lay t the | 
{ } u d ie I ! \ ‘ 

ust 3. me ‘ f A 
rgar nber 

Conried Taking Cure. 

He rich Cor i \ ‘) 

ita anitat K ‘ gre he \ ' | 

said that he is being trea f notor atax 

The new conductor at the Gr C)per Stenhe RR 
wr f Nuremberg i | P 

| 
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FLORENCE. 
Frorence, May 26, 1907. 
musical season this year opened with 
good concerts given by the Cherubini Society, 
The orchestra was led by the Marquis de 


ing fortissimo and holding high tones an extraordinary 
length of time. There have been only a few operas here 
this winter and they have all been very loud. 

Concerts in Florence are patronized mostly by Amer- 
ican students and English, Russian, German and American 
residents and transients. 


One More Schenck Criticism. 

Elliott Schenck, the new conductor of the Schubert Glee 
Club, of Jersey City, was well received on the occasion of 
his debut in the town across the Hudson. One criticism 
follows: 


lhe first concert proved to be particularly 
marked the debut in Italy of the American 
Clark’s singing was a great 
unaccustomed to 


W. Clark. 

Florentines, 
and finished renderings on the con- 
and his first 
“Hérodiade,” 


“Lucia” and “Mignon.” 


sympathetic quality, 


who are 
diction 
had ain 


very 


immense success 


Fugitive,” from the opera, 


##¢e 


An interesting debut was made by 
She possesses a lovely voice of 
and with time 
doubtless accomplish a great deal 


The club has a scholarly interpreter of musical thought, and 
cannot fail to advance to better and higher ideals under his charge. 
His debut was a distinct triumph. 

* © © With the advent of Mr. Schenck the club has received new 
ideas, renewed enthusiasm. * * * The balance of the voices was 
admirable, the nuances and modulations delicate and sympathetic. No 
better part singing has been heard here, nor in the city across the 
river. There was unanimity, a precision, a richness, a delicacy of 


Clara Sexton in 


and study will 
A. B. 





pleasurable in its delicate coloring and 

forte passages 

#¢## 

rt Harold Bauer made his first appear- 
d an He 
54, in a splendid manner. 
singing quality of tone, took 


in the 


Chis picture shows 


ovation played the 
His 


the 


of the wild,” in the 


Leandro 
plished conductor-violinist, who has responded to the 
act of firing at 


tone perfectly entrancing.—Jersey City Journal. 





Campanari in the Wilds. 


Mrs. De Moss in Concert and Oratorio. 

Mary Hissem de Moss, the soprano, whose season has 
been one of marked activity, plans to devote next year to 
the concert and oratorio field, in which she occupies a place 
of acknowledged importance. Mrs. de Moss filled many 


the accom- 
“call 
elusive coyote, 


Campanari, 


the 





encored and 


¢ @ @# 


pupils 


again again. 


three of the eminent pian 


ppe Buonamici, played the triple 


creditably and very “clas 


& #4 


its soloist, an Italian pianist, 





E flat Liszt concerto in a very 
remarkable 


the 


nt manner, showing 


artistic conception ol work of 


*¢¢ 


have been given this winter, the 


the 
Her 


ed, and she is 


American vocal 
singing is 


the 


the one by 
Barrachia always 
possessor of “a 


vice, which.she uses beautifully 


¢¢+¢ 


erican pupil of Signor Vannini, 


re with success 
& & & 


da Camera” (Chamber Music Soci 


orchestra engagements this year, her tour with the New 
York Symphony Orchestra adding very materially to her 
prestige; while in a dozen or more of the music festivals 
she was featured as leading soprano, Mrs. de Moss will 
continue under the direction of Loudon Charlton. 





In connection with the Umbrian Exposition, at Perugia 
there will be performances of “Gioconda,”’ “Othello” and 
“Rigoletto.” 





in the matter of 
to note 


America is, 
interesting 


To show how far behind 
symphonic conditions generally, it is 
a program recently given in a tiny town of Austria called 
Eisleben. The scheme comprised Wagner’s “Faust” over 
ture, Draeseke’s “Easter Scenes” for baritone, chorus 
orchestra, and Beethoven’s “Ninth” symphony. 


and 








of which a 
Frederick 
It was 


concert at one 


teresting 
student, whose fleetness is exceeded only by the velocity of a bullet. 
“Wild Cat Canyon,” in California. Cam- 
panari is a mighty hunter, who handles his rifle as dexter- 
wields his baton, yet in this instance, accord- 
ing to his own confession, he was not successful in bring- 
ing down the game. 


ing American 


th the composer at the piano The scene is at 


ind showed careful study 


¢ @ @ 


do not like 


ously as he 


concerts They care onl: 


where they can hear huge voices sing- 
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DELLE SEDIE, Paris, 
Pure Italian Method. C let 
practice. Voice, lyric, docleustiom a 
lege —— —— —- ere 
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Rue du Mail, PARIS 


Haitre LEONARD BROCHE 
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ass and single lesso: 


COMPLETE OPERATIC REPERTOIRE Regular course, three 
Tuesdays, 9-11 A. M., and Saturdays, 2-5 P. M, je rue St. 
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New York, June 10, 1907. 
vocal teacher and composer, had 
the rare satisfaction of hearing her pupil, Matile Offerman 
contralto, sing Miss Gardner's songs, “Undiscovered” and 
These songs will soon 


Grace G. Garduer, the 


musicale 
be published, and it is expected will enhance the fair com 
same afternoon in which Miss 
Myrtle Vinson, Annie 


Discovered,” at the last 


poser’s reputation. The 
Gardner introduced Miss Offerman 


Slyman, Rose Sampter and Charles Beck, the teacher- 
composer herself, sang two of her successful songs, 
Water Nymphs’ Call” and “It Is Springtide.” Each of 


the Gardner pupils disclosed the training that is excellent 
Irwin E, Hassell, the pianist; Bertram Fox, 
accompanist, and Edmond Russell, in an address on 
‘Vibration,” added much to the enjoyment of the guests 
Che Gardner studios are at 36 West Twenty-fifth street 
#2#e# 

Agnes Gardner Eyre, the pianist, sailed from New York 
Wednesday of last week, on the steamer 
Miss Eyre is engaged to play at a number of salon 


and thorough 


for England 
Oceanic 
musicales during the season in London. She will return 
first of September 


#22 


Damon Lyon, the actor and baritone, was the star at a 


to America the 


musical and dramatic recital in Brooklyn Monday before 
last, in which he had assistance from Irwin Hassell, pian 
ist; Madame Silvera, soprano; R. J. McIntyre, violinist, 
Besides 
his scenes from “Peer Gynt” and “The Lady of Lyons.” 
Meredith's “Aux Italiens,” with 
musical illustrations played by Mr. Hassell. The clever 


Mrs, Lyon, reader, and Lucile Lennon, actress 
Mr. Lyon gave Owen 


artist’s singing of favorite English songs also won high 
praise for him. The entertainment closed with the cottage 
scene from Bulwer’s romantic play, with Miss Lennon as 
Pauline, Mrs. Lyon as the Widow Melnotte, and Mr. Lyon 
as Claude. Mr. and Mrs. Lyon are now in Newport, 
where they will give readings at the residence of Mrs 
Herman Oeclrichs and at the Newport Masonic Temple 

¢ #@# 

Frederic Martin, who has been in 
with her parents, has returned to her New York 
A large class remains 
Mrs. Martin 


Mrs. 
R. tk, 
studios, 142 West Ninety-first street 


Saylesville 


undiminished by the lateness of the season 
s a successful vocal teacher and singer. 
#2 @# 

Shanna Cumming and Janet Spencer are the soprano 
and contralto soloists in the choir of the Central Congre 
gational Church, on Hancock street, Brooklyn. The music 
of this church is far famed, attracting many music lovers 
from various points on Long Island. During’ Miss Speu- 
cer’s recent tour her place in the choir was filled by Alice 
Sovereign, who will soon leave New York for a trip to 
Germany. 

¢ ¢# ¢@ 

Claude Maitland Griffeth’s last Friday afternoon mus- 
cale at his studios in Carnegie Hall proved one of the most 

The program was not long, but 
Mr. Griffeth played piano numbers 
by Rubinstein, and MacDowell 
“an ideal group,” as one of the guests affirmed. The sing- 
ers included Robert Craig Campbell, tenor, in songs by 
L. Grandreaux, soprano, in 
Grieg, and Estelle 
Platt, who sang a song by Eugene Haile, with the com- 
poser at the piano. Mr. Griffeth presented his pupil, Dor- 
othy Behning, who played an elegie by Nollet. Mr. Grif- 
feth will continue his piano classes until August, when the 


agreeable in the series. 
thoroughly charming 


Schumann, Chaminade 


Massenet and Grieg; Mrs. F. 


songs by Schumann, -Massenet and 


studio will close for two months. The master will resume 
the 1st of October 
&¢ ¢# 
Gladys Best, a sixteen year old pupil of Berta Grosse 
Thomason, of the Grosse-Thomason Piano School, in 
Brooklyn, played entirely from memory at her debut a 


sarabande by Aus der Ohe; “Pierrette,” by Chaminade; 
novelette (E major), romanze (F sharp), 
polonaise (C sharp minor), valse (C sharp minor), valse 
(E minor), Chopin 


Schumann ; 


Paulding de Nike, cellist, assisted in 


the program. Miss Best played musically, showing in all 


things the excellent training of a thorough teacher 


@#2#e 
Piano pupils of M. Caroline Duble-Scheele united 
in a recital, assisted by Oscar R. W. Hoefer, basso 


at a Carnegie Hall studio, June 8 
instructs her pupils 
make 


That Mrs. Scheele 
with care and intelligence, so that 


they good progress, was evident from the play 
ing of the following, in the order of their appearance 
Fraser Moffat, William McKim, Blanche Tyng, Noris Bar- 
nard, Enid Logan, Agnes Hindle, Carlton Collins, Hulbert 
Bassett, Anna Collins and Dorothy Arrison, the last named 
playing Mendelssohn’s “Capriccio Brillante,” Mrs. Scheele 


at the second piano 





Gustav MAHLER 


Helen Olendorf and Mary Edgerton, a pupil of Gustav 
L. Becker, of New York, gave an interesting recital of 
the Middlebrook Country Club, Bound 
Brook, N. J., Tuesday evening, May 28 The assisting 
artist was Wyckoff Suydam, tenor, who sang “Celeste 
Aida,” Harris’ “Hills 0’ Skye,” Noel Johnson's “Wind of 
the Western Sea,” and Rogers’ “Not from the Whole Wide 
World.” The young ladies played together admirably, with 
They played the 


piano duets at 


excellent balance and musicianly spirit 
overture to “Oberon,” the entire “Peer Gynt” suite, No. 1; 
Moszkowski’s four “Duets from Foreign Parts,” Wollen 
haupt’s “Stories of Nokomus,” and some of the “Midsum 
mer Night’s Dream” music. At the conclusion of the pro 
gram Mr. Becker, who was an interested listener 
impromptu recital .of several numbers, with a most enthus 


gave an 


astic reception 
¢¢ 
Recital week at the Wirtz Piano School made necessary 
a seven page program booklet, drawing a large attendance 
to all the events. June 3 there was a recital of studies 
and solos, covering all branches of technic, the players of 








WITHE 


RSPO 


all degrees of advancement. June 5 there was a program 


; 


of solos, ensemble music (eight and twelve hands). and 


June 7, the annual large concert, consisting of solo pieces 
and ensemble music, class work on claviers, and black 
board work done by a dozen pupils. The last recital was 
an excellent demonstration of the work accomplished at the 


Wirtz 
ditions of 


Piano School, the students playing under the con 


a public hall (that of the Y. M. C. A:), before 
a large audience. Ensemble numbers were excellently 
done and the solo pianists were Mildred Ellis, Clarence Hal 
ter, Grace Locher, Hazel Ware, Margaret Kitchelt, Viola 
nd Mae ll 


Danielson, Adolph Roemermann Symes, all of 
even disting 


whom did very creditable ished work, play 


ing as a rule from memory The supplementary season 


continues until August 1, and the school reopens Septem 


ber 3 
¢ #4 
Charlotte Harris, soprano, and pupil of that highly re 
spected teacher, ] Harry Wheeler, gave a recital at th 


studio, May 27, Carolyn M 
Walters, baritone 


powerful and melodious 


Frye August 
Miss Harris has a voice bot! 


pianist, and 
assisting 
under perfect control. Her soft 


sustained tones were very effective and her tone co ring and 


facial expression gave evidence of absorbed interest in her 
work, so making her singing expressive and artistic. Mr 
Walters has a fine voice of extended compass, and sings 
with expression 

* &@ @ 
Hassell gave a piano recital at the Knapp Man 
sion, Brooklyn 


Irwin E 
June 1, the attendance crowding the plac« 
He was assisted by Lillian W Florence G 
Wilfred Edge 


lor, accompanist. Mr 


Ogle, soprano; 
bass, and Arthur M. Tay 
Hassell shows marked improvement 


in Brooklyn, two years ago. H« 


Hassell, pianist 


since his first appearanc« 


was especially effective in two Liszt pieces, also playing 


insight. Mrs 
Ogle sang with much feeling, and Mr. Edge made a hit 


four Chopin numbers with grace and poetic 


Miss Hassell proved to be an ack plished pianist Fi 


cores were frequent and flower il lan were ‘ 
ered on the participants 
* &@ @ 

Francis Motley will sing at many consider bh best 
part, Mephistopheles I * week, at the West 
End Theater 

* + @ 

Asa Howard Gk re rit r t unce 7 mimert 
h rse for the ‘ t Stribling S ‘ \ july 29 ¢ 
August 31. He bee ged f a me f re 
citals, and will conduct a irse for teacher Until h 
departure he continues teaching at ¢ iegie Hall, and at 
the College of St. Elizabeth; a recital, with a d n pupils 
participating, will take part at the llege | 


Debut of Wheatley at Covent Garden. 


(By Cable to Tue Musicat Courrer. ) 
Low Tu 
Walter Wheatley, the American te r, made a cceessful 
debut at Covent Garden ir Cavalleria Rusticana I 
singer has been engaged for t ‘ ear we. 


Gustav Mahler to Come Here. 
T he picture on thi page tl of (susta vi 


engaged toa condu at the Metropolit nex 


. G. BENNETT 


VOCAL INSTRUCTION 


Suite 401, Carnegie Hall, New York. 


BASS 


MANAGEMENT 


HENRY WOLFSOHN 
131 East 17th Street, New York 
RESIDENCE -STUDIO 
% 149 East 634 Street, New York 


has been 


eason 
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CINCINNATI. 


Cincinnati, Ohio, June 8, 1907 


ning is provided Friday evening, May 31, at 


litorium by the pupils of Madame Vigna’s operatic 
program of excerpts from various operas 

was present, and the scenes given 

eful preparation both in the vocal performances 

dramatic interpretations. Most of the excerpts 

iven in costume [he first of these was part of 

‘The Masked Ball,” by Verdi, in which 

, Amelia aria, and, with Leslie Chilton 

Rica the love duet. Miss Irwin immediately gave 
of a splendid dramatic voice of wide range and 

She is among the most promising of the 

pranos of this city, and sang the Verdi music 

effect Leslie Chilton has a clear, true tenor 

lyric than dramatic, and lent efficient aid in the 

( es Gailagher ther ing the bass aria from Verdi's 
Don Carlos, “Olla Grammai M’aneo,” with fine success 
He , deep, resonant voice, under careful control, and 
th intelligence and discretion Gertrude L. John 

f wed with the Tschaikowsky aria from “Jeanne 
Farewell. Ye Valies ifter which Virginia Gott 

ing the “O Mio Fernando,” from Donizetti's “La 

| rita Monica Suttkamp di played a voice of much 
her performance of the Jewel Song from 

t the « e of the program scenes were given from the 

d act of Weber ‘Der Freischiitz,” with Miss Irwin 

¢ larguerite Buland as Annie and Hungaard 

en as Max. Miss Irwin sang the ensemble numbers 
fectively and gave the well known “Leise, Leise” aria 
th no little suce Miss Buland sang the arietta, “Let 
Gallant Youth Come with commendable vocal ability 


and gracefulness. Mr. Nielsen accomplished his part in address, Rev. Charles F. Goss; recitativo, “And God Said: 
the closing trio satisfactorily. Madame Vigna presided at ‘Let the Earth’”; aria, “Now Heaven In Fullest Glory 
the piano ¢ @¢ Shone,” Charles Edwin Galagher; recitativo, “And God 

Among the vocal teachers of Cincinnati a pre-eminent Created Man”; aria, “In Native Worth,” Leslie Key Chil- 
rank is held by Tecla Vigna. She has a very unusually ton; recitativo, “And God said: ‘Let the Earth’”; aria, 
large percentage of gifted pupils, pupils who are endowed “With Verdure Clad,” Ethel Maude Irwin; presentation of 
both with excellent vocal organs and with temperament diplomas, benediction, Rev. Charles F. Goss. 


for music. The schooling which Miss Vigna gives them ¢¢## 

is of the broadest and most thorough kind, and her stu- The School of Music, an important feature of the Sum 
dents, both in opera and in church music, hold the highest mer School of the South, at Knoxville, Tenn., June 25 to 
places. On June 1, at the Odd Fellows’ Temple, she cele- August 2, will be under the direction of the College of 


brated her commencement for the season of 1906-1907, and Music of Cincinnati. The Summer School is under te 
the occasion was memorable as a presentation of the solo general. management of Prof. P. P. Claxton, of the Uni 
features of “The Creation” by three of her graduates. versity of Tennessee, and its guarantors are largely com 
These were Ethel Irwin, Leslie Chilton and Charles Gal- posed of the merchants of Knoxville. Three thousand 
agher. The various solos of the great oratorio were sung, students were in attendance last year. Some of the best 
and also the great trio of the angels. The work sounded known educators of the North and South will be in at 
not like the singing of mere students, but had the round- tendance and the musical attractions will include recitals 
ness, the freedom, the purity, the poise of artists. A note- by such well known American artists as Maud Powell, 
worthy feature of the commencement was an addfess of Janet Spencer, Herbert Witherspoon and others of equal 
peculiar fitness and grace by the Rev. Charles Gosse of the note. The School of Music will be under the personal 
Avondale Presbyterian Church direction of Adele Westfield, pianist and teacher of the 

Ethel Maude Irwin proved herself to be a soprano of College of Music, who will have as her associates Madge 
rare quality and temperament in the aria “With Verdure MacGregor, violinist, who has been teaching the past sea 
Clad.” She promises to have a most successful professional son at the Conservatory at Connersville, Ind., and Lucy 


career Logan Desha, soprano, who was in charge of the voice 
Leslie Key Chilton sang “In Native Worth” after the department at the Central Female College of Tuscaloosa, 
manner of an artist He has a tenor voice of the bel Ala., the past year, and has been re-engaged for next year. 


canto style and the purest legato. With breadth and diz- Southern pupils completing the course at the Summer 
nity Charles Edwin Galagher sang “Now Heaven In Full School will be entitled to try for free scholarship exam 


est Glory Shone.” ination in the College of Music of Cincinnati. 

The program in full was a follows: Invocation, Rev. ¢¢## 
Charles F, Goss; selections from “The Creation,” Haydn ; The twenty-ninth academic year of the College of Music 
trio, “On Thee Each Living Soul Awaits,” Ethel Maude closes with the usual commencement exercises in Music 
Irwin, Leslie Key Chilton and Charles Edwin Galagher; Hall, Thursday evening J. A. Homan. 
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Directors: Carl Hein, August Fraemcke 
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branches of music, by a faculty unsurpassed for its excellence. 
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Guilmant Organ School Commencement. 














Any one who reads over rks played the sixth ,' 
~~ e : Sy a SIXTH ANNUAL oa 
il commence ent i (y it Organ School wi ° - . . ort: 
ealize that the musical .standa: va-ot:the hinhes.‘Th Commencement Concert and Graduation Exercises — p: g 
graduation exercises took place at the “Old First” Church full lor 


addin wisihia: Veuurs~ ai Mandate btlrne de: Re Guilmant Organ School a 














Dr. Howard Dufheld, minister f the church and chaplai “oum TY mt nor WILLIAM C. CARL Lh nu \ 
of the school, referred to the happy relations existing be in the First Presbyterian Church, Pith Avenve and Tweith $1, "New York : . 
tween n nd tl United F S reli : President, ( t ick 
Ww France A the | 1 Stat is a prelude, possibly, Monday. Evening, June 3rd, 1907, at eight o'clock : 
, 
1¢ nar ni ta p va ne retw er Alexand Soloist, Mr. CHARLES SCHUETZE Harpist 
Guilmant, the great Frencl mposer and organist. after © THE PHILHARMONIC SOCEETY ‘ ret 
whom the school was named, and his American friend and = a 4 ne at ery ! 
pupil, William C. ( he founder and director ‘of the Programme the diners later rned to the 
4 r ‘ rt W al 5 | ‘ ‘ ’ ml ; 
nstitution Toccata and Fugue in D Miner Johann Sebastian Bach a periormarnice i ! vi : 
HAROLD VINCENT MILLIGAN | ' F : 
1 . : esday er t t f 
From the first. M. Guilmant has manifested a deep in Fugue in G Major, Johann Ludwig Krebs 
’ : ' GRACE LEEDS DARNELL, Post Graduate, 06 the Class of 190% t 
t ‘ rl ar the progr r 4} : . . ' . 
terest in the work f Mr. ¢ ana e progress of t Concert-Satz in C Miner ‘ Louis Thiele ' ‘ n M y, 
graduates trained in the Guilmant method During: the KATHERINE ESTELLE ANDERSON, Pos Graduate, 05 i pia v h 
, Harp Adag ‘ . . L.. Van Beethoven Merke Guiln ‘ i ’ ks | M er © al } lke 
past years many etter and visit have been exchanged Spring Song, F. Mendelssohn Bartholidy 
, M ( x * 5 - MN Mr CHARLES SCHUETZE The \ gy of } | eT Art 
tw r Ww r vl (Joilmant + Jory . » . 
nm een Mr . vew K al 7 . n Pa Fugue in D Major Alexandre Guilmant Ar k i i F ‘ a4 P oo I 
nd in these wunior und) reunior ¢} Seem t tens { the HENRY SEYMOUR SCHWEITZER, Post Graduate, 93 neKe tarry ) ‘ l M4 
in Wo educa 1 Oo ~ 
' : é Toccata en form dan Carillon Wilham PFaulkes mann. B. H. Duff | | | 
pupils at the Guilmant Organ Sk ind organ music has MAKY ADELAIDE LISCOM, Post Graduate, 05 
. ey “se . er . 
ly 1 the main topic Fantasia and Fugue in G Minor Johann Sebastian Bach W ‘ ' ‘ . i . 
een the mal pi GERTRUDE ELIZABETH McKELLAR®, Pow Gradume Mek . ‘ 
The commencement program w lictened to b lores Moses! In Paradisom Theodore Dubows bes : 
1 Q " ‘ \ y , ' 
se t La Patrowille Hasseiman inti t t 
vregation of relatiy 4 friends of the students and N Mr CHARLES CHUETZE 
: ’ on . . a Concert Piece in F Minor, August Freyer the ¢ f 1goe ' ' 
York music lovers generainiy i ive piaying i the graduat > HATTIE ELLEN ULLMANN ad _ P 
. = ' a iat 
nd the et.orad tee woe a edie oa Concert Rondo . Alfred Hollins 
1 the post-z2 } r : 7 y aer t excetiem MARY }. SEARBY, 97 X tt Buhrman ‘ | ry ( lirt i¢ 
here was no at irishness, 1 ps. hesitation and 1 Schereo, ( Fifth Organ Sona'a Alexandre Guilmant Ml , 
" . : SE DADE ODE Post Graduste na \. ce 
¥ tot r } ’ 1 he 
ectation lore ’ f of the cached the — Ategro from the Sizth Symphony Ch. Marie Widor Tike theory rh ' 
; e ; x . 7 
’ t y ad of ¢ } Siiniataina old ‘ ost gratif y ow 4 . 
ert organist ervwher Some of thoa ho plaved are a: 4 » Quiiitinn Qe a 
srnrisine ‘ , ‘ 
filling good 1 ti ' Lect Presentation of Diplona ya XK ‘ 
ee BN ps » . Rev. Dr HOWARD DUPFIF Chapter of the Gatlmant Orgen Sch. mat 1¢n} ‘ : , . ; ‘ fect x ‘ ‘ 
nines Y . ‘ ‘ tex i 
Mr. Car comy nts for the harp selection Sa an tte acleal hes eA 
piayer by Ch es ye pat etically ar 0” thons Student el) rgan f ‘ ‘ 
riistically perfort UY number W neore ind get real p a ‘ g. 
In presenting — the liplomas 1): Dutheld mce more ————————_— ot n orgat t t r ‘ “ swe oe 
urged the voung graduates to live up in all things to the the Guilmant Organ School may be taught with goo ‘ the ast 
1 al ry , ‘ sbtamned at 34 West th Street. New York : ‘ 
high calling ! graduates, post-graduates, with met I he lirector wv 1 ner ’ 
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monization of melodies at the keyboard, and this instruc- 
tion will be in addition to the regular harmony lessons 
Che lectures next winter will include the Roman Catholic 
Church and Jewish services 

is no school in Europe today that offers organ 
range of subjects as that found in the cur- 
Guilmant Organ School, at 34 West Twelfth 
fth avenue, New York City 
following is the list of students who have studied 
the Guilmant Organ School during the past year 


uch a 
ricuium ot th 
near Fi 


treet 


Peekskill, N. Y. 
Pa. 


Pa. 


ine Estelle Anderson, 
W. Arneke, 
tt Buhrman, Waynesboro, 
Bastedo, New York City. 
Cox, New York City. 
New York City 
Hackettstown, N. J 
Crane, New York City 
Brooklyn, N. Y. 
ec, Long Branch, N 
Darnell, Hackettstown, N 
igewood, N. J. 
N. Y 


Sherman, 


M. Comfort, 
J. Cregar, 
we 

bb. H. Dufthwes, 

Mona ( DeNys 

Leed 

\lice G. Don, Ri 

Harry Dupont, Port Chester, 

Bradford, 

New York City 

Chatham, N. J, 

Yonkers, N. Y 

Newark, N. J 
erg, New York City 
Hirt, Erie, Pa 
Hallock, Centre 

Marq 
shin 
Westervelt Key, 
lerff Kampmann, 


Ad 


(race 


Mary Fa Pa, 
Mrs. Alfre 
Rey j 
Forbe 


Edith | 


gnan, 
d Fox, 

Falconer, 
s Fancher, 


Grice, 


Moriches, N. Y 
uand Hutchinson, New York City 
ae & 

Grantwood, N. J 
San 


Newburgh, 


Antonio, Tex 
laide Liscom, New York City 
New York City 

Brooklyn, N. Y. 
McKellar, New York City 
New York City 


na Kroe 
rene ( 
rtrude Eliz 


ger, 
Morris, 
abeth 
Naima McKenna, 
Harold Vincent Milligan, Portland, Ore 
Mrs. George Marshall, Elmhurst, N. Y 
Oscar Oschmann, Brooklyn, N. Y. 
Dade Odell, Tarrytown, N. Y 
Polk, Morristown, N. J. 
Amelia Porter, Somerville, N. J 

Mary L. Riker, Piermont, N. Y 

i Boyd Smack, Ls 
Schweitzer, Brox 
Searby, New York City 
r, New Rochelle, N. Y 
Sistersville, W. 
N. Y. 


Louise 


Isabelle A 


N. J 
yiklyn, 


ng Branch, 
Henry Seymour N. Y 
Mary ] 
Marjorie 
Hiattic 
Teresa Weber, 


Tucks 
Ellen Ulimann, Va 
Brookiyn, 


Henry Lowell Mason a Benedict. 
Lowell Mason, the 
Mason & Hamlin Company, Boston, was mar- 
June 8, to Estelle Hart Kimball. Tne 
ceremony took place at high noon in Emanuel Church, 
Boston, the Rev. Dr. Elwood Dorchester 
minister. Both the bride and bride- 
Mr. and Mrs. Mason received 
from the officers, the office 
Masons will return to Boston from 


Henry chairman of board of direc- 


rs of the 


ried Saturday, 


Newbury street, 


being the officiating 


groom attend that church 


handsome presents forces and 


from the factory rhe 


eir tour about July 1 


| Habelmann to Remain in New York This Summer. 


Habelmiann will not be able to go to Europe 
wish to finish 
Mr 


wish to study 


m account of two pupils who 


in time to be able to go mm the autumn 


in town, and those who 
which he will keep open 


Mr Habel 


will finish 


opera school, 


acation months [wo of 


go abroad very soon and 


ire Suzanne Seymour, soprano, and 


o soprano. Both of these young 


big re pertories 


has finished a new opera called “The Cold 


which is to be given in Prague very soon 


MACONDA IN THE SOUTH. 


Charlotte Maconda has returned from the South, bringing 
back new laurels which she won in the big music festival 
of Atlanta. During the past season, which has been an 
exceptionally busy one for this singer, she has achieved 
many successes, but the triumph she won in Atlanta 
eclipsed any of her achievements this year. 

Maconda was not a stranger in the Gate City, for she 
had previously sung there several times. Two years ago 
she was one of the most brilliant among the stars in the 
galaxy of singers who made the success of the festival in 
May, 1905. Having achieved so marked a success on that 
occasion, and having become a great favorite in Atlanta, it 
was but natural that the music festival management this 
year should have been determined to secure her again. 

The Atlanta newspapers, in their ante-festival notices 

















CHARLOTTE MACcONDA. 


of the artists who were to participate, published Maconda’s 
picture, which was accompanied by complimentary articles 
regarding her She was accorded marked courte- 
sies and was generally regarded as one of the greatest of 
Her work was above reproach. The 
announcement that Maconda was to sustain the principal 
Dr “La Corsicana” (Campanari 
taking the chief male part) was sufficient to attract an 
audience that overtaxed the capacity of the large Audi- 
torium. The superb singing and graceful and effective 
acting of Maconda attracted all, and it was a subject of 
comment that she had not entered the opera field before. 
It was freely predicted that, should she essay opera, she 
would inevitably win a high position 

It was generally remarked that Maconda was a most im- 
portant the success of Dr. Browne's charming 
opera, and the composer, the singers in the cast, as well as 


career. 
the festival singers. 


role in Browne's opera, 


factor in 
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THE EMINENT SPECIALIST IN VOICE PRODUCTION 
For Eleven Seasons Leading Member with Metropolitan Graad Opera Co. 


ART OF meee FROM esaye TO FINISH. 


ALIAN METHOD.) 
BONCI, 


Carnegie Hall, Suite 601-602, New York 


the oak famous tenor, says—“Signor Carbone is a true vocal instructor of the classic Italian method 


rarely to be found, not only in America, but also in Europe.” 


the instrumentalists, complimented her in the highest 
terms. All the singing that Maconda did reached her 
high standard, and she was at her best. After the con- 
cert the Atlanta newspapers were bountiful in their praises 
of the New York singer. The writers referred to the re- 
fined beauty and freshness of her voice and dilated on the 
unexceptionable character of her vocalization. Maconda 
has become a prime favorite with musical festival audi- 
ences throughout the South. 





j. Humbird Duffey in Dignified Roles. 

J. Humbird Duffey continues to meet with unprecedented 
success wherever he appears. As the High Priest in “Sam- 
son and Delilah,” at Ithaca, and “Elijah” and “Lazarus” 
in Morgantown, W. Va., he was especially well received 
Some press criticisms follow: 

J. Humbird Duffey, as the High Priest, displayed a perfect voice 


and put commendable spirit into his work. He seemed to enter into 
the very soul of his part.—Ithaca Daily Journal. 


Duffey carried his part with much feeling and complete ap- 
He is evidently a thorough student of music and will 
News. 


Mr. 
preciation. 
always have a hearty welcome here.—Ithaca Baily 


The rich, strong baritone voice of Mr. Duffey was used with 
artistic discretion and precision in the production of some admirable 
effects, culminating in the arioso, “But Unto You That Fear His 
Name.” The recitative, “When Jesus, Therefore, Saw Her Weep- 
ing,” was also a marvelous triumph, with his wonderful climax 
of feeling in the concluding phrase, “Jesus wept.”—Morgantown, 
W. Va., Daily Post. 





Lankow Going Abroad June 26. 

Anna Lankow will sail for Europe, June 26, on the 
steamer Potsdam, of the Holland-American line. While 
abroad Madame Lankow will hold reunions with a num- 
ber of her distinguished pupils now singing leading roles at 
opera houses in Germany. The teacher and author will re- 
turn to New York October 8, by the new steamer Crown 
Princess Cecile. 





Rider-Kelsey on the Ocean. 

Corinne Rider-Kelsey sailed for Europe Thursday of 
last week on the steamer United States, of the Scandi- 
navian line. The soprano will remain abroad three months, 
devoting several weeks in London and Paris, and later 
visiting musical centers on the Continent. 





Grienauer and Campanari. 


Kar! Grienauer and Giuseppe Campanari will be the solo 
ists in the Southern Music Festivals in Jacksonville, Fla. 
Just before going South Grienauer played in Brooklyn, 
June 5 and 6. Throughout the entire South cellist 
Grienauer is a great favorite. 





Bremen has just finished a Wagner cycle, including all 
of that composer’s operas except “Parsifal.” 
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Hore. Notrincuam 
Bostow, Mass., June 8, 1907 
Two unique institutions belong to Boston proper, viz 
a free library of orchestral scores and a free library of all 


music that has been written for two pianos. The former 
is named in memory- of Ruth Burrage and is partly sus 
tained by funds raised at two concerts given by B. J 
Lang. 

The Ruth Burrage Library of Orchestral Scores is 


Newbury and will 
a great boon to all students of orches 
all the 


symphony concerts 


located at the Lang studios, 6 street, 
certainly prove to be 
tral music, as it contains orchestral scores that are 
excellent fea 
the 
library by the 


that 


usually played One 
library is 


student 


ture of the use of 
that they 


without 


system employed in the 
taken the 
and with the 


may be from 


expense restriction scores 
taken out for the Cambridge symphony concerts on Thurs 
for the Boston rehearsal 
of Friday taken Friday 


be returned in time for the symphony concerts of Saturday 


days must be returned in time 


afternoon, and scores out must 


evening.” A patron of the library may take out only one 
score at a time, is a further stipulation. About seven 
hundred volumes comprise this library, and was made pos 
sible by Mr. Lang’s efforts, the money with which the 
scores were purchased being donated by this benefactor 
to the cause, and the result of several concerts given under 
his direction im Association Hall Among the artists 
lending assistance were Madame Hopekirk, Madame Szu 


Mr 


was a pupil of B. J 


mowska, Carl Baermann, Arthur Foote Gericke and 


George Proctor. Ruth Burrag Lang's 


and at her death left a sum of money to be used for 
musical purposes. Thirty-four years ago, in fulfillment of 
her desire, the library, called, was established, and 
room containing two pianos was set apart for the free use 
of any students who might desire to avail themselves of 
the privilege. The piano library contains all the music 
that exists for two pianos, for two players and for four 
players 
¢ ¢##¢ 
Gertrude Franklin Salisbury’s name henceforth iden 


work done by pupils 
recital took 


tified with some of the most excellent 
Boston 
place at Potter Hall on 
le 
large 
both amateur and professional 


Her closing invitation 


Thursday 


ever heard in 


afternoon and was at 


tended by a and representative audience. There ar« 


singers studying with Mad 


ame Salisbury, and yet all sang with distinguishing vocal 
ease, and some gave actual delight. with their truly pro 
fessional artistry 

The songs chosen suited the singer and showed her 
range, even though she gave but a few selections, as with 
Mrs. Sundelius, whose voice was equally charming and 


intelligently used in Mrs. Beach’s “Ah Love 


*Nina.” 
sang Br 


and Pergolese’s 
wn's 


White 


Miss Burrows “Shepherd, Thy Demeanor 


Vary,” Clough-Leighter’s Rose” and Hugo Wolf's 


“Fussreise” most effectively, while Mrs. Guckenberger’s 
interpretation of the difficult “Battle Scene” from “Armin 
ius” (Bruch), with Mr. Guckenberger’s excellent accom 
paniment, created for her almost an ovation, so superior 
and dramatic a reading did she give There was Miss 
Osgood’s singing of Leroux'’s “Le Nil’; .Mrs. Clark’s 
‘Cradle Song” (Brahms), with viola obligato by Mr 
Gietzen; Mrs. Hunt in Chabrier’s “Les Cigales,” and Mrs 


*Tosea,” all of which 
The piece de 
chorus singing of “Rose of 
by Mrs. Sundelius 


this 


Ames’ singing of “Prayer,” from 
ging 


hour to 
the 


caused an delight fully 


pass very 


resistance was women's 


with the solo and 


Madame 


Aventown,” given 


conducted by Salisbury. In there were 





but a Day” 


thirty picked voices, and the fine training by Madame 
Salisbury was apparent. Mrs. Dudley T. Fitts was at the 
plano 

¢ ¢ ¢@ 

Che annual concert of the American Music Society, of 
which Arthur Farwell is musical director, was held a 
Hotel Somerset, and although inadvertently overlooked by 
fue Musicat Covurrer’s representative, was of such due 
importance and geheral interest as to prove of moment 
now, two weeks later he object of this organization 
seems to be to imerease the general interest of musi 


and to foster and 


object 


overs in the compositions of Americans, 


praiseworthy surely 


hoped, will be 


encourage young Composers—a 


ind one which, it is to be sufficiently ap 


preciated as to give our American compositions a n 


frequent place on programs in general 


considered at 
Arthur 


Clul 


Phe compositions the concert includes 
song, “Drake's 
ence W 
played her own 
Balkan 
dies col 
ing his 
Beach's 


Farwell, 
Mrs. H. H. A. Beac 
Variations 


four of the mek 


Drum,” by 
\pollo 


beautitu 


sung by Clar 
ilson, of the 
composition 
has use 
ham Washburn Sle« 


which she 


Rev. Wil 
in Bulgaria 


Themes,” in 
lected by the 
residence Preceding \ 


May 
Bulgarian 


ars 


five year 
Ruggles these same 
Mrs 


Bran mie 


playing, Sleeper sang 
the 


Deserted 


melodies in Ruggles 
sang “The 
Lute” (Avery), and 
program nu 
Clarke { Poet Lore md 
large 
prot 


tongue 
(ay psy,” by (rena 
thers. There were a 
> 

teresting mbers 
Helen 


charge of the 


had 


lovers 


Arthur Farwell 
number of music 


the 


program, and a 


who are members of the society unce concert as 


season's end ! 
A corcert was June 4 by 
Weston under the 


tour 


in excellent finale to the 


given the « ' f the First 
direction of E. Cutter, Jr 
Mr. Cutter 
Thorndike con 
Pol 


chapel of 


Parish m 
pupils of Grace 
Mrs Albert 
and C 


the 


the assistants being 
L. Bradbury, 


Stone 


soprano ralto; 


baritone 


Plancgon 
the 


J. Garfield tenor, 


The concert took place in chure in 
drew a large 
the from “St 
wick; “In Days, 

“Before the Dawn” 
(Kremser) ; 


chorus 


audience The works were as ! ow 


Paul 


sung 


chorus three tenor solos by Chad 


Bygone ‘Sweet 
Blows,” chorus 
baritone solo, prol 
Daffodils’ (Foote) cor 

Dites-moi” and Nox 
Mendelssohn 
(4 hadwi k) 
( Henschel ) 
English) ; The Way 
with Bruch’s “Fai: 
Mr. ¢ 


Thanksgiving gue from 


Pagliacci” women 5 


solos Orsola’s Song 
(Nevin); chorus 
male chorus, “St. Botolph” 
songs lo My Turtle De ve” 
wue ot Love’ (Old 
(Willeby) 
} 


and baritone 


tralto 
turne”’ Hunting a es 
baritone solo and 
soprano 


The P 


of June” 


and closing 


Ellen” with soprano solos utter’s gen 
_ 


eral qualities as a musician and conductor as well ren 
dered the affair a highly successful one 
&### 

Elizabeth Vaughan, who came three seasons ago to study 
with Efhe L. Palmer, is now singing with considerable suc 
cess, her latest appearance being a soloist at the 
MacDowell fund concert, given at the Anne Gilbreth Cros 
Music School, in Providence, R. lL. Her work showed 
cellent emission of tone, besides an abandon which comes of 
close familiarity with the musical side of the songs given 
She sang three of the MacDowell songs trom his 
from an Old Garden”—*“Mignonette, The Myrth ind 

The Biuebell”~-and Arditi’s “Se Saran Ros Anothe: 
equally promising pupil, Alexina Carter-Barrell, soprane 
gave a program of songs at Northfield, Mass., at the close 
of May, including the Handel “Lascia ch'io Pianga, 
Mozart's “Voi ché sapete,” Liszt's The Loreley,” folk 


Chloe,” Clough-Leiter Doan’ Ye Cry 
Moll; “All Thre Night.” Old 
Scottish melody; “I 


ongs, “My Lady 
Ma Hone “Ae Albert 
Welsh air; “Loch Lomond,” 
Leal,” 


songs 


uigh the 
and « 
group of very 


with a pretty 


Franz 


closing 


Riego, 


Arthur Foote, 


from Del Liza Lehmann, Brahms and 


Ries 


¢ @ @ 
Hall the 
end of 


June 13, at Stemert pupi 


the eason 


Thursday evening, 
of Frank E. Morse 
concert. Several interesting numbers 
as Mr. Morse be 
est on the pupils’ part in working up and rendering 
Male Arthur 
Love Song” and female 
Bed” (Ba 


Time,” by 


will sing im an at 


are on the program 


‘lieves there is an additional tang of inter 


new 
Foote's Sedoun’'s 
“Wish 


chor 18 wil wive 


voices will give 


voices 


things 
render the cantata, 
mixed 
Added solos will he by 


and others 


rrett), while a 
Stojowski 


Julliard, Vidal 


ing 
“Spring 


Schubert, Franz, 
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her 


Liverpool on 





Desmond, the English contralto, in company with 
Mrs W ox rds, of Brox *kline, Mass., 
Mav Miss De li } 


smond wall be 
nany t the 


Mary 


sister, sailed for 


heard durmg 


smart American and English 


he has formerly sung with marked suc 


t America in the autumn for general con 





epertory 


Prescott introd st talented pupil, Edwat 





ntly whet 


Mr 


rece 
marked 


barit 


Junt 18 of the school year at 


Tucker, who, by the way, has 


id charge of the music there for twenty-nine y 


irs uc 


} ’ 
cessively, has ting program in whicl 


gi 
appear Louise B e B Pol Plancon, bari 


tone, and Irma 
and who as a pupil of 
on the violin Mr. lu 
gavotte, Bach-Saint 
Scarlatt 








ogram , 
Bertha Cushing Child and Charl Dyer, of Worcs 


1OWS that tl y ing git 4 ul y won a piace or 
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prano, Dallas Texas; Norma Drexel and others. 
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Wasuinctron, D. C., June 8, 1907. 


ng the musical events of Washington this 
1 the 





visit of Edgar Oberstetter, formerly 
Mr. Oberstetter arrived 





t Munich Opera, to this city 
ust at the close of the musical season, having come 


\merica on a pleasure trip solely, to see us and acquaint 
. 


with New World manners and customs, but in a 
unprofessional way At the embassies and in the 
nees of wealthy aristocrats who make Washington 
home during the winter, his winning manner, com 





personality, and, most of all, his splendid voice, 


theater, Elberfeld, Magdeburg; Deutsches Landestheater 
Prague, and the Hoftheater, Wiesbaden. 

The invitation he received from Cosima Wagner to visit 
Bayreuth for the purpose of studying the principal Wag- 
nerian roles with Alois Burgstaller he counts as one of 
the greatest opportunities that has come to him. His term 
of service at Covent Garden, under the direction of Hans 
Richter, was another cherished experience. In England 
his success was so marked and the press so outspoken in 
his favor that His Excellency Von Hulsen, intendant ot 
the House at Berlin, invited him to sing 
there, where his interpretation of the roles of Hagen, and 


Royal Opera 


Mephistopheles in “Faust,” made so favorable an impres- 





ing of chords, now, alas! only too frequent in ecclesiastical 
compositions. He also introduces many effective and novel 
suspensions which will be appreciated and enjoyed at once 
by the trained musician. The vocal part of the work is 
grateful and musically eloquent; and to musicians desiring 
a song of this character it will prove a veritable find, com 
paring favorably with the “Ave Maria” of Schubert and 
the equally overworked Bach-Gounod number. 

Mr. Oberstetter has just completed a 
Dawn,” which he has dedicated to a Washington woman 
well known in musical and social circles. The words were 
written by another Washington woman, and the work wa> 
performed by the composer himself with great success at 
ihe great charity féte given recently on the grounds ot 


song, “Love's 










































































































































































iblished him as a universal favorite in an incredible sion that he was engaged permanently and was also called 
of tin frequently to Wiesbaden to sing before the Kaiser “Friendship,” the suburban home of John R. McLean, pro- 
During the prolonged aftermath which followed the His repertory is well nigh unlimited. He sings the ro'e prietor of the Washington Post and the Cincinnati: En- 
egu concert season, and which has hardly yet ceased, of Mephistopheles, Hagen, the Cardinal in Halevy’s “La quiver. Among other compositions of Mr. Oberstetter are 
ng to the continued and unprecedented cold weather Juive,” Schaunard in “La Boheme,” Marcel in “Les the ballad, “Der Sieger”; songs, “An deinem Herzen 
e, Mr. QOberstetter’s was the predominating musical Huguenots,” King Henry, King Mark, Pogner, Osmin, moecht och traumen” and “Die traurige Rose.” For or 
nee in those inner circles where music is regarded as Wotan, Fasalt, Fafner, Figaro, Escamillo, Gaveston in chestra he has written an overture, a serenade, several 
finement and an enjoyment, entirely aside from the “La Dame Blanche,” Waffenschmied, Falstaff, Ramfis marches and other small works, and his piano compositions 
mercial aspect which the muse so often wears. Mr. Caspar and the Flying Dutchman. The Wagner operas, are also quite numerous. 
Oberstetter steadfastly declined all offers of What impresses one more than any of the 
professional engagements which came to him : other qualities of this versatile musician is his 
hile in Washington, but readily responded / ‘ ° ony Kh, lDelinri splendid voice, which is a_ bass-baritone of 
en charity called or when a love “$5 the fn ods ty te AL wide range and warm, vibrant coloring. His 
best in music might be fostered Ake gnette Muse: 7f bass tones are equally effective in the lower 
| n become known that Mr. Oberstetter + car 4 —- register, but he infuses a richness and mellow 
required considerable reputation on the = ens oa ee 4 ness into the middle and upper registers of 
( tinent and in England, having sung the Hank —! the-daye mo — cmeg, foraig — Brose glad ne - his voice. It is a wonderful combination and 
cipal! Wagnerian roles for five consecutive ee pe ae a adjustment of qualities which makes it pos 
ns at Covent Garden, and being well re + sible for this one singer to assume those roles 
embered in the leading opera houses at written for bass and baritone singers with 
Munich, Elberfeld, Magdeburg, Prague, Wies equal success. He possesses besides the real 
nd elsewhere beauty of tone and the artist.c temperament, 
though only thirty-five years of age (he that rare gift of magnetism which commands 
born Munich m 1872), he has proven every audience. While singing before perhaps 
f an artist of unusual ability and ver the most critical of all Washington audiences, 
ing won success as a pianist, or the Friday Morning Club, he croused genuine 
uctor and composer, as well as in enthusiasm, and such is his experience every 
iterpretation of the great operatic roles where 
1] irly education; was begun in Munich, Although so wonderfully endowcd, and so 
t was not long before the gymnasium successful from both the material and artisti 
tic discovered his marked musical standpoint, this artist possesses not a trace of 
ent and advised him to attend one of the hauteur. He is affable and youthful in man 
reat European conservatories Following ner, vivacious, pleased with the people he 
imsel, he enrolled himself as a student meets, and grateful for all those little cour 
Lely Conservatory, where he pursued cnn ner —— : tesies which the Americans in their hospitable 
udies, both instrumental and theoretical 6 — = way have extended him during his visit. He 
he continued later at the royal acad- arhingien, hay 0 ‘aOF is frankly charmed with the independence and 
nies of Munich and Berlin, until his pro- spirit of the American woman, and much 
icy in piano playing enabled him to make ; Seen nn ne uterested in our orchestras, operas, concerts 
n extensive tour with celebrated singers of the Se freet-Eiamer ra and the greatest American composers. 
\t length he cast anchor in Moscow, where o, To a representative of Tue Musicat Cov 
e was befriended by Prince Vladimir Dol- = ——— = kiER Mr, Oberstetter acknowledged his indebt 
r I through whose influence he was made edness to Ernst von Possart and General 
kapellmeister at the Imperial Opera House intendant von Hulsen. He said: “I had the 
rhe next event in the career of this interesting artist with “Carmen” and “Faust,” are perhaps favorites with good fortune to work under the two best theater intendants 


transformation into a church organist and director 
Berlin, which enjoyed 

ervices for the 
ving musician a lasting benefit, for it was through this 


St. Matthew's Church, in 


some time and also conferred upon 


mbency that his beautiful singing voice was discovered 
\t_a concert under Mr, Oberstetter’s leadership, a well 
known baritone singer having been taken suddenly ill, the 
f il director filled the vacancy at a moment's notice, 
ing the selection in a way to astonish and charm 

ry heare: 
rough the advice of Intendant Von Possart he devoted 
{ seriously to the study of the voice, placing himself 
the tutorship of Professor Geirmger in Vienna, and 
r under Professor Haag, at Munich. The art of acting 
bsorbed under the tragedians Luske and Hausser, of 

Munich 

His operatic debut was made at the Royal Court Theater 
Munich, in the roles of Sarastro and the Landgrave of 
lhuringia, his success being so great that he was imme- 
itely engaged by Von Possart. From thenceforward he 


nany triumphs in both opera and concert work, carry 


uuachiences 


before him at such places as the Stadt 


him, but he is quite at home in the operas of Massenet, 
I'schaikowsky, Puccini, Siegfried Wagner and Leoncavallo. 
He has had leading parts in Zoellner’s “The Sunken Bell, * 
in “Der Barenhauter” and other operas of contemporaneous 
composers. On his various tours he has had the oppor 
tunity of singing before most of the royalties of Europe. 
Mr. Oberstetter has abandoned opera now, however. He 
does not intend to sing and act on the stage again, but will 
accept concert engagements and devote himself to composi- 
tion. In work he has in Berlin, 
Hamburg and elsewhere. He is a 
great admirer of the works of Richard Strauss and a lover 


concert honors 


Magdeburg, 


won 
Vienna, 


of the songs of Weingartner, which Mr. Oberstetter thinks 
should be more often sung. 

He ts himself a composer of no little standing. One of 
his songs, “Ave Maria sur les Lagunes,” has become a 
favorite with the Holy Father and is sung frequently in 
the Sistine Chapel at Rome. The words of this song are 
in the usual Latin and are thus adaptable to every country. 
The piano accompaniment is written mostly in suggestion 
of harp chords, and is highly musical in the modern sense 


avoiding the hackneyed phrases and a commonplace lead- 


in Germany. The renowned Ernst von Possart engaged 
me straight from the studio in Vienna, and I am much in- 
debted to him that, while he was my superior, he was also 
my good friend, and interested himself in my advancement 
My next chief Generalintendant Hulsen, the 
eminent director of the Berlin and Wiesbaden Royal Opera 
houses—a man of distinguished character, of whom I shall 
think with pleasure all my life.” 

Desiring to travel, and being unable to obtain a leave of 
absence from the Munich Opera, Herr Oberstetter re 
signed his position, and as a result has had a most delight 
ful visit in this country 


was von 


He sailed for Germany on Deco 
ration Day on the steamship Deutschland. 








Padua announces that it will soon give the first perform 
ance of Perosi’s latest oratorio, entitled “The Holy One 


Glenn G, Gorrell, pianist and teacher, of Washington, 
D. C., gave his recent pupils’ recitals at the Washington 
Club. Eight students took part in a program made up of 
works by Mendelssohn, Grieg, Leschetizky, Mozart, Chopin, 
Schubert, Heller, Sinding, Schiitt and Moszkowski 
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CHICAGO June 8, 1907 


An event of much interest was the initial production of 


Frederic Grant Gleason's romantic opera, “Otho Visconti,” 
he late Mr 
figure in Chicago's 


given at the new Coll heater on June 4 


ge 


Gieason for many years was a notable 


musical life, was a composer of many interesting composi 


tions. The overture to this opera, which was Mr. Gleason's 
op. 7, was played on different occasions by the Thomas 
Orchestra, under the direction of the late Theodor« 


Thomas, and also it was performed in manuscript .by the 


Old Gewandhaus Orchestra in Leipsic in 1892 


The libretto is built around a romantic story that offers 


many opportunities for dramatic action, dealing with the 
Medici Dhe 


attractive solo and concerted 
ot 


time of the music, though it contains many 


numbers, is lacking in unity 


text and with too many meaningless orchestral 


The 


music, 
interludes and too much repetition of the vocal parts 


weak point of the opera, however, is its vigorless or 


chestration e 


\ really fine number of the opera is the final scene, the 


denouement, the climax This scene ts of great dramatic 
beauty and contains perhaps the best orchestration in the 
work. The cast was: Joseph F. Sheehan, Rena Vivienne, 
Forrest Dabney Carr, Clara Marie Katzenberger, Ellen 
Jones and John J. Wynne 

The soloists were all exces lingly good, Joseph Shee 
han's magnificent voice telling to good effect in the several 


numbers the role offered, and Rena Vivienne a charming 
Bianca and in the last scene equal to the dramatic re 
quirements. Miss Vivienne has a voice of great charm 


gz 
of Gabriel Katzenberger, 


Marie Katzenberger, the daughter 
music critic of the Chicago Staats Zeitung, a very pretty 
girl, sang the opening aria for the female voice, “Ora Pro 


Her voice is 


Nobis,” 


sweet, clear and resonant 


with much taste and understanding 


Forrest Dabney Carr sang his 


one big number in the third act with fine finish and dra 
matic fervor 

It is due to the energies of Walter Kellar, who directed 
and was assisted by an orchestra of thirty men, that this 


Gleason was Mr. Kellar had been 


work of Mr 
a pupil of Mr 


produced 
Gleason 

No expense was spared in the staging of the opera. Cos 
tumes and scenery were equally appropriate and fitting and 
the chorus made a pretty picture 

It may safely Le said that the new College Theater is the 
the 


with 


It was opened to the 
“Otho 


handsomest theater in country 


public for the first time this opera, Visconti.” 


It has a seating capacity 


of nearly 2,000 and a stage larger 


than any other theater stage in Chicago, with a proscenium 


arch spanning 50 fect. It is not only spacious and equal to 


the staging of any modern production, but from the 


artist s 


pomt of view Of 
t 





it is an esthetic delight immense 


capped with a dome inlaid with multicolored gl from 


ass, 


which a magnificent chandelier is suspended, and without a 


post or pillar to obstruct the view from any part of th 
house, it is a model theater in every detail. The furnish 
ings are white and gold and the upholstering in green 
velour, with a magnificent velour drop curtain stitched w 
a golden shade f leather in an attractive convent 
design 
¢ & @ 

Seldom does one hear such good violin playing among 
pupils as that in evidence at the eighth annual commen 
ment exercises of the American Violin School, held Jun 


: 


3. The program opened with an ensemble class of thirty 


hve members, conducted by Joseph Vilim, director of the 
school Chis class played “Ukolebavka,” by J. Nesvera 
and “Canzonetta,” by Godard, with fine intonation and 
much taste Che soloists were Melvin Martinson, wl 


played a fantaisie on Smetana’s “Bartered Bride,” by Ondr 


cek, in a musical manner, with a firm bow, and good 
intonation m the octave passages and harmonics. Harry 
J. Dunham played the Sarasate “Zigeunerweisen” in a 


charming style and with exceptionally clear passage work 


John Mason, who played “Serenata Napoletana,” by G 


Sgambati; toccati, by Tor Aulin, and “Sielenka.” by Henry 
Wieniawski, was perhaps the most temperamental of the 
pupils heard on this occasion Chere was one graduat: 
Willham Lloyd, who played the Paganini-Wilhelmj « 

certo in D. Mr. Lioyd’s technic borders on the impeccab! 
ind his style is broad and virile The closing number wa 
overture, “Rienzi” (Wagner), for string orchestra and tw 


pianos (eight hands), conducted by Mr. Vilim, and wher: 
again the absolutely correct intonation was observable, as 
also the musical taste Ihe address and awarding of 
diplomas and certificates were by Prof. M. Bross Thomas 
D. D.. of Lake Forest College Those receiving certifi 


were: Joseph Dvorak, Walter Hamann, Ida Hand, James 
Medek, Charles Mixer, Ruth Stone, Joseph Vilim he 
pianists who assisted were: Charles Bednorz, Bertha Sput 
Jessie Campbell, Marie Eytenbenz and Lucile Russell, of 
the Chicago Piano College, who played the last movement 
ot the Joseph Wieniawski (op. 20) plano concert nm (s 
minor. The accompanist for the violin pupils was Mark 
Vilim, the very talented son of Joseph Vilim, the cond 
tor of the school. Mr. Vilim’s accompaniment work w 
very musical, his interpretations in phrasing and idea 
exact sympathy with the soloist, and his technic clear ! 
clean 
e¢ &@ @ 

William H. Sherwood gave a recital at St. Mary 
School, Knoxville, Ill, on June 1. Mr. Sherwood has be« 
visiting professor at this school for fourteen years Phe 


of the 


and Harriet Kingston, finished under 


Harriet Adams 


Sherwood, and 


head teachers piano department 


Mr 
carry on the Sherwood method in their work ther« 


¢ #@ @ 





The Chicago Musical College gave their annual 
operatic performance on June 6 at the Auditoriun r 
opera selected this year was Flotow’s Martha The 
cast (with one exception, John B. Miller, of the faculty 
who sang the part of Lionel) and the chorus of 160 were 
composed of the pupils of the college, assisted by an 
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CHICAGO MUSICAL COLLEGE 


Founded 1367 DR. F. ZIEGFELD, President 
College Bullding, 202 Michigan Boulevard, Chicago, Ii 


Forty years of artistic achievement under the personal direction 
of its tae ~ and President, Dr. F. Ziegfeld, has made the College 
une of the vigorous educational forces of America. Offers facilities 
unsu in America or Europe. Has the strongest faculty ever 
assembled in a school of musical learning. 


Investigation will demonstrate the superiority of this institution 


SCHOOL OF MUSIC ELOCUTION 


ACTING OPERA 
MODERN LANGUAGES 


BOARD OF MUSICAL DIRECTORS: 
DR. F. ZIEGFELD HUGO HEERRANR DR. LOUIS FALE 
BARS VON SCHILLER ERNESTO CONSOLO WILLIAM CASTLE 
BERNHARD LISTEMANN 860BERMAN DEVRIES § = FELIX -BOROWSK! 
MRS. 0. L. FOX 
}. B. GILMOUR, Director School of Acting 
RECENT ACQUISITIONS TO THE PACULTY. 
mUGO NBERMANN, The world renowned Violinist and Instructor, 
of Germany 


EQNESTO CONSOLO The Eminent Italian Pianist. 
STUDENTS ENROLLED AT ANY TIME 
ILLUSTRATED CATALOG MAILED FREE 





BUSH TEMPLE CONSERVATORY 
KENNETH M. BRADLEY, Director 
North Clark Street and Chicago Avenue, Chicago 


Summer Normal: 

Harold von Mickwitz, 

Mra. Stacey Williams, 

Grant Weber, 

Amanda E. Snapp, 

Fall Term opens September 9. 
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Kenneth M. Bradley, 


BUCKLE 


LEADING SCHOOL OF MUSIC, OPERA, ACTING 
AND LANGUAGES 
SPECIAL SUMMER NORMAL BEGINNING JUNE 24 


The following artists of international reputation will be at the Bush Temple Conservatory during the 


Ludwig Becker, 


Mme. Justine Wegener, Sig. Umberto Beduschi, 
Harry R. Detweiler, Chas. E. Allum, Mus. Dr 
Charies Meinken, Lois E. Seeberg 


For catalog address, 


M.C SCHMIDT 
SOPRANO 
ORATORIO — COMCERTS — RECITALS 


2667 Memmore Avenue 
EDGEWATER. CHICAGO 
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Filip, Arthur Heffron, 
Huenkemeier, George Kuester, Ken- 
Arthur May, Alice Miller, 
rge W. Muench, Robert Nickelson, 

Robertson; viola—J. Hofrichter ; 
bass—John Kenney; flutes 
Tull; Paul Davis, Mar 
Fe} t rne Roy Barker, Albert Ford, Edward 
rhe official accom- 


dances 


Davis, Ignac 
> Doeding, 


Perciva 
oO double 
, Marl clarinets 
nbone—Fred Runner 
ierine Howard Phe were coached 
¢ &@ & 
nservatory will hold 
preceded by the usual concert, at 
June 14, 
of fifty members of the Thomas Orchestra 
Adolf Weidig. A num 
the playing of the Liszt 
oodstock, N. B., a blind 
year is the largest in the 


its twenty-first 


evening at eight o'clock. 
nder the direction of 

f especial interest will be 
erto by John Lindsey, of W 
iduating class this 
ator history The program will be as follows: 
by Von Weber, by orchestra; 
B minor, op. 32, by Scharwenka, first move 
“O Love, Aid” (“Sam 
aint-Saéns, Fredericka Gerhardt; con 
G minor, by Bruch, Ramon Girwin; 
brillante by Weber-Liszt, Kurt Wanieck; “Pace, 

r Forza del Destino’’), by Verdi, Helen Axe 
ie appa Ray Fin 

gavotte from “Mignon” by A. Thomas, Margaret 

flat by Liszt, John Lindsay; ad 
Dr. Joseph A. Vance and the 
gold and silver medals by the 


5 hutz,’ 


Victoria Pownall; aria, Chy 


ionata, by Vieuxtemps, 


award 


taedt 
e¢ @ & 
rat performances 


k, and ery. creditable 


this 
In 


#t so much the musical 


were heard 
affairs they proved to be 


it 18 me 


criticism; frequently, in tonal 


affair for the 


for 
the occasion will 
able compa m1 with the “regular” performance 
little tricks 
Ihe transitional 
It is 
with its jolts and 


and bal 


business,” with all its and 


Inerable spot is found 
much more than a step 
Dublin,” 


bringing poise 


p tron ») to Stage is 
like the ‘rocky road to 
which soon displace rigidity, 


aplomb of the experienced is recognized 


corps 
and 


reby the 
established which permeates the 


like a soothing aroma creeps out 
assuaging qualities 
however, the 


with 


with its comforting, 
of this 


that ‘ much 18 act 


Barrir e absence subtile essence, 


omplished so raw 
¢ + @ 

ia Society of Chicago will celebrate its annual 

Féte on June 22, at the home of John Farson, at Oak 

n operetta written especially for the occasion 


\W e Moody and Wilbur D. Nesbit _Those selected 


for the cast are: Elaine de Sellem, contralto; Ethel Fair, 
Bessie French, Wallace Elliott and Johann Berthelsen. An 
artistic booklet, giving details, was issued this week to the 
members. This booklet was designed by John T. 
McCutcheon. An immense pavilion is being built on the 
John Farson estate for the occasion. 

&### 

[he Columbia School of Music announces the commence 
ment exercises for Friday afternoon, June 14, at the Stude- 
baker Theater. In the fall the Columbia School will be 
located in the Fine Arts Building, and additions to the faculty 
will be Alexander von Fielitz for theory, harmony and com- 
position, George Nelson Holt and Louise St. John Wes- 
for voice, and in the piano department, Gertrude 
Murdough, Helen Jordan Graham, Clara Cermak, Lena 
Brautingham, Max Oberndorfer. Clarence Dickinson will 
direct an orchestra composed of members of the Thomas 
Orchestra at the commencement in the Von Weber over- 
ture, “Der Freischiitz,” and “Rakoczy March,” Berlioz. 
Che following named pupils will give the program: Flor- 
ence A. Woodbury, who will play the MacDowell concerto, 
op. 15; Lulu Leoni Runkel, aria, “Der Freischiitz,” Weber ; 
Oscar Kaufmann, Vieuxtemps’ concerto, op. 31; Mabel P. 
Grieg concerto, op. 16; Hilda M. Matthey, aria, 
Wagner; Edith Kellogg, Tschaikowsky fantaisie 
op. 56. 


tervelt 


Seward, 

Rienzi,” 

de concert, 
&¢ #@ @ 

[he pupils of the elementary grade of the Regina Wat- 
son School gave a concert at Cable Hall on June 7. Mrs 
Watson is one of the best and most favorably known teach- 
ers of piano in Chicago. 

¢¢## 

\ piano recital by the pupils of Rachel Busey Kinsolving, 
given at Auditorium Hall on June 7, was a very interesting 
program in elementary work. 

Evetyn KAESMANN. 





Nellie McCoy Wins Vocal Scholarship. 

‘The free scholarship in vocal culture generously pro- 
vided for by a patron of the Goodrich Private Music 
School, and advertised in THe Musicat Courter, has been 
awarded by A. J. Goodrich to Nellie McCoy, of New York. 
Miss McCoy is gifted with a rich dramatic soprano voice, 
a quick ear and natural musical intelligence, and strong 


hopes are entertained for her future success 





Bauer's Popularity. 

Of the famous pianists to visit America next season, none 
will be more welcome than Harold Bauer, who is to tour 
again under Loudon Charlton’s management. Bauer has 
already made five tours in this country, and each year his 
hold on public favor has shown a substantial augmentation, 
His New York debut will be in the early fall. 





The Hague had its first performance of Puccini's 
“Manon Lescaut” some weeks ago, and liked it, to judge 
by the reports in the papers of that city. 


“ELIJAH” SUNG IN A CIRCUS TENT. 


John Young, the concert and oratorio tenor, recently 
participated in what was doubtless the first performance of 
an oratorio under a circus tent. The demand for admis- 
sion to the performance of “Elijah” given at the semi- 
centennial celebration of the Michigan Agricultural Col- 
lege, Lansing, Mich., having been so great, it became nec- 
essary to impress an immense circus tent, accommodating 
2,500 people. It was completely filled, there being many 
standees. This novelty served its purpose in every respect, 
exceeding the expectations of the managers, and at the 
conclusion the performance was pronounced eminently suc- 
cessful. It was an innovation in the musical work of Mr. 
Young to sing in what was practically the open air; not- 
withstanding, his singing met with most cordial commen- 
dation. One critic wrote as follows in the Detroit News: 

The oratorio was pronounced one of the finest musical events ever 
given in Michigan. 





Greco Pupil Secures Choir Position. 

Mrs. R. G. Strange, who has been engaged as contralto 
soloist by the Westminster Presbyterian Church, of Bloom- 
field, N. J., is a pupil of the widely known singing master, 
Filoteo Greco, of New York. For years Mr. Greco has 
devoted his spare hours to experiments in chemistry. Dur- 
ing the summer he will complete his plans for giving the 
world some remarkable tonics, which are the result of long 
and careful research. 





The May Festival in Wiesbaden will offer productions 
of “Armide,” “Oberon” and “Samson and Delilah.” 


JOHN B. MILLER 
TENOR 


202 Michigan Ave., Chicago 


Exclusive management of Dunstan Collins Musical Agency, 
Philip Ray, Mgr., Auditorium Bldg., Chicago 


— WILD Concert 


Organist 


KIMBALL BALL, 243 Wabash Ave., Chicago 
INSTRUCTION 


PIANO ORGAN 
COMDUCTOR—Apclio Musical Club, Mendelssehn C'ub. 


“VOICE PLACING” BY CORRESPONDENCE 
The first true analysis of the human 
voice. A revelation in the tone world. 
This Course treats of tone form, which 
is the first true analysis of registers. It 
is being recognized by the professional 
musician everywhere, and is receiving fa- 
vorable comment from many of the lead- 
ing magazines of the world. Book— 
“Voice Placing’--sent upon receipt of 
$1.00. Do not fail to send ac. stamp 
for FREE souvenir booklet. Address: 


CARL YOUNG. VOICE SPECIALIST, 622 Auditorium Bidg.. Chieage. Iii, 
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PHILIP RAY 
Manager 


Negotiates for all High Class Artists and 


Concert Tours. 


DUNSTAN COLLINS IUSICAL AGENGY|"s 


CHICAGO, ILL. 


LISTEMANR 


sO PRAN O——@® 
Recital, Concert, Oratorio 
683 Fullerton Boulevard 
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Victor Henze 





Mis. THEODORE WORCESTER. 


EaNNeETTE Durno-Cottins 
lowarp Weis 
Braum VAN Dew Beac 


PIANIST 


ADDRESS Mas. Bruno Sretnps. 
625 Orchestra Bidg, Mas. Howasp Weiss 
CHICAGO VIOLIN DEPARTMENT 





“o WHITE LONGMAN 


CONTRALTO | Frisz Essen 
406 Kimball Hall, Chicago Farrz Irte 
Europe trom JUNE to VIOLONCELLO 


SEPTEMBER Bruno Sreinpe. 





MARG LAGEN, *“~: 


THE HAMPDEN, 39th Street and Langley Avenue.CHICAGO 


Write for particulars and 


Mas. Wittarp S. Baacxen 


The Cosmopolitan School of Music and Dramatic Art 


CLARENCE DICKINSON, Director 
Is the Best School for Serious-Minded Students. 
PROMINENT MEMBERS OF OUR FACULTY ARE: 


Auditorium Building, Chicago, 1 
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ORCHESTRA CLASS LS US CLASS 
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Enrico Tramontt Mas. Howarp Wetzs 
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THE LBADING SCHOOL OP MUSIC AND DRAMATIC ART IN THE WEST. 
Among the seventy eminent instructors the following might be mentioned: 
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in all things the event of last year. 
musical director 


five players, and the chorus was admirably sustained by 


soloists from 
Middle West. 
work of the 
cert.” 


the State College and 
Mendelssohn's “Elijah” 


festival and there was 


Mr. Strong and Herbert Kimbrough 


tors of the school of music connected 





FESTIVAL IN THE NORTHWEST. 


The second May festival at Pullman, Wash., 


The orchestra was made up of thirty- 


"7 ‘ 
TY 
Ml 
t t \ 
F isp } 
Seconp Music Festivat ar PULLMAN aie ces 
lhe musical advancement in this small town of 3,000 inhab were Infelice” (Verdi), Mr. Hirschman: Carmet W 
itants 1s due largely to the educational influences of the (Woolson Richards), quartet tention N 
highly cultured directors and faculty tesides the orches co Rot 
tra and chorus, the college has a band of forty-five, a gle« Beatrice Fine’s Summer Plans. fortun 
club and regular classes in all musical branches Beatrice Fine will divide her summer between Asbury 
aaa Gepmanriea ies Park, N. J., and Saratoga, N. ¥ The soprano has severa 
First Concert by the Recital Quartet. mecert appearances during July and August at the famous Ade \ 
Four professional pupils of Anna FE. Ziegler—Susan pa, in Philadelphia and the Auditorium in Ocean Grove a 
Levenberg, soprano: Elizabeth M. Pyle. contralto; Louis under the direction of Tali Esen Morgan. Miss Fine re nati \ 
Vecchio, tenor, and William Hirschmann. baritone—have cently returned to New York from her engagement at th eintiite 
rganized the New York Recital Quartet lhese singers, Greenville May Festival in the West, and her success thet ervator 
assisted by Arthur Rosenstein at the piano, gave their esulted in a re-engagement for next year wood I 
rst concert at Carnegie Chamber Music Hall Wednesday —_ -—_-—- - nents thar 
evening, June 5. It was a regular concert, and not an in Many Demands for Gadski. Ml Marg 
viation musicale, for no complimentary tickets were sent Madame Gadski’s early concert tour before her return = [ie 
nuit to the musical deadheads who infest this town The to the Metropolitan Opera House in November prom 
numbers of Miss Levenberg and Mr. Hirschmann were to break records. The prima donna’s manager, Mr. Char 
especially well received Che singing of all four artists ton, has received many demands, and within a few days her 
is extremely artistic and their program attractive from available time will be filled The soprano will return to 
st to last. this country the middle of September, and will start at Vee 
The numbers follow (sod m Nature” (Beethoven). once on her ur Madame Gadski is now at her home in 
Brook” (MacDowell ‘Aut cde Meere” (Bruno Berlin re g 
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Oscar Klein), quartet, “It Is Enough” (Mendelssohn), Sara Anderson in Australia. 
surpassed den Abendstern” (Wagner), Mr. Hirschmann; “Fruch Oscar Saenger has received letters and newspaper clip 
W. B. Strong was the lings Glaube” (Schubert), “Du bist die Ruh” (Schubert), pings from Australia, telling of the success of his pupil, 
“Open Secret” (Woodman), Miss Levenberg; aria from Sara Anderson, who is filling leading Wagnerian roles 
“Samson and Delilah” (Saint-Saéns), Miss Pyle; “Vor- with the Musgrove Grand Opera oe The company 
singers from the rei” (Tosti), “La Serenata” (Tosti), Mr. Vecchio; “Oh, opened in Melbourne with “Lohengrin " Miss Anderson 
was the big choral That We Two Were Maying” (Henschel), duet, Miss Pyle created much enthusiasm bv her beautiful impersonation 
also an “artists’ con- and Mr. Hirschmann; “Crucifix” (Fauré), duet, Miss of Risa. A few of the criticisms appended 
Levenberg and Mr. Hirschmann; “Magic Song” (Meyer- F 
are the joint direc- Helmund), “Rinaldo” (Handel), Miss Pyle; “Batti, . Batti” feos: , : ‘ : : berg o- 
with the college. (Mozart), “Nymphs and Fauns” (Bemberg), Miss Leven siden,* and her wv , , . ssesses 
warmth and expre t H x 8 guided by 
ne pul se I f accusers 
t s y ator “ 
4 > \ . ‘ _ 
! 
gr g ‘ 
te \ 
artil R H 
\ 
S \ , 
I \ s 
\M \ 


Kelsey and La Forge Delight Old Friends. 
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WM. H. SHERWOOD 


At CHAUTAUQUA, N 

July 8 to August 16 
PRIVATE PIANO LESSONS 
INTERPRETATION CLASSES 


SHERWOOD MUSIC SCHOOL. 
Fine Arts Building, Chicago 
Summer term begins June 24. Special oppor- 


tunities for vocal teachers in study classes am 
coaching for Oratorio, German Lieder and French 
Seng Literature. For information address 


LENA G. HUMPHREY, Mer. 





COLUMBIA T° “Progressive” 
SCHOOL of 


Masic, 
Action ammsartt MUSIC 
Blecutios BALL 


Jackson Boulevard and Wabash Ave,, Chicege 
Call or write for handsome catalogue, mailed free. 


emma DROUGHT Sop rano 


Song Recitals, Voice Ss a 
606 FINE ARTS BUILDING 





Louise St, John Westervelt 


Concerts, Oratorios, Recitals 
812 Pine Arts Bullding CHICAGO 


CLARENCE DICKINSON 


CONCERT ORGANIST 
LECTURE RECITALS 
678 Fine Arts Building, Chicago 


ARTHUR BERESFORD 
BASS-BARITONE. 


Oratorio, Concerts and Recitals; Vocal Instruc 
tion; Coaching in Oratorio a Specialty. 
708 Fime Arts Building, icago. 1 


ARTHUR M. BURTON 


Baritone 
Fine Arte Building Chscage. 
MARY PECK THOMSON 
Sopreno 
620 Pine Arts Bullding. Chicege 


ALLEN SPENCER, 
PIANIST. Concerts, Recitals 
Address: KIMBALL HALI cHic AGO 
THE MAC LEAN-OGUDEN SYSTEM 


OF VOI OFane MUBICAL OFYELOPYENT 
Wa. Griswold Smith 


Dr. Juan C. Mac Lean, Principal 
Gertrude Helene therine Lyons 
Norma! Course for Teachers \ Private Berita) Mal 
806-807 Pine Arts Building Chicago 





JOSEPH VILIM 
Director 


AMERICAN VIOLIN SCHOO 


Suite 309, Kimbali Hail, 
Sead for Catalogue. SUMMER COURSE. 
Orchestra Practice, Chamber Music, 

armony, Musical History 


MARY WOOD CHASE 


CONCERT PIANIST. 
Address all communications to 
Chicago Beach Hotel, CHICAGO. 


CLARENCE BIRD, 
CONCERT PIANIST AND TEACHER 
419 Fine Arts Building, Chicago 
WILHELM MIDDELSCHULTE, 
ORGANIST. 
Permanent Address, 292 S. Park Ave. Chicago. 


CHICAGO, TH. | 


| 


OTTSCHALK LYRIC SCHOOL 
L. 6. GOTTSGHALK and MRS. GERTRUDE E. GOTTSGHALK 


Vocal Art from Elementary Training to Concert or 
Operatic Work 
Piano, Theory, Dramatic Departments. 
KIMBALL HALL CHICAGO 


Glenn Dillard Gunn 


Fine Arts Building. __CHICAGO, ILL 


oscar D Ee | Ss SUMMER 


COURSE 
Henman jm Be and Composition, June 84 to July 27 
Harmony te Ziehn « Harmoniecichre 


Sulte: 209-908 Kim ball Hail, CHICAGO 








GRANT HADLEY, 
BARITONE 
ORATORIO AND RECITALS. 
Auditorium Building, Chicago 


KARLETON HACKETT 


TEACHER oF SINGING, 


Kimhall Hall 
JESSIE 


JESSIE HOPKINS CONTPALTO 


Management. DUNSTAN COLLINS MUSICAL AGENCY 
PHILIP RAY. Manager 


Chiraen 


Auditorium Butiding. CHICAGO | 


MRS. REGINA WATSON, 
SPECIALTY: Repertoire work with 


Pianists, and the training of teachers 
207 Indiana Street Chiceao, TH 


CAROLYN LOUISE WILLARD 


Pianist 
Address’ Rush Temple. Chicago 
GARNETT HEDGE, 
TENOR 
76 Auditorium rium Building. Chicago. 


Concert 











THE ANNA GROFF— 





BRYANT INS1 INSTITUTE 


portunities are offered vocal sdents ¢ btair 
req uisite to the singer's art Normal! course r teachers 
periodical devoted to vocal sciences, arts and singers | 
‘ $23. $24. § $27, $28 FINE ARTS” BUILDIN Hit ILI 
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Pu LPH Pa., June 8, 1907 
Association of the Philadelphia Musical 
he « reception, with music, at the Rit 
y afternoon, June 1 The musical num 
1 Pia ilse, Wieniawski, Ann M. Thomp 
( Goltermann Le Cygne,” Saint 
H S. Henn ca Pastoral,” Vera 
Zecknet Yellow Chrysanthemum,’ 
e Zeckne pia Gnomenreigen,” Liszt 
I (g 1907 ) hin Russian Airs,’ 
( we \\ 
& & & 
Combs Broad Street Conservatory of Music, Gil 
t ld 1 commencement exercises 
June 4, at Music Fund Hall The fol 
) rraduated 
) i I Heatt I Florence Gott 
| i ~ Reeve Vi ' Mever Le 
i I t At I i MeClell 
iH W He Bi Hughe 
I let Mart I icCab Margaret Kost 
[ M Jessie Amanda Goff, Carri 
Cert 1 I ! M Kutz \lfr 
( Put M Katherine M 
\ Ma ) thy Horstick, Mary Ma 
Mow ( ie Wanze \ddie A. Hail 
\ | I) Edgar M. Cramer, Flore 
Rena brane Keylor Edna B. Roye 
Moving a Theater. 
ri pe ired n the Berlin page ot THe 
( KI t wee \ abel The Prines 
Pheater n Berlu Phe caption should have 
‘ rince Regent Theater, in Munich 


Anna or Studying for Light Opera. 


a ceessful pupil of Mme, Ogden Crat 
ht opera next seasor Miss Borgfeldt be 
{ ent qualit One of the young 
was made in the pertormance o! 
he Boy | Left Behind Me,” at 
| All member f the cast were Ogden 





WANTED 


() ; LADY ACCOMPANIST of rare ability and 
wishes to accompany for prima donna during 
nt Would prefer going to country hom 
ut would travel. References exchanged. Ad 

Prantste, Apartment 609, The Rochambeau, Wash 
>< 


muarnerius, 1731 


124. Write to Dr. R. H. Peters, 1529 


THE COMBS BROAD ST. GONSERVATORY 


GILBERT RAYNOLDS C 
1329-31 South Broad Soest Philadelphia, Pa. Kae ay : mnie 14 Chestnut Street 
Affiliated with the University of Pennsylvania. 


Women's Dermitories. Year Book, Free 





Bispham Due in New York This Week. 

David Bispham, who is to return for a concert tour 
under Loudon Charlton's direction, sailed June 6 and wil 
fhe famous baritone has been meeting 
with great success abroad, first in the “Vicar of Wakefield” 
and later in concert and oratorio, in which his efforts are 
It was twelve years ago that Bispham 
giving a complete after- 
concert followed, 


arrive this week 


always delightful. 
gave first 


noon of 


recital in London, 
lieder. A 


was immensely 


his 
Schumann Brahms 
like its predecessor, successful 


Bispham’'s intention on going to England 


and, 


Though for 


his debut was to devote himself exclusively to concert and 


oratorio, his appearance in an amateur operatic perform- 


attracted such attention that he was immediately en- 
gaged for a haritone role in Messager’s “The Basoche” at 
Each subsequent summer he has 


ance 


the Royal English Opera. 
sung in opera at Covent Garden, his roles numbering well 
his success in this country in 


nigh half a hundred, while 


opera has no less been marked 





Greetings From Anna Bussert. 
This cut of Anna Bussert represents the soprano in the 
“Rigoletto.” 


role of Gilda in Miss Bussert mailed the 





card to her managers, Haensel & Jones, from Milan, wiere 
she has been studying 
Muhlifeld Dead. 
Richard Muhlfe:d. the famous clarinetist of the Mein 


ingen Orchestra, died in that city last week. 


Six weeks’ summer 


TEMME 
Weekly: 


Special terms 


MME 


course 


MARTHA 


for 


JURY 
vocal teachers three private vocal 
Studio: 30 
and Fridays. Lee 


singing 


lessons, one class lecture 
East 
ture course 


Address by 


['wenty-third street. Tuesdays 


open to teachers and students of 


letter, as above 





June 7, 


PirrseurgGn, 


a well known Pittsburgh 


1907. 
William Templeton Mossman, 
newspaper man, was unanimously elected manager of the 
Pittsburgh Orchestra Tuesday at a meeting of the orches 
tra committee of the Pittsburgh Art Society. He suc 
ceeds George H. Wilson. 
¢ @ ¢@ 

The annual concert given under the auspices of the Oak 

land Welsh Presbyterian Church on the evening of May 30 


was attended by a crowd of music lovers. ‘The singers 
were Agnes Vogel Roberts, soprano; Edith Harris Scott, 
contralto; Evan H. Williams, tenor, and Gwilym Miles 
baritone. 

&¢ 2. ¢ 


The greeting recital of H. Dahlmeyer Russell, pianist, 
held at the Penwood Club, May 31, attracted a large 
ence. Mr. Russell opened his program with Beethoven's 
“Waldstein” sonata, op. 53. Luigi von Kunits played “The 
Devil’s Trill” Tartini, “Rondo Saint 
Saéns, and as usual meeting with a enthusiastic 
A ballada by Vianna da Motta was played for 
America by Mr. Russell at this concert 


¢ @ @ 


rhe Von Kunits School of Music gave a students’ recita! 


audi- 


and Capriccioso,” 
most 
reception. 
the first time in 


last night in the lecture hall of Carnegie Institute. Those 
who took part were Ruth Thoburn, Master Lovener, Reid 
Jaynes, Horace Evans, William Bloom, Louis Closter, 
Rosaline Miller, Karl Blose, Dorothy Napier, Dorothy 
Gittings, Eloise Peck and Vera Barstow 

¢ 4 @ 


baritone, appeared during the past sea 
five of the 


Michigan, 


Norman Hassler, 
son in over seventy leading cities and towns of 
Pennsylvania, Ohio, Kentucky, and 
has met with such great success that he has already booked 


Indiana and 
over sixty-odd appearances for next season ee RS 


Botel, the celebrated tenor, now has been singing in pub 
lic for twenty-five years. He celebrated the event in Berlin 


a few days ago. 


Itching Eruptions 


Covered His Body—Suffered 14 Years—Completely 
Cured by Three Boxes of Cuticura. 


“Small sores appeared on each of my lower limbs, and 
shortly afterwards they became so sore that I could scarcely 
walk but small, 
appeared 
the sores until the blood began to flow 


The sores began to heal, scaly eruptions 
The itching was so severe that I would scratch 
After I suffered 
thus about ten years I made a renewed effort to effect a 
The eruptions by this time had appeared on nearly 
every part of my The best doctor in my native 
county and many remedies gave no relief 
began to fall out and IT was rapidly becoming bald 
Cuticura Ointment 


cure 
body 
Finally my hair 


A few 


rHE PAGANINI SYSTEM OF VIOLIN INSTRUC- months after I thought I would try 
The STERNBERG SCHOOL OF MUSIC TION is a revolutionary innovation in violin study It and Cuticura Soap. After using three boxes I was com- 
CONST aEe vows STERNwERG, Principal saves one-half of your time, and renders advancement pletely cured, and my hair was restored, after fourteen 
Complete musical education in al) ranches. tiie ‘ 3 : she 
Write for catalogue much more rapid For particulars, address Ropert E. years of suffering B. Hiram Mattingly, Vermillion, 
aller Bullding, (0 South 18th St., Philadsiphie Wacker, Publisher, Paterson, N. J. S. Dak., Aug. 18, 1906.” 








PHILADELPHIA ADVERTISEMENTS. 





Marr NASSAU 


SOPRANO 
10 South 18th Street 
PHILADELPHIA, PA. 


CORRINNE WIEST naan ANO _ 
==o=: ANTHONY:="= 
Recitals and Oratorio a AT Phone. 








WM. F. HAPPICH 


VIOLINIST—INSTRUCTOR. 
1714 Chestnut Street, Philadelphia. 


THE HAHN VIOLIN SCHOOL 


(FREDERICK E. HAHN, Director, Formerly First 
Violinist of the Boston Symphony Orchestra.) 
The Sevcik Method a specialty. 

THE HAHN QUARTETTE 
Philadelphia, Pa. 


H 
E 
N 
R 
Y 





1524 Chestnut Street, 


1230 Locust Street, Philadelphia, 


LILIAN BRIGGS FITZ-MAURICE 
Pianiet Principal 


EDWIN EVANS 


BARITONE 





0TZ 


B 
“A 
Ss 
Ss 
Oo 
Pa. 


Oraterto, 
S. goth St. * go 1015 





Recitals. Address, 6ii 
. Preston, Philadelphia, Pa. 


VIRGIL CLAVIER PIANO SCHOOL NEW YORK: 51 Bast oath surest 
FULLER BUILDING, 10 Se. 8th St, PHILADELPHIA, PA. 10 South 18th Street, PHILADELPHIA 
CLARA ANNA YOCUM | coward 

CONTRALTO SOLOIST SHIPPEN VAN LEER 


“4 Concert, Oratoric, Recital, Teacher of Voice Culture 
10 Seath 18th Street Philadel phic. 
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Los Angeles. 


Los Anceres, Cal., May 28, 190 











The musical season here ust closed, has been an active one not 
withstanding that the San Ff ranctsc lisaster ft over a year ago 
seemed to presage a decided curtailment of transcontinental attrac 
tions to the Pacific Coast D> g the season | h Bebmyer, who 
has handled practically all important musical events het has brought 
to Los Angeles and the Coast mong other artists and attractions, 
Ellen Beach Yaw, sopra Emilio Gogorza, baritone Arthur Hart 
mann, violinist; Franz Wilzek, violir Anton Hekking, cellist: 
Ossip Gabrilowitsch, pianist; M Schumann-Heink, Moriz Rosen 








thal, the Chicago Symphony Orchestra, Von Fielitz, director, and 
the San Carlos Opera Company 
Early in the year the Lombardi Opera Company played a sux 
sful season of opera l Angeles, and few months later t 
San ¢ s Opera ( any, with N ica, Alice Neilse Consta 
ino, 4 rthe artists, appeare : markably successful seasor 
f grand opera, at the Temple Audit 
The Los Angeles Symphony Orchestra has closed its tenth seaso 
with the best presented series f rog? in its history The or 
chestra during the ten years of existence as wn from diminutiven 
ind crudeness to a “grand rchestra, capable of commendable artisti 
work. Harley Hamilton, direct Art 1 Krauss, concertmaster, and I 
k tehymer, manager, have been herculean factors in the success of 
the organization This scason’s ograms hav neluded the follow 
mg symphonies: Beethoven's fift Me elssohn's Itahan achai 
kowsky’s fourth, Raff's “‘Le s g's symphony m |) minor 
and Schubert's “Unfinished Symphony hesides which a number of 
important suites and other int sting chestral compositions were 
presented I t Rehy me A continue to g le the business wel 
fare of the orchestra, and tl of t rganization, includ 
ng Mr. Hamilton, as direct und Mr. Krauss, as concertmaster 
will remain the same for the « x Direct Harley Hamil 
ton is at esent taking f t r t «, and next 
eason’s symphony concert grams are likely to profit thereby 
Frank H. Colby, organist at t First Unitarian Church, gave an 
ue Men ( gar Santa 
‘ M ( t xt ta new! 
| 
® ganist of at Met 
2 recital t L x t 
« r Mr. |} sts his play 
t mak s work th tahty 
' Ml Frank ¢ y, soprano, whose 






singing of “Elizabeth's Prayer from “Tannhauser and a ihre 
f modern ballads ntributed much toward the enjoyment of the 
affair, and by Victor Schertzinger, a violinist of marked capabilities 
One of the most active musicians in artistic work | this s« 
son has been Margaret Goetz, recently of New York During t 
past year she has filled ten or twelve professional engagements 
which have included a series of historical song recitals 
Schubert recitals, and a Maclow song recital, besides filling 


1 « 
Club 


oncerts. During the 
Ebell Club, Domin 


sc how 


gagements in private musicales anc 
has sung for the Friday M 
Monday Musical Society 

Mr. and Mrs. Harry ©. Lott 
Stamm, Frederick 


musicians 


rning 
Angeles High 
William Lott, Mr. and Mrs. | \ 


Harley 


and the Los 


and Hamilton are among Los 


for 


Gunster 


Angeles abroad the summer 





During the ; ast season the Temple Auditori was opened, ¢ 
ing Les Angels an ra house and grand concert hall probably 
excelled in size and beauty in the country Among the featur f 
the spacious auditorium is a $30,c00 four manual pipe rear 

Archibald Sessions concluded his season of wean recitals at 
Christ Church, Wednesday \n interesting novelty w Kessie I 
ett's reading of “King Robert of Sicily to musical accompaniment 
by Cole Assisting Mr. Sessions were Miss Bartlett, reader; Pred 
erick Gunster, tenor; Natorp Blumenfeld, violinist, and Frank Colt 
organist 

“The Californians,” the recently rganized compar present 
light opera at the Temple Auditorium, has made an auspicious laun 
ing ‘Robin Hood” and “The Mikads the only two operas gi 
thus far, were splendidly mounted and costumed The chorus 
rade up of a splendid array of vocal talent and surpasses that of 
any visiting companies heard here Tom Carl and Manager Dewey 
of The Rostonians” fame, are responsible most largely for bring 
ing “The Californians” into being, and apparently the venture wi 
be a success from many desirable viewpoints 

Mr. Rehymer has signed for the appearance here next seas f 
s brie Ca Kubelik, Kreisler losef Hofmar Mark Ha 
bourg, Carref Paderewski, Gadski, and the New York Symp 
Orchestra 

Frank H. Colby succeeds Frank Car * orga t and ! 
tar, at the St. Vibiami Catholic Cathedral, Mr. Carr aving here 
June to accept an important Pittsburgh positior Mr. Colby has f 

e past seven years been organist and director at the First | 
tarian Church, prior to which for five years he wa rganist t 
Simpson Auditertum 

Pupils of Jennie Twitche Kempton, gave a musicale at Gan 

lub auditorium, last evening ep resenting an claborate program \ 








we umbe { essiona ae f Los Ang 
we the t ng this rent essf and < 
annual sicales sequently abowe the leve i 

itals and reach the artists ne of the bette la f “ 
\mong the singers articipating aS x . K were M 
Rot Hamiltor Mrs. Frank Colby Mrs. George Le Sag t 
Hurst, Helen Gappe, He Rank, | el M $ : I " 
n, Louis D van a I s I a 


Memrnis, Tenn., May 20 
\t the final meeting of the Beethoven Club, May 2a, the an 
election of office k with the following re t: Mrs. W. D 
Wilkerson, president; M Jason Walker rst vice fent; Mrs 
lohn Oliver, second vic esident; M lohn Cathe i 
lent; Mrs. M. T. Roush, recording secretary; Miss Trudea 
sponding secretary; M W. G. Gilfillan, treasur I ast 
hee a most gratifving e f t t Numer ally 
t sg y ased Artiat been gi 
" ere f a higl gree { ex " r k tor 
‘ work is t ising M aa ll 
Montreal 
\i 
\ tertaine t Met K t ! h 
Royal Victoria ¢ eK x : 
led mbers by M M dow ! ( 
\« 1 Var (serma Rul te | wok s} " 
Massenet, Sauret lé Ha W agre Ihe ( 
lor Huba and bine ! : 
The crformers \ ( | ‘ 
a . i « 
} € et ‘ t ‘ ‘ ‘ 
t Miss (,authi k t 
taiented ry " : 
Her s« thor were t I ‘ 
by | w xk Alleg i I 1 i" } 
Huba we ‘ f Ml " 
4 ar Ni I te 1 
Gauthie the f 
< te ‘ 
liane 
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SOUSA AND HIS BAND 
Sommer and Vall Eng sge ments 
Seventh Annaal engagement, Willow 





Grove 


Park. Aug. 10th to Sept. 2d, both ine 

Eleven b Annual engagement, Western Penna. 
E:porition, P.tisburg, Pa. Sept. 9%th-20th, 
both inc. 

Corn Belt Exposition, Mitchell, 8. D., Sept. 23d- 
Wth, both inc 

Eighth transcontinental tour, Sept. 2th to 





Dec. th 


GENERAL OPPICES 
Astor Court Bidg. New York City 


AGNES PETRING 


SOPRANO 


Pupil of Catenhusen, M. Lehmann 
a and Stack- 
sen. 


Concerts, Oratorios, Recitals 


Exclusive Managers: 
HAENSEL & JONES 
542 Piftth Avenue, New York 


Theodore Habelmann’s Operatic Schoo! 


157 West 49th Street, NEW YORK 
FERDINAND SCHAEFER 
TEACHER OF VIOLIN 
Conductor, Philharmonic Orchestra 
Studio: 626 North Meridian St.. indianapolis 


JOWN PHILIP SOUSA 


CONDUCTOR 


























CLIF FORD WILEY 


THE A, B, 


 BARITONDy 
IN EUROPE UNTIL SEPIEMBER ! 


Address Care of this Paper 


CHASE PIANO USED 





WILLIAM NELSON BURRITT 


Author of “A Process 
of Vocal Study 


Special Summer Rates 
834 CABNEGQIE HALL 
NEW YORK 





Dr. 
Fr. 
dD. 





LAWSON 


E 
N 
oO 
te 


Management R. E. JOHNSTON, St. James Bidg., 26th St. & B’way 


Studio, | East 424 Street, New York 





D 
ax 
~ 
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E 
L 


BEDD 


Dramatic Tener 
Concerts, Oraterie, Etc. 


ADDRESS 


HENRY WOLFSOHN 


131 East 17th Street 








*. STRONG 


SECOND SPRING TOUR WITH 


TENOR Chicage Symphony Orchestra 


7 West 92d Street aaron hb gl 








im. NIESSEN STONE 


CONTRALTO 


CONCERTS, RECITALS, ORATORIO 


DIRECTION: 


J. E. FRANCKE 


1402 0b Broadway 


Knickerbocker Butiding 
NEW YORK 








THE NATIONAL GONSERVATORY OF MUSIC OF AMERICA 


FOUNDER AND PRESIDENT, MRS. JEANNETTE M. THURBER 


WASSILI SAFONOFF, 
ADELE MARGULIES, 
CAMILLO ENGEL, 


LEOPOLD LICHTENBERG, 
LEO SCHULZ, 
EUGENE DUFRICHE, 


47-49 West 25th Street, New York 
Artistic Faculty consisting of 

HENRY T. FINCK, 
CHARLES HEINROTH, 


anD 


oTmnes 





Incorporated in 1885 and Chartered in 189: 


by Special Act of Co 


WASSILI SAFONOFF, DIRECTOR 


SUMMER TER?S\ 
BEGAN [AY Ist 


Address to Secretary Only 


ngress 
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N ich field, Mass.: First concert, the new Mass in F, Jordan, and miscel ney, Cape Breton and Yarmouth, N. S., and St. John, N. B. The 
orw 8 ’ . laneous; second concert, Haydn’s “Spring” and miscellaneous. At choral singing was pronounced to = the best ever heard in the 
Norwicu, Conn., June $, 3907. Peace Dale, R. 1, with the Narragansett Choral Society: Bruch’s Maritime Provinces. Moritz A. Emery was the musical director. 
ink Sanford Dewire, organist and choirmaster at Trinity Metho .- 14 o¢ Fire,” “The Messiah,” Hadley’s “In Music’s Praise,” and The chorus numbered one hundred and twenty-five voices. Fred- 
' for the past five years, has resigned to accept Ly “3.4 Coleridge-Taylor’s “Hiawatha’s Wedding Feast.” The opera of eric Martin, basso, and Edward Strong, tenor, of New York City, 
J * ' pone rey yet fa ag ons ths’ “Martha” was also produced with much success under his direction achieved distinct successes. Mrs. Andrew Hawley, soprano, from 
Isobel Mitchell have ret ned from several month at the Providence Opera Bente, dix’ porfermeaces Brookline, Mass,, was well received. Elise D. Merson, contralto, 
iolin in New York, and will sail for Europe the — a of the Arcadia Seminary vocal department, is a pupil of Hermann 
A . sabe - ef: iste Cane Gi ts eeieinien Nashville. Klein, of New York. J. C. De Bann, of Troy, played a number of 
4 . . = cornet solos. The piano accompanist was Joy Lawrence, a young 

I e W iward, Raymond Eldred and the Imperial Nasuvitie, Tenn., June 8, 1907. lady mot yet twenty, = pupil of Mr. Emery 

rming progran Pupils of Frederick Emerson Farrar and Mary Weber Farrar, 2 iy pene = 

Ril acting a ganist for the summer at St. Pat inited at the last musicale given by the Farrar School of Voice and 
Lyte F, Brovuret. Piano. Two songs by Mr. Farrar, “Song of the Moonflower” and Winnipeg. 
Song of the Jasmine,” were sung by Lucie Rouzer. The other vocal Winwirec, Man., June 1, 1907. 
selections and the piano numbers were contributed by Leonora 3 F A 
Providence. Rich, Floy Bailey, Louise Goodloe, Louise Weber, Miss Hays, Lucile R. Frang Otto's talented pupil, Dignam Nasmyth, baritone, as- 
Provivence, R. 1, June 8, 1907 Grainger, Mary Dorothy Sperry, Floy McQuiddy, Alice Riley, Wil- sted by Mrs. Myers-Munshaw, pianist, and a chorus of twenty-five 
formed under the direction of helmina Webb, Master John Love, Sue Litton Camp, Rebecca Sed- Y°iCeS, Rave at artistic recital at the Y. M. C. A. Auditorium, Winnipeg, 
fi lence ring the season just closed shows perry, Louise Hays Josephine Bailey, Margaret Webb, Cecile Cox the evening of May 10. An efficient accompanist was A. J. Swan. 
ide Arion Ciub concert, in and Mrs. Farrar By special request R. Franz Otte (who is Tue Musicat Covurtier’s 
{ Flies e ‘ neert: second concert. 2 as ke Winnipeg correspondent and representative) contributed Schubert's 
ograt fourth concert “Erl Kénig.” The program included compositions by Schumann, 
M : lordan. with misce Wolfville, } Nova Scotia. Nevin, Hawley, Rodney, Neidlinger, Meyer-Helmund, Abt Sind- 
| rvices, Ma ler’s “Pardos Worrvitze, N. S., June 3, 1007 ing, Boehm, Del Riego, Rhys Herbert, Gounod, Schubert and Sulli 
Crucifixion and Bullard’s “Res The recent music festival here in Wolfville was entirely success van Mr. Otte, who recently came to Winnipeg, has selected a 
Spring.” At Mans il. Visitors were sent from points as widely separated as Syd- bright studio in the McKay Building, __M. H. 











= | ) SOPRANO 

Oratorio, Ci n:ert and Song Recitals 

BIDER-KEISEY 222s: 
aucus 

LAUDE MAITLAND enirretn is. ai cc © TIL © 1402 BROADWAY, NEW YORK 


PIANO AND HARMONY INSTRUCTION Persona! Address, $1 West 1034 Street, pow tors 


STRUCT pupil of Barth and Messkewshi Mi A X D E C 1 VOICE SPECIALIST 
1233 CARNEGIE HALL, NEW YORK 1213 CARNEGIE HALL 
= = (ROSENTHAL 


VOCAL INSTRUCTION (Lamperti Method) 
"CELLIST 


MZZ=7O00 





MANAGEMENT 
J, E. FRANCKE 
Knickerbocker Bld’g Room 034 


i) 














Teacher of BLANCHE DUFFIELD, Coloratura Soprano, Sousa’s 
Band several seasons, Herbert Orchestral Concerts, etc.; MARIE 
SIE KSDORFER, Soprano, Metropolitan Grand Opera Co., Italian 
Grand Opera, Italy; MARIE LOUISE GEHLE, Contralto; CLARA 
M H AMMER, Coloratura Soprano, National Grand Opera Co. 
MINNIE MINCK, Soprano; AIMEE DELANOIX, Coloratura 
an Leones MILLER, Basso; EDWARD W. GRAY, 









aanOe> 
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enor (Ol irst Presbyterian Church); | parol | DE ROSA, Vole. 
Opera ( opens 0 sa Operas Parla ond san? other succeeafel singers FIRST AMERICAN TOUR SEASON 1907-8 
Studio, 136 Fifth Avenue, New York City "Phone: 3683 Chesen | Management: LOUDON CHARLTON CAPNT GIF HALL. N.Y CITY 
— TT “T & 
J. FRED oe oo oO Lad RAL oO: 
BESSiE |f — mala O RATORIO 
* M4 ¢ ; 2 RECITAL 
7 r f i 
Address ORGANIST. AY 8 : ¢ CONCERT 
THE WOLFSOEN MUSICAL BUREAU, 131 East 17th St, New Yor) 4 ; € 
\e.e¢ Pa J 
HERMANN 0. CG. KORTHEUER| SONG ano 
PIANIST ORGAN RECITALS. EDW, 
FOR TERMS OR LESSONS, ADDRESS le 


see ees eres eres sean, Cleveland, 0,| €-M.BOWMAN, Piano, THEORYano ORGANSTUDIO, 
STEINWAY HALL. NEW YORK. ~~ 


OSCAR SAENGER Genevieve Wheat, === 


VOCAL INSTRUCTION ? 5 West 38th St. (Phone 349-38th) New York 


Teacher ot Mme. Josephine Jacoby, contralto, the Conried Grand 4 % mn 
Opera Co.; Mme. Marie Rappold, engrene, Conried Grand Opera rg a i st 
Mme. Sara Andersen, soprano, Grand Opera, Graz, Austria; 
Mme. de Pasqu B29 “~ Grand Opera, Italy; ine Rains, SEASON 1906-7 
ASS Royal Opera House, Dresden, Germany; Joseph Baernstein- " 
Regneas, basso, Grand Opera, German Allen ra Hinckley, basso, Wanagement: HAENSEL & JONES 
rand Opera, ‘Hamburg, Germany; Kathleen Howard, contralto, 542 Fifth Avenue, New York 























wand Opera, Metz, Germany; Elizabeth D. Leonard, contralto; 

Hessie May Bowman, contralto; Hildegard Hoffmann-Huss, soprano 

Elsa Mars! ao soprano; Alice Merritt-Cochran, soprano; Grace RE 7 

Longley, Marie Stoddart, soprano; Elizabeth Blamere, so x 
Ano; Mill lie "Pottgieser, contralto; John Young, tenor; George M 

Murphy, tenor; Walden Laskey, baritone; Irvin Myers, baritone; 
Henri G. Scott, basso wR Saturdays and 
clenhone, 9669 Plaza. Studie: 61 East 64th Street. New York Mondays After 

G Announces departure tor S. September 15. 

E Florence, Italy -May 9th 

o Unqualified endorsements of Hetnrich 

R contd Chadwick, Dr. Ziegteld, COACHING FOR LIEDER AND OPERA STUDIO AT 
, Heintzman and others. 

E Operaand Drawingroom v ‘homasius- ‘Str. 28s, LEIP SIC Barbaressa Str. 4? 


The Renowned Baritone) — Address for particulars ' 


Care of Maquay Bank, Florence, Italy 
Teacher of Georg Fergusson, Shanna Cumming, Carl Dufft. wi iy ES INT  @ ) FR 
— : Address Concert Direction Hermann Wollt 

















LESLEY MARTIN Flotwelt Str. 1. Berlin, W. 
| 5 Bel Canto PERMANENT ADDRESS: BARBAROSSA STR. 49. RERLIN. w 
| Studio: 237 West 52d Street, New York BEB a wey aa. 
| Singers: Suzanne Baker, yy Brandt, Cora | = ©O 
83, Pauline Fredericks. t Galvir Nellie | -c ° 
Wert, FE satel lle W a. Ruth white. Gen: : Be nai Management : R. E. JOHNSTON 
William Burt, George Gillet, [ohn Hendricks, St. James’ Bldg. 1133 B : iway 








Dr.E ugene Walton Marshall, Fiske O'Hara, Horace 
| Wright, Winfred Young and many other singers 
now before the public in opera and church work 


WISCONSIN. CONCERT BUREA 


iO -oma an 


SECOND SPRING TOUR 
vi =—_BASSO Chicago Symphony Orchestra 
Address 142 W. 91st Street, 'Phone 5865-J, River 
Exclusive Management MAFNSEL and JONES 542 Fifth Avenue, Rew fork 
MILWAUKEE 


dren c.a. stavrum ALIGE MERRITT-COCHRAN, stra 


729 Franklin Place Talanhone: 2305 J Bedford, 8 East 16th Street, ee ca 
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* SNELLIN 


BALDWIN PIANOS 


ARE IDEAL CREATIONS OF 
ARTISTIC ENDEAVOR. 








Hi. 


Kaviasize 
Manage- 
ment Haense! & Jones, 542 Fifth Avenue | 


CONTRALTO 


Personal address, Hote! Ohelsea, 22 





ZrO% %, 


CONCERT DIRECTION 


HERMANN WOLFF 


The World's 


Germany; Berlin and Flottwellistrasse 1 
Cabic Address: Mesikwolli, Berlin 


Proprietor and Manager of the Philharmonic 
Concerts, Berlin; the new Subscription Con- 


Greatest Musical Bureau 


certs, Hamburg; the Bechstein Halil, Berlin. 

Representative of more than 400 artists, includ 
ing Toashiee. d’Albert, Ysaye, Ansorge, Thibaud, 
Kreisler, Sembrich, Risler, Van Rooy, Hekking 
Carrefio and many other celebrities Als 
manager of the Berlin Philharmonic Orchestra 
and of Arthur Nikisc! 

Principal Agency for Music Teachers 


FINNEGAN 





W.. 23d St. ‘Phone, 2700 Chelsea. 
TEBEN oO ew 
Boloist St. Patrick's Oathedra 
Concert Oratorio Recita) 
ats, Broadway 
J, Morningside 


ITALY. 
VITTORIO CARPI 


VOCAL TEACHER IN FOUR LANGUAGES 
Florence, Via Nazionale 24 


ANTONIO CAIRONE 
MAESTRO DI CANTO 
Impostazione una specialita 

Milano 





Piazza Borromeo 5, 


The MONTREAL CONSERVATORY of MUSIC 


(Founded 1893 by C. E. Satvznt.) 
938 & 94@ Dorchester Street, Montreal, Canada 
bor prospectus apply to 
Cc. B. SEIPERT, the Musical Director 








NEW YORK GERMAN CONSERVATORY OF MUSIC, 23 West 42d St., New York, 


Empowered by law to confer Diplomas and the Degree of Doctor of Music. 


Drrecrors : 


Inetruction given in al! branches of music from 
first beginning to highest perfection. 

See of the most known and experienced 
professors. 


TERMS, $30 UP PER QUARTER 


Cart Hein, AuGust FraeMcke 


Special Departments for Beginners, Amateurs and 
Professionals. 

Free advantages to students: Harmony lectures, 
concerts, ensemble playing, vocal sight reading. 


SEND FOR CATALOGUE. 





J. LOUIS von der MEHDEN, Jr. 


Musical Director. Composer and 

Arranger. Teacher of Harmony 

"Cello and Piano. 
RESIDENCE: 

204 West 98th Street. NEW YORK CITY 
’ Phone, 1000 Riverside 





LAURA LOUISE 


COMBS 


SOPRANO 


Hanagemen!: WOLFSOHN BUREAU 





R 
E 
E 
D 


MILL 


TENOR 


WOLFSOHN BUREAU 
131 East 17th Street 





The Stern Conservatory of Music 


FOUNDED 1850 
22a Bernburgerstrasse (Philharmonic), Berlin S. W. 
Roysl Professor GUSTAV HOLLAENDER, Director 


CONSERVATORY: Development in all branches of music. OPERATIC AND DRAMATIC SCHOO! 
Complete Training for the Stage. ORCHESTRAL SCHOOL (comprising all solo and all or 
chestral instruments) SEMINARY: Special training for teachers 

Principal Teachers: HARMONY AND COMPOSITION—Wilhelm Kia tte, Hans Pfitzner, Prof. Philipp 
Ruefer, Prof. E. E. Taubert, P. Geyer, Arthur Willner. PIAN 10O—Geo rg Bertram, Theodor Bohl 
mann, Severin Eisenberger, Guenther A my Gottfried Galston, Brune Gortatowski, Bruno 
Hinze-Reinhold, Ernst Hoffzimmer, Prof. Martin Krause, Prof. James Kwast, Frieda Kwast-Ho 
dapp, Dr. P. Lutzenke, Prof. A Papendick, Prof. A. Sormann, Theodor Schoenberger, Prof. F 
. Taubert, F. i, Otto Voss SINGING—Eugen Brieger, Madame Blanche Corelli, Frau 

Lydia Hollm, Frau Prof. Selma Nicklas-Kempner, Sergei Klibanski, Nicolaus Rothmueh!, Anna 
Wuellner (Royal Chamber Singer), Alexander Heinemann, Dr. Paul Bruno-Molar, Wladyslav Sei 
demann, OPERATIC CLASS—N. Rothmuehl, VIOLIN—Prof. Gustav Hollaender, Alfred Witten 


berg, Max Grunberg, &e., &e 
Director. "CELLO—Joseph 
VIRGIL PIANO SCHOOL 
tenburg. Special courses for training teachers. 
artistic repertoire 
Prospectuses may be obtained through 
time. Consultation hours from 11 a m. to 


Malkin, 


ae | 


HARP—Franz Poenitz. 
Eugen Sandow, &c., 
annexed to the STERN CONSE RV ATORY, 8&o Kant St 


the Conservatory and the Virgil 


GRGA N—Bernhard Irrgang, Royal Music 
Berlin. Charlot 
Exceptional advantages for acquiring a broad and 
School. Pupils received at any 
™ 





BALDWIN & CO. 


142-144 West Fourth Street, CINCINNATI, OMIO. 
267-269 Wabash Avenue, - 


A. B. CHASE 


j 











CHICAGO, ILL. 





PIANOS. 


Highest Type of Artistic Instruments 
For the Pianist, the Singer, the Teacher, 
the Student, the Conservatory, the Concert 


Factory at NORWALK, OHIO. 


REFERENCE The Editor-in-Chief of Tuk Musica ¢ RIEK 





OVIDE MUSIN’S 


VIRTUOSO 


SCHOOL OF VIOLIN 





LMDWERTH S HARMEN Coaschvatas 


Steglitzerstrasse 19, Berlin W., Germany 
eginning t Hig t Perfect - 4 ; iM 
BOARD OF MUSICAL DIRECTORS: 
PROFESSOR XAVER CHARWENK | ul R ( t | 


\RWEDS 


t R \cad f Arts ROYA PROFESSOR SCH 
R KAPPELM! k CHEK 
RINCIPAI CHERS 2 xa, I M. Ma 
ee, r MI , } M R. H ™ 
K K ‘ > M N I \ TARE 
VY. Scmarwenxa, Etsa " RTE Sis k { wa Pics 
I > Bae M s 
se M G. Zimuery i. Herr, W 0 s isa 
Mau Sat oF Ma B I be { 
A ~y a M \N aM r 
R s EE. R ax J ‘ 
A Ortro Lessm re. W. K Fr Hu I 
x Ros HEK 





From Beginning to Finishing 
189 rue JOSEPH IL, BRUSSELS 
VRITE FO ERMS 








THE INDIANAPOLIS CONSERVATORY OF MUSIC 


EDGAR M. CAWLEY, Director 


NEW LOCATION: 430 NORTH MERIDIAN STREET 
The Largest and Most Complete School of Music and Dramatic Art in the M 


Elocution. MUSIC. Opera. 


The finest and most « 


idle West 
Modern Lenguages. 
pletely equipped bu ne ce te t America 
Iilustrated catalogue sent free 


EDGAR M. CAWLEY, Director 












430 North Meridian St. New ‘Phone; 2910 Indianapolis, Ind. 
e } ware rum 
™r x 
Berlin, W.| | 


“And we wll write the MUSK 


AHIT will moke you ricn 
METROPOLITAN MUSIC CO. 


St. James Hidi!. New York 








EONAR Link St. 20 


CONCERT DIRECTION 
Apply for “C« 


New musik 


pocorn Manhattan College of Musie 


paper for artists © WEST 16TH STREET 
OOMPLETE Mesiea!) Education. 4!) branches ander 
Durinevisngp Facoutt 
Director LON M KRAMER 


BGONGR DAUD. 


CONSERVATORY 
ST. LOUIS, MO. 


C.VIRGIL G GORDON 











I rhe CHAS. F. ALBERT 
Violins, Violas, Cellos, Bows and Cases 








CHAS, F, ALBERT, 7%, itsCetpnia, Pa 


e Importer of Alberti Violins, Bows and 
F 














Strings. Sole Manufacturer of the C. 
Albert Patented Specialties and Celebrated PIANIST 
C. & G. Strings 
Used and endorsed by all great Artists Teacher of Virgil Met at «i! Piano Schoo 
Send postal for catalogue 
Recital and Concert Soloist 
Studio at Virgil PianoS ool, 19 W. 16tb St 





Hazelton Brothers 


PIANOS, 


THOROUCHLY FIRST-CLASS IN EVERY RESPECT 


Apres! to the Highest Musical Taste 


Nos. 66 and 68 University Place, New York 








THE MUSICAL COURIER 


STEINW AY || MASON & HAMLIN 


mene onan paatene 
PIANOS i aise 


STEZEINWAY & SONS are the only manufacturers who make all component parts Exclusive Mason & Hamlin System 
of their Pianofortes, exterior and interior (including the casting ARE PIANOS WITH AN 


of the full metal frames), in their own factories. 


NEW YORK WAREROOMS: STEINWAY HALL INDESTRUCTIBLE TONE. 


Nos, 107, 109 and 111 East 14th Street 











CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL They are beyond Musical Competition, and this tact 
No. 15 Lower Seymour Street, Portman Square, London, W. is recognized and samitted by the Artistic World 





EUROPEAN BRANCH FACTORY; STEINWAY & SONS 


St. Paul, Neue Rosen Strasse No. 20-24, Hamburg, Germany M ASON & HAMLIN CoMPANY, 


PINISHING FACTORY: FOURTH AVE., 52d-53d STS., NEW YORK CITY 
Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, B oO fen, x X oO NJ _ 
Long Island City, opposite 120th Street, New York City. 
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Tha 


) KIMBALE 


CHICAGO, ILL., U. S.A. 





De Worlds Best Piawo 


WEKNABE & CO. 


NEW YORK BALTIMORE WASHINGTON 








THE WORLD RENOWNED The many points of superiority 


were never better emphasized than 
SOHMER in the SOHMER PIANO of today 


It is built to satisfy the most 
cultivated tastes : : [ANOS appeal to the most critical musical taste, and are 
=— receiving more favorable comment today than any other 
The advantage of such a piano make of piano offered to the public. 
rasan ae to ee Their leading features are Scientific Scale, Purity and 
ae a, ae ee Character of Tone, Sympathetic and Responsive Touch, Beauty 
and Modernity of Cases. 


SOHMER & CO. WRITE FOR EXPLANATORY LITERATURE 


NEW YORK WAREROOMS: 


SOHMER BUILDING 1|/Vose & Sons Piano Co. 
Fifth Avenue, Corner 224 Street 
160 Boylston Street, Boston, Mass. 


























Wilumenberg Press, 214-218 William Mtreet, and 18-20 Rose Street, New Vork 








